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MAXIMILIAN 


PILZER 


VIOLINIST 
Aaésees tT gE. ite Street, } 


WL ATCHENER = 


are 
Stadio: 157 West 84th on Fronipns York 


Mrs. HALL McALLISTER 


eacher of Sin 
MUSICAL. MANA sEMENT 
Boston 


407 Pierce Bullding 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 











Musicales Arranged 
1524 Chestnct Street; 589 MainStreet | 1 East 40th Street 
Philadelphia | East Orange, &. J. New York 


Mon., Thurs. and Sat.| Wed'day Telephone! Tuesdays and Fridays 


F ceric WELD —_ 


Soloist St. Bartholomew's Church, New York 
Management: THE QUINLAN INTEBNATIONAL MUSICAL AGENCY 
Successors te the Wolfsehn Bureau 
1 West 34th Street New York 


MARGARET KK EVES 


CONTRALTO 
Cencert, Oratorio and Recitals 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Successors te the Wolfseha Bureau 
i West 34th Street New York 


Rp RMS 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Antintse Basen pa for Teachers. 
Artistic no Playin 
THE PAELTEN SY STEM 


__ Booklets—Carnegie Hall—New York 
| | AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 


Metropolitan Opera — Bullding, 
425 Broodwa: 
Phone, 1274 aes 











Be-cor 
CZPrVCe 





DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 610 Carnegie Hall, New York 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 


Sixth Year Season 1909- 10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTION 
Mr. Cullis is a pupil of the Royal College of 
Music, London, end teaches the Old Italian 
(Nava) method, having studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially equipped to impart it. 
Carnegie Hall 








CARL A. PREYER 
PIANIST AND COMPOSER 


Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 


SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
MR. HENRY HOLDEN ISS 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Beston Symphony Orchestra, &c. 





New York 








Zsoznm- 











| WARFORD 


Lecture Song Recitals 


h 38 East 224 St, New York 











Phone 395 Gramercy 


Aum 





‘§ GRASSE 


Metta K. LEGLER 


DRAMATIC SOPRANO 





Address: 525 Orchestra Bulicing - 








FLORIO 





‘ADKINS 





STUDIO: Steinway Hall 
Emma BANKS 
704 West End Avenue 
*Phoss, 1673-8 
5 
Women’s Philharmonic Orchestra 
_Médress: PANNY A. BELL, Sec’y, 7 Bast 15th St. 
ORATORIO, CONCERT RECITAL 
DRAMATIC SOPRANO 
Pine Arts Bidg. 5219 Hibbard Ave., Chicago, II. 
Management; W. R. ANDERSON 
5 West 38th Street New York 
PIANIST 
437 Fifth Avenue, New York 
SOPRANO H 
BASSO CANTANTE R 
. STUDIO; 1710 Chestnut Street Philadelphia 
SOLO VIOLINIST 
566 FIFTH AVENUE 
ORATORIOS 
CONCERTS 
: 7 Chicago. Il. 
Cable Address; 
STUDIOS sale West 79th Street 
el., 7662 Schuyler 
Mesagemest: LOUDON G. CHARLTON 
CARNEGIE HALL 


Address: 144 Bast 180th St., NEW YORK CITY 
PIANIST 
MARGUERITE MOORE, Conductor 
SIBYL SAMMIS-MacDERMID 
@: Persenal Address; 1948: Tth Ave., HewTeri 
Ceacert Direction: MA. HA. HANSON 
M 
A 
Y E 
N 
VOICE CULTURE 
a. Y. CITY 
RECITALS 
VOCAL FLORIEL 
SARITONE 
Personal Address : 


34 West 44th Street 





SOLO HARPIST 


J OSEPH SCHUECKER #22. 





a>Oom 





Education from 


beginning to 





English Violinist 
In America, Season 1909-10 
Concerts and Recitals 
42 Thied Street) =6- Union Hill, 8.5, 


"VIRGIL 





Season 


Piano School and Conservatory 


Fall Term Begins September 16, 17, 18, 1900 


MRS. A. M. VIRGIL. Director 


21 West 16th Street, NEW YORK 





ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Ellsworth Avenue, _ Pittsburg, Pa. 


CLARA E. MUNGER 


TEACHER OF SINGING 
i77 Huntington Ave.. Boston 


Miss Katherine LINCOLN 25-0. 


Representing Miss Clara E. Munger 
WEW TORK: Fricay, Seterday and , 1425 Broadway 
BOSTON: 514 heres batidlog 


Theory FRANK WALLER Accompanist 


Organist Memorial Church of Christ 
Phone, Oresel 2361 629 Pine Arts Bids ,Chicago,"IH. 


MARK T. HE 
= TURNER-MALEY ©! 


SOPRANO 
Soloist St. Bartholomew's Church 
MANAGEMENT 
WALTER R. ANDERSON 
S West som Street, New York 
"Thore, 49 Sah 


THE Quintan |NTERMATIONAL musicat AGENCY 
Successors te the Wolfsohe Bureau 


G ‘TENO 
E 1 West J4th Street, New York 
o. Poreonel Ad Address: The May(si4, 15 East 10th st 
Phone, Preston 1001 4 
Margarel lap 
Oratorio, Concerts, Recitals, 
om Raa 
£41 East 16th S$t.. N. Y. 


ARENS VOCAL STUDIO *°*.5=". °°" 


STREET 


Fall Term Begins Monday, October 4th 
SEND 12 CENTS POR BOOKLET, “MY VOCAL METHOD" 


KITCHELL ii: 


Sele Manegemeei 
WAENSEL and JONES 

1 EAST 424 STREET, EW TORE 
DO VV NING NEWARK, N. J. 
L. D. Phone 
Teacher of Voice in All 
its Branches 
a = 444 Central Park Weat 
. New York, N.Y. 


TENOR 
COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


7 West 924 Street 
VICTOR HEINZE, President DR. CARVER wit LIAMS, Registrar 


NEW YORK 
Telephone 1424 River 
Full SUMMER SCHOOL in all Departments Vietor Heinze will conduct a Normal ( 
Piano Playing and L. A Torrens a Normal Class in Writ t e for particular 


BASSO CANTANTE 
REGISTRAR, AUDITORIUM BUILDING, CHICAGO 


GERTRUDE SANS-SOUCI 


PIANISTE—COMPOSER 
HOTEL CARLTON NEW YORK 


JESSIE F. OHS 


Piano Testrestt ad ieee 
Ensem bie Playing, Coac _ 
124 Bast Si st Street New Verk 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegic Nall NEW YORK 


ic EDMUND SEVERN 


CE VIOLIN, PIANO 
STuBIe: sat West 56th Street ‘Phose, 2503 Colnmdes 














PIANIST, ACCOMPANIST, COACH 
Pine Arts Building, Chicago 
Stereopticon Musicales ia conjunction with 

Anne Shaw Faulkner 


SOPRANO 


ADDRESS 








Mz=roz>o a 








SOPRANO 
Management: NHAENSEL & JONES 
1 Bast 424 St., New York 








@Mraz>zo 








180 HILLSIDE AVENUE 





s oP R AN oO 
ADDRESS 
2314 Broadway, Hew York 
Telephone, 1630 Riverside 
Two rr 
FINNEGAN “25 
Shannah Cummings, Katherine -~— Flor- 
Met. Opera House rN Spectal Operatic Training ‘Including Action) 


Soloist St. Patrick's Cathedral 

5146 J, Merningvide 

W E- E- T Teacher of George Fergusson, Berlin; King Clerk, 
‘Ss ence Mulford, Viola Gillette, Maude rri, Jean 


Concert, Oratorto, Recitals 
Paris; Dr. Carl fit, Y.; Geo. Dizon, Toronto; 
1425 Broadway, New York nette Fernandez, Edith Miller 
OF IMPROVED > wos STUDY FOR BEGINNERS 














GEORGE/ZTOC) 4-0" 





i 
De } 
MRS. CARRIE . DUNNING, i West 36th Street NEW YORK 


wWwM. EBANIN ust 


CONCERTS, RECITALS, MUSICALES 








CARL BRUCHHAUSEN #4%!2! 


STUDIO: 51 East 59th Street, New York Tetephone, 1946 Plaza 


ANAPOLIS CONSERVATORY 7 MUSIC 


Z Music :: The * a Arts :: _ Modern Language 








M M.Ca VIOLIN- Herr Johannes Miersch 
PANO ad hee OU Eee Ml. Conde 
= SPEECH ARTS 
il |} SINGING —Mr. mid Mr. Charles Williams, 4. 8 


“additor. above twenty racher hughest stanch The largest and most cc ur 
i ates et Mae oS teeende Act ie "ie Mad Wen Ideal Readence Department tot 
ung Ladin. EDGAR M. CAWLEY, Director, 430 N. Mer'dn St. Indianapolis, Ind 
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pianos 











pRURUILETECRETE(CRIEEE Ree EP EeeTes 


The Oldest in America 
The Best in the World. 


upaweregenassene 




























CHICKERING & SONS. 


ESTABLISHED 1823 Boston, USA. 











Examine the workman- 
ship on the Conover 


Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


Manufacturers 


[fucago 
































STERLING — 


High Standard of Construction. 
DERBY, CONN. 








The EMERSON 


1849—SHORT GRAND—1907 


sactifice tone qualities, but as short as scientific scale drawing allows. 
Short but not too short. 


Not so short as to 
In other words: 


EMERSON PIANO CO.,, ticace 


GRAND PRIZF ANNGOLD MF DA 





OLDwoNEW 
VIOLINS 


TiALIAN STRING: 


JOHN FRIEDRICH& BRO: 


A Sole Sineanaacorey vane DD 360 FOURTH AVE. ,° 
—. _ NEW YORK *: 


ESTABLISHED 
As 1683 


“TRICOLORE TESTCO 
VIOLIN STRINGS 





Lastructs, trains and educates after the best methods of | 
Foremost European Conservatories. The faculty nuin- 
bers some of the Leading Musicians and Artists of today 
Elocution Languages 





Location ideal with respect to home comfort and luxurt- 


“ ous surroundings. The finest and most completely 
equipped bulldings devoted to music 2 America. Day 
and resident Lg may enter at any time. Illus 
trated Caine 


ss CLARA BAUR 
Highland Aver Oak Stand Burast ates 











CINCINNATI, OHIO 




















KRANICH & BACH 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WIll Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 


THE JOHN CHURCH Co. 
NEW YORK CINCINNATI CHICAGO 
608 West 184th Street, New York 


: “VW 
: i E. 
R 
R 
Telephone. 916 Audubon 
SOPRANO 
Address: Auditeriuam Building 
Pico + Sean ae Ga im 
1220 Winthrep Avenve 
7 Bigewater 7701 


mt BO WANE 2 


FOSTER 
VIGTOR HARRIS’? 


Francis MOTLEY =a 






















BASS- BARITONE 




















AM“ZAPz 











BASSO 
St. Patrick's Cathedral 











PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








Win DOENGES ‘exces 





CONTRALTO 
151 West 105th St. 
Tel. 4182 Riverside 
ALOIS TRNKA| EM CHOW LTE 
See ke 
mee ane ee 


“Voice a queen ny a _ e York Werld 
76 West 113th Sireet, New York | doder Exclusive Managemest HAENSEL & JONES 
"Phone, 205 Harlem, One East 424 Street 


Graduate of Prague Con cones atory under Prof. O. 





eal ce 


— 


S.S. Maurerania, April 16-17, 1910 


FEW days before k 


ment was gotten up in order to show the intense in 


aving for Europe a peculiar state 
manifested by the daily press in the question 
New York, 


only, and with no reference to that grade of the arti 


terest 
of opera in grand and opera comique 
cle that brought about the christening of thousands of theaters 
and show houses in our country with the title of Grand Opera 
little 


richly 


House. We have in our beloved c untry thousands of 


j 


towns with small theater buildings designated by the 


sounding title “Grand Opera House,” and this nomenclature is 
derived from the many troupes traveling in former years through 
out the country as opera companies when they were not only 
nothing of the kind, but merely burlesque or bouffe companies 
giving gorgeously named operas, as they called them—Misfor 
tune Tellers, Robbing Dudes and plays upon many of the meri 
that folk the 
The 


not refer to this class of opera, but only 


torious American comic operas wed gay days of 


the Sullivan-Gilbert Victorian opera period. statistics and 


statement shown do 
to the opera in New York that was heard at the Metropolitan, 
at the the New 


amount of attention paid to this kind of opera and its variety 


Manhattan and at Cheater, and it records the 


of interests by seven of our leading New York morning daily 
One can hardly realize how much space the daily press 
to the 


concentrated or general public 


papers. 
accords to this one phase without giving due reflection 
matter, because the busy and the 
does not and cannot afford to dev 
Those 


opera are acquainted with the significant 


te much time to any careful 


scrutiny of the subject people who are interested in 


questions of opeta to 


which the daily papers devote space, and they pass over the huge 


mass of gossip and the illustrated matter, hence they also 


lose sight of the enormous mass of printed space delivered by 


the daily papers to the opera. Hence it interest some of 


us who are interested in music to learn what has been gathered 


and to become amazed at the revelation 


The storv covers the vear from April I, 1900 


to April 1, 
municipal campaign, 
to the politi 


exhibit 


ind this includes a period of a heated 
dail, paper sp. 


Had this campaign n 


IQTO, | ! 
during whicl ice had to be devoted 


cal 


would have been still more claborate and of 


question t intervened this 
more appalling na 


1 


ture. It seems to me that the counting rooms of the dailies are 
not on the alert. for had there been anv kind of business control 


or supervision such a disastrous method certainly would have 
been nipped in the bud. Daily papers cannot declare dividends 
on a showing such as will be made here in a few moments, and 
as the dailies are not gaining, t losing, in circulation, and a 


most of them have reached a sales price representing tremen 


dous losses on cir ulati n i circulation statements are true, 


which in most instances is not the case—it seems that the con 


stant display of opera subjects is not the kind of material the 


people seek in a daily paper, not to such an overwhelming de- 





gree, anvway It 


and the classical 


ber of people in any 


SY fee ELATOR. 


happens that we al 


(Opera Comique app 


community an ; 


are opera goers who are not among t I 
sent the floating population of trar 
who are not readers of New York daili 
own city dailies, it leaves a very sr ‘ 
tion to be depended upon t por pera 
Many people who attend opera for the first t 
of the intelligent class that know neither 
languages, never repeat their visit é 
pealed to by the daily press in the shape of 
of matter on the opera Those wl f 
the opera certainly do not require the sti 
papers ; they are, through their regular Europe 
study of the subject, amply supplied with tl 
and its ramifications ard deviation Hence it 
comprehensible to understand how ar t 
New York papers devote such enorm pace 
sect, with the resu't that all the opera | es 1 
Seven Papers. 

In this tabulation there are seven of the | 
morning papers only 

Taking, for the year mentioned, « d 
these papers devoted pace to the pet ‘ 
of the seven papers was 226 days each. ‘J é 
items, such as a departure or arrival of ar ‘ 
ager, but it includes all autor vile nt 
domestic woes that could be t 
others and themselves and all possibl d 
can reach to print it, together th M 
tions or the reasons for bein n the f 
as will now be seen re in New Y ( 
foundly interested in era tl 
science or even in politics or in Roosev 

Some of the dail pape n the ‘ 
to two pages Sunday after to t x 
during many Sundays. During the ( 
tional graft or murder divorce case 
tapis, the opera would get tw nd three and f 
cluding, of course, the criti lt 

We eliminate entirely the davs whe int 
peared and concentrate n the avera Tt 2 
paper of the seven when criticisn ter if 
European specials, faked European letter t 
European papers collected here during the wee 
articles inted, and we average thes« 


were pt 


each paper on a colun 


y 


n average of 


the thousands upon thousands of scant opera it 


- } ‘ 
the 305 da this av 


e 


av 


1 ‘ 


ge of three 











6 
d number of 226 days each will be accepted 
idedly fair and reasonable. 
then, jet us see. 
ven: averag’ of 226 days each is 1,582 
| 
\verave space for these at three columns each is, 
e 4,746 columns on opera for the year 
those seven papers only. 
if these papers claim a circulation of 800,- 
« me 700,000,; some 500,000 ; some less, Some 
ike no claim. We average the circulation at 300,- 
nd reach 474,600,000 single copies that went 
the public here during the past operatic year, 
opera articles constituting three columns per 
‘rave, more than any other single subject 
re, outside of official items such as the Stock 
nge, etc., etc., which must be attended to by 
d papers on account of the advertising of 
e banks and the interests the owners have in Wall 
treet movement 
\nd the public, notwithstanding this mountain 
inve of matter on this one subject failed to re 


nd and the opera houses all report deficits. 


But there are more than seven daily papers pub 


hed in New York: there are about fourteen, and 

many evening papers, and adding these to the first 

t there ust have been some 600 Or 800,000,000 
ons—of single copies of New York daily papers 


out during the year from April to April with 


the 226 average containing some arti 


| 


neg r illustration on the opera; and yet 


did not draw 
titution in this city could have afforded to 
this publicity at the regular or even at the 


1 


ial discount rate of the papers Then how ts it 


t the counting rooms permitted the publication 


lly expanded opera item, so abnor 

to appear menacing to the business depart 
net f some of the papers The articles had no 
publisher's value and no circu 
were not exclusive 


They could 


not have added one copy to the circulation increase, 
they were not exclusive and they are 
ensational, not even the one that attempted to 


k up a Black Hand sensation in the Caruso tn 


n for the failure of this overabundance ? 


und in ordinary daily experience 


tin Phere was too much of it and it be 

‘ mmonplace or nauseating and the people 
east to read it rit mav be possible that the 
f circulation by most New York da‘ly papers 
exaggerated. But the fact remains. The tremen 


York 


int of attention paid by the New 


ipers to the opera subject did not attract the 
it reads those papers It also shows a 

f resource and a lack of originality. Each 

paper follows the other and they are all alike. Why 
trike out on new lines and get away from these 
repeated annual opera specials which help neither 
t] nor the papers? And while they are about 
ight also as well abandon the system of 

t papers to advance the social interests of 


wners: that feature has cost some of our New 


r ther dailies their annual dividends for 

ref 
A Naval Victory. 

ve past this paper has been advising musi- 

il artists not to lower their professional standard 

ng or singing free of charge under any pre 

cl { it] ise Not only is the individ- 

tl forme eoparded, but the pro 

iracter becomes tainted and the whele 

c held in the chains of beggary 

1 iwh this criminal custom of play 

1 sit tree f charg Che self respecting 

, to play or to sing for nothing 

by ‘ ntinue this degrading 

and they themselves never attain to anv 

ence because thev throw their talents to the 


THE MUSICAL COURIER 


public for a song. One may as well ask lawyers, 
doctors, architects, scientists, professional people of 
all sorts to make it a practice to practice their pro- 
fessions free of charge? Who dares to ask them? 
They would be astounded. But ask a musician, and 
he or she will be complimented, chiefly because he 
or she believes that the request implies a preference 
when, in many instances, the other artists have re- 
fused. Refused, because they have been instilled 
with Tue Musicat Courter plan of professional 
protection against singing and playing free of 
charge. Many musical artists now act constantly 
on our suggestion, and when asked to contribute 
to a charity by singing or playing free of charge, 
they pay a sum of money to the charity, exactly 
like other professional people. 

On the occasion of this trip of the Mauretania 
there were on board the following musical artists: 

Mischa Elman. 

Mr. Kahn, his accompanist. 

Petrazzini. 

Donalda. 

Miranda. 

McCormack. 

Zenatello, 

Lecomte. 

\nd the following is the program of the concert 
that took place last night (Saturday, April 16). 
Study it: 








CUNARD RMS 


MAURETANIA 

MIN ¥ NES 

; ON SATURDAY EVENING, APRIL térh iste, 
In the Firat Class Lounge, at 8-50. 


Chairman View-Admiral Sir PERCY SCOTT, 


PART 1 » 
erect on La Banecwe Bavretara  Oromentrr 
hong 4 how Song Br. 8. Wan Seerder 
Boag e er L Bitingten. Seete 
Seng Hybrims the Cretan rE My. Hager 

Over The Boon hath Read . 
Werrs. Derd Brace and A Wan Seorden 
HAIRMAN'S ADDRESS COLLEC TION 

.#e PART UL P 
foie ton "& Trip te dnpar * Manretanie  Grohestrs 
ee Prulague from Pagiane Daw Braces 
Sony Three fer Jack FC. Maree 


Original Apestraphe te the Merenatie Br Winthrop & Seareett 








Accompanist Wr Fred Russet 





\nd why this amateur program ? 


Because the professionals all refused to sing or 
play free of charge! 

rh’s was a great Naval Victory on the high C’s, 
by Tue Mustcat Courter, which has defeated the 
old and nauseating custom of giving valuable pro- 
fessional service free of charge. These artists con- 
tributed to the charity like other self-respecting 
passengers on board. 

There is no reason why, hereafter, any other 
course should be pursued, and now a word as to 
these ship concerts. There is also no reason why 
people should not contribute to any charity they 
feel like aiding, but in the case of these ship con- 
certs the steamship companies should post on each 
trip of Mi on which a concert takes 
place, the receipts of the prior concert of the treas- 


each steaf 


urer of the institution, ultimately receiving the con- 
tribution. This is no reflection upon the pursers, 
because they are highly respected and trusted em- 
plovees; it is for their protection and as a matter 


of regularity and public information. Moreover, 


there is no reason for limiting these charities to Eu- 
ropean Seamen’s Homes; the money should be di- 
vided. It is chiefly American money, anyway, for 
without American travel there could be no Maure- 
tanias. We all know that. 

Mischa Elman and all the artists who refused this 
co-operation of services and charity, making of the 
musical profession a charity institution, deserve 
the thanks of the whole profession for insisting upon 
their professional honor. No more singing or play- 
ing free of charge. It is a degradation. 

Tue MusicaL Courter in its advocacy of this 
principle has received for some years past the sym- 
pathetic support of thousands of musicians who have 
suffered from the imposition, and no one will be- 
grudge it its acclamation of this Naval Victory. 


Something Original. 


Many testimonials of artists, great and small and 
medium have been read and even analysed by me, 
but in all these years of testimonializing I have not 
beheld such a tribute as Busoni has just paid to the 
firm of Chickering & Sons. It is not a testimon‘al 
in the ordinary sense; it is a tribute of an artist and 


censor. 
a 
2 @ 


diotel Motor 
Mew Hore 


March 18th, 10910. 


Messrs. Chickering & Sons. 


Gentlemen :- 

Not because it would be a comprehensible 
impulse of politeness, - nor even because we are 
@ssociated in one common artistic interest, - but 
merely through sincere sympathy and pure eonviction, 
I feel bound to express to you ay high appreciation 
and sy deep gratitude as far as are concerned your 
great achievements and your gost kind services with 


the 
Chickering Pianos. 


To realize an enjoyable piano-playing, these 
are the conditions:- to perform beautifully beauti- 
ful gusic on a beautiful instrument. The first I 
try to obtain; the second is provided by great 
masters, charming gasters, respectful masters; 
the third, undoubtedly you have produced into ay 
hands. 

There are pianog@aker'’s art studios, and 
there are pianomaker’s sanufactories. Remain, as 
you are, the artists in pianomaking; it is the 
way to add your own chapter to the history of susic, 


I am, Gentleaen, 


Yours most faithfully, . 





. 
RN 


It is a gratifying sensation to be able to say to a 
large constituency of intelligent readers that the 
opinion expressed by Busoni is not only a tribute 
The pres 
ence of the famous Chickering p’ano on the Ameri- 
can concert stage and under the magnificent manip- 
ulation of a Busoni, is calculated to be of impressive 
Nothing will 
advance the future of the piano industry on a still 


to a remarkable piano, but a just tribute. 


import to the whole piano industry. 


higher art level more than th’s co-operation between 
an artist like Busoni and an art product like the 
Chickering piano—a co-operation that will be fol- 
lowed by many other efforts tending to prove to the 
world that we are not only a great nation of mus c¢ 
lovers, but a great ration of artistic piano support- 
ers; not only do we fill the halls to hear Busoni, but 
we fill them to hear the clarity, purity and power 
of the Chickering he uses, because we want to hear 


= EO 


OT 





| 
) 
| 


the master works played by masters on master pi- 
anos. This Busoni tour, which will,end, as its first 


chapter, next month, has created an enthusiasm for 


the highest types of classical pianism that will b: 





MUSIC IN MUNICH. 


The twelfth and last subscripti 


Lowe, director, had but one work on its 


Beethoven's ninth symphony There 
hearsal on the morning of the day before The Tonhalle 





including the two smaller halls in the rear, was literally 


packed, every inch of standing room being taken for both 





performances Hundreds f wed the work with pian 
ind full orchestra scores i 1 | rchestra d 
¢ lik | j ‘ 
rec TY alike seemed inspired a gave iv Y area per 
formance of the instrumental divis $ i he oral finale 
was sung by the Konzertgesellschaft fur (¢ gesang 
ibout 150 voices, in ery good style and true t, tior 
ind, of urse, in riginal key Che s irtet 








{nna Kaempfert, soprano; Margarethe Altma ; 
Matthaus Romer, tenor, and Hans Vaterhaus, 


hass—was good and accurat t not great The enthu 
sm at the close was inspiring, Lows n gt lled mk 
ind agai 1 regret the close of these very e concert 
f which I shall write a ext lette 
The twenty-fourtl ie- Konzert Pau 


























ve old French sor instrumentated by Waldemar von 
Baussern, and sung by Martha Stern, and in conclusion 
Beethoven's eighth symphony he twenty-sixth and last 
of this series presented another Beethoven program, 
consisting of tl verture “Namensfeier,” op. 115, the sec 
nd concert pial B flat major, played by Anna 
Hirzel-Langenhan most charmingly, and finally the septet, 
»p. 20, with the following arrangement of instruments 
Cwelve violins, eight viol ! e clarinet ne 
i tt, six cellos a sses In this form the septet 
becomes a very a¢ eptabl neert number in contradis 
tinction to its e! ] cter riginally com 
posed Hans von Bulow is credited with this arrange 
n { The list t comp t nt $s series ot 
twenty-six concerts will prove teresting reading later on 
Three splendid popula erts iwht this series t 1 
close In these ce ert the best t the rchestral lit 
erature—excepting only symphon ire skilfully arranged 
and directed by Hofkapellmeister Paul Prill An inter 
esting feat [ lay night “Pops” are the organ 
olos by iM sually plays some classical 
movement led——a gular occurrence li 
plays hi | d identally, the 
lo stop i lid org Chi rches 
tra—eigl es for 1 Italian urnes 
the 15th of April, returning M for the Exposition F« 
tival concerts and casi il p mecert 1 the | 
halle Ferdinand Lowe w f en route 
RnRe 
Phe Miunchener Tonktunstler Orchest formerly tl 
Kaim Orchestra, which | t ha permanent home fort 
nearly tw years, 18 now ¢ { t 1 rance spain 
Portugal and Switzerland Phe ‘ mut seventy-five 
instrumentalists, many of them first 5 ndet e dire 
tion of Josef Lassalle, an rty ert wi be given 
retur g then to play in t IE xpositi h econd di 
ector, Hans Moosmull ‘ $ or 1 f ill health 
1 will be succeeded by Fritz Recktenwald from Vienna 
Iwan FrOébe has also directed thi rchest her nd o1 
i thern tour 





Beatr Leech, \ 1 ‘Se \ ntine, played 
ret engagement ‘ i ! iff y git 
girl of fourteen performed neert f Mendeliss I 
minor; the Bee ve 1) or i e Pagani 1) 

! 1 im success! Miss Le e of the vi 
wonders of the y, | gre tec ical lity we 1 
memory and a very warm, exuberant temperament On 
account of this latter gift Director Prill had his hands 
quite full following with the orchestr Miss Leech had 
great success, the audience recalling her any times, eve 
ifter she had a rded a t i ‘ Mendels $ 
Trumpet vert was the opening é f 
this < ert 
neue 

One tf the most interesting nings of the seas “ 
the lecture by L. ¢ lorsleff Das Gehe ‘ 
schonen Stimme” (“The Secret f the Beautiful \ 
with practical demonstration nd discussior The whole 
affair lasted from 7:40 until after 11 p. m nd you ca 


easily imagine that the discussing took up the greater part 





f the time The lecturer told how his beautiful ten 

voice was going to rum under Gern tl was 
almost fifty years ago—that he tl went to Italy, the land 
of song and singers, where he spent he had while the 
remainder of his voice was “knocked t’ bw the maestri 
there Then he came home and worked out wn vocal 
salvation by returning to Nat Back to t farm.” I 
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felt for a score of years, and its effect upon the cul- for the present tour was he witl 
ture of the piano will be far-reaching beyond any the East arfd Central 
present conception. Busoni’s next season will be ments made it impossible for m t ret much b 


another triumphal tour, then from ocean to ocean, yond the Missouri 














t gi when, during his lecture, which was ff t y eml ft . 
rstand on account of his very poor v ea style of were at ‘ \ ‘ . 
delivery, he imitated pigs, which ceording to ¢t € Siastn te to t g 
irer, had a mpass f three claves e434 ‘ Outs I 0 1 i 
pig Ss ttle icKkens what t All t | ac \ Wagne . 
strations wer cle n the vowel ‘ with wi > 1a de 
¢ was able to take high falsetto tones A cx ge exer Regent é 
cise was amusing, inasmu is he claimed it to be g ,- Pa t W S S , 
e for catarrl ! ihere was nt repetit i tessor ™~ \ \ \ 
s remarks and demonstrations until it became more an ul ve te \ les J 
tiresome he discuss nally whicl ge number I I 
tf ladies and gentk took part, w highly interesting Hox I | 
exciting and str tive | make i long ry 
short, I quot ‘ tim what e young ma ng t mo 
s-cussers yelled at ire You p l te zneRmR,e 
S$ the secret f the be ce, but what you ive I \ w \ ( 
was all ‘Blech Rot is the equivalent for lec “ \ g 
tter m ti ) Vocal s irps nd sharks are f I 
in all untries d nowhere great numbe tha nee 
I pe \ 
nne ‘ 
Prof, Heinrich Schwartz, piano, and Georg Knaue tt \ t 
in, gave their third chamber music evening April \ \ "\ 

















Che Met t t 
ye per i 
t WCOCr 
Must $ \ 
rie ex 
eT 
scn ¢ i! t 
met w 
t ‘ 
Dp 
t 
vers ¢ gt 
zn nre 
‘ : 
t 
i 
) ' ‘ 
\\ 
' 6 ' tiet 
BR 
FAMOUS HAYDN PORTRAIT BY DE QUENEDAY 
fll 
Howimg progran Sonata y | | , ‘ 
Mozart in F (K. 37 ven in G, op. & 7 
i nner 
iast two natas were Ww { | | et ea \\ 
\\ ‘ ( 
} } } i! } ‘ ; ; 
while the ' er ored. 1 ' ece 
| | i | wa 
musik il 1 factu was esome 1 { extreme Py oy 
‘ 
i r Schwart excellent pianist and 1 or 
lominatt ' ; s ¢} ‘ { 
aqominating spirit ! piay 
I I RRR 
Ie . 
dates May 16, 22 SS M ig 4, 20, 29; Ju t 
10, 17, 20, 24, 27 Aus (3,7 , 14, 17 { . vor} 
Sept nber 4, 8 1, 18 (Jberan Kz t 
d one-half hours by rail from Munich, an tor 
; +} ‘ 1 ° +} 
9 wy there mu top ‘ ere i ‘ y 
{ 1" irrangements are plet 1 7 tom ‘ { t 
and x rsi S 1 Parse Air Ship” between the ‘ 








ri 
from ix ft ner ‘it { " | ting st ot} 1) { 
fhe car holds sixteen p the whok ( ‘ the | 
F lered a perte ly Sale prop itt 
I bar 
} Concert Aget En (;utmantr issued i 
‘ 
ert T en Buch | t I take tl it < - 
t fetror 
test ils ther ities Tf the eas Ig10 . 
B Schumann-Brahms Fest, May 3—s 
j G 
Dortmund. Max Reger Fest. M iad 
i ' ' i Ke i) 4 ) 
" | an nA 
' , aie ‘ { 
Baden-Bad Brahms Fe May 19—-22 
Zuricl necting f the Alle ‘ r Deut her k 
f r 
i May 27 ! 
) wg, Fifth Ba Fest, June 4—7 
Strassburg, klsa @ Fest. lune 1 t . 
: ‘ - 
Koln (¢ gne), Eighty-sixth Nether-Rhein Fest, June 
| 
1s— 20 ’ 
Salzburg, Mozart celebration, July 29—August 6 


The Kolner (Cologne) Male Chor on the return trom 


their very successful Italian song tournee, st pped over hers esst rst appe 
yesterday and serenaded the Prince Regent at noon in on nvited t ecome 
f the big courts of the Residenz The Prit Regent, Carlo in Nay 
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pearal in Berlin this 

{ in her piano recital 

eve This con 
ful ne and won for our dis 
warm tokens of ap 


fessional musicians 


nists, were much 


a Chopin group consisting of the B flat minor mazurka, 
the D flat nocturne and the C sharp minor scherzo, all of 
which were admirably rendered. After the MacDowell 
sonata came Rachmaninoff's G minor barcarolle and an 
then the program was 


“Legend of St. Francis 


etude in G minor by Zarembski; 
brought to a conclusion by Liszt’s 
Preaching to the Birds,” and a rousing virtuoso perform 
ance of the tarantelle “Venezia e Napoli.” At the very 
beginning of her program Miss Cottlow set up a high art 
which she maintained to the finale. The ap- 
so that the artist did not 
It was 


standard, 
plause was loud and insistent, 
get off until she had granted numerous encores 
a brilliant and fitting closing of her season’s work here, 
and when Miss Cottlow appears on the concert platform 
of Berlin again next season, as she now fully intends to 
do, she can again count upon finding a warm welcome. 
RnR 

A concert was given for the benefit of the American 
Church in Berlin in the hall of the Hotel Adlon Saturday 
Frieda Hempel, of the Royal Opera, dedicated 
good cause and with her singing of 
Rubinstein, 


alternoon. 
her services to the 
an aria from “Rigoletto” and songs by Bach, 
Philipp and Dell’Acqua, she formed the clou of the pro 
gram. ‘The other artists who took part were Amy Hare, 
who gave an excellent rendition of Liszt’s “Wal- 
violin, and Hermann 


pianist, 
desrauschen,” and Louis Persinger, 
cellist 
of Miss Hare, gave a very fine 


with the assistance 


Rubin 


Beyer-Hane, These two artists, 


performance of 


Ambassador; Dr. Alice H. Luce, Mrs. Anna B. McElwee, 


Mrs. George H. Watson, Mrs. Stephen H. McFadden, 
Mrs. Frank Hessin and Miss Alice Worfolk. On the en 
tertainment committee were Mrs. Bernhard Goldsmith, 


Mrs. Edgar Stillman-Kelley, Miss Frances McElwee, Mrs. 
George H. Watson, Mrs. Clinton Babcock and Countess 
von Linden. 
nRue 
Robert Schumann’s “Paradise and Peri’’ was given at 
the Singakademie last evening by Georg Schumann. It 
was in a way an advance commemoration of the one hun- 
dredth anniversary of Schumann's birth, which is to be 
celebrated in grand style all over Germany. The beauties 
of the score were well brought out by the conductor, es 
pecially in the chorus, which sang unusually well. The 
soloists were Iracema Briigelmann, Frau de Haan-Mani- 
farges, Fraulein Ohlhoff, Fraulein Fridrichowicz and Messrs. 
Reimers, Funk and Schwendy, who sang fairly well, though 
they seemed rather lifeless compared with the choir, which 
sang with a great deal of vim and vigor. Among the solo- 
ists Frau Briigelmann deserves special mention for her 
admirable singing of the part of Peri. She was also 
heard later in the evening to good advantage in Max 
Bruch’s Easter cantata, which was given for the first time. 
This op. 81 is a beautiful work and reveals the venerable 
composer at his best. It ranks very near his famous choral 
works, “Schén Ellen” and “Fritjof.”. As texts to the can- 
tata Bruch has taken poems by Moricke and Geibel. The 
work opens with a mournful num- 











gta Greetings fo musical Coumicer. 
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ber for male chorus and soprano 
solo, entitled “Gruss an die Char- 
which is full of melan- 
Then follows a 
female 


woche,” 
choly beauty 
* Passions-hymne” for 
chorus, which reveals much feel 


ing. Very effective is the soprano 


solo, “Christ ist erstanden,” in 
which the choir joined with 
rousing effect. This Easter can- 


tata is a noble composition and it 
met with a warm reception. 
nnre 

Wanda Landowska, the charm 
ing performer on the cembalo, is 
always a welcome visitor to Berlin 
In a city where such an enormous 
amount of piano playing is heard, 
it is a relief to listen to the quaint, 
soothing tones of this ancient in- 
strument, especially when it is 
played with such technical skill 
and such exquisite taste in all 
pertaining to musical in- 
case with 


things 
terpretation as is the 
this lady. Her concert given at 








Henrico Lando 


Cottiow, etc, 


ne It was very evi 
id not play Mac 
luty, it because she really 
tatior rt and intelligence 
yressive, truthful 

ta that has ever been 
p her program with 


Handel; then followed 


serlir The names are 
wska, Claire Norden, Gerda Busoni, Helmi Sjéstrand, Rudolph Ganz, 


s are signed on this card were present at a supper given in honor of 


Wanda Landowska, Madame R. Lhé- 


Augusta Cottlow, Josef Lhévinne, 


Goldmark’s trio in D minor, opus 1. It is a beautiful, in- 
and grateful composition. Mr. Goldmark is a 
New York and a nephew of Carl Goldmark. 
he cellist and violinist also contributed each a solo num 
ber. The hall was crowded with the representative people 
of the 


teresting 
native of 


This concert was given under 
the committee in- 


American colony 
the auspices of the American Embassy ; 


cluded Mrs. David Jayne Hill, the wife of the American 


Beethoven Hall on Wednesday 
was a real musical treat. Her 
program comprised compositions 
by Bach, Mozart, Haydn, Rameau, 
Scarlatti and Couperin, partly on a grand piano and partly 
on the cembalo. Madame Landowska is an excellent 
pianist and her work on that instrument was very artistic, 
but it was with her cembalo numbers that she afforded her 


Augusta Cottlow after 


Mary F. Ganz, Mrs 


listeners the greatest pleasure. 
Ree 
Last Friday a new choral work entitled “Neun Musen,” 


by Otto Fiebach, was given at the Singakademie by the 
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—S MACLERRAN and *Mme. Maclennan-Easton, of Berlin Royal 


saan guar, Merz0-So 
ezzo-Soprano of the Sch R 0 
and Kundry of Savage “Parsifal” Tour. a = 


PAUL KITTE! Bg oy Tenor, Vienna I 
Team 


MARGARE 
perry uNoH renowned Concert 


— Roca = and Gurne 


the Basso of the 
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MICHAEL REIT Heroic Tenor of the Roy 
HANS. — irst Dramatic Tenor, J Manich Royal 


orancts “nose, Soprano of the Berlin sot th 
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a. 
THE warzet ENAUER, meee gong thes ‘oyal Opera, Munich. 


USABETH tea, of Berlin Royal — 
Opera. 


ADAMO DIDUR, the famous basso, now of the Metropolitan 
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VIOLIN hd iden now con- 
certising in Europe 
“The tradition of Joachim, 
cially in the first allegro (Beethoven 
Ger aioe very evident.”—Voss- 
i 
= — ah  cneeed Gomes vietiabe. He 
concerto in 
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Mozart Choir under the leadership of Max Lettke. The 
work is of slight musical interest or value and met with 
little success 
torio entitled 
Edward B. 


On the following evening another new ora- 
‘The Death and Resurrection of Christ,” by 


Scheme, was given at the Philharmonie by the 


Philharmonic Orchestra and a large mixed choir under 
he composer’s direction. Scheve has been called some 
of the papers here an American composer; he is, how 


ever, an American by adoption only, having been born and 


} 


educated in Germany and being of German parentage 


theory 
His 


been a teacher of 
College of Music 


lor the past five years he has 


t Grinnell 


and composition at the 
oratorio is written along pleasing, melodious lines and it 
is very simple and euphonious in its harmonic 


ible to the ear 


structure, 


while the parts for chorus are very agree 


It is written something in the style of Bach’s “Passion 
Music According to St. Matthew.” Scheve seems to have 
been entirely untouched by the modern spirit of music. 


Having it produced here was on the part of the composer 
largely an act of piety. 


2 Re 


[Two American singers made their debut at Bechstein 
Hall on Tuesday evening. These we H. Whitney Tew, 
the well known basso, and his pupil, Kathro Benticke 
Mr. Tew has been very ill for the last three years and 


quite unable to do any public 
pl itl 


Than the Cherry,” by 


rhis was his first ap 
| 


since nis 


recovery. He 

Handel, Sa 
“Magic 
His 


pearance on the 
“Oh, 


rastro’s 


concert 


Ruddier 


Sang 


aria, “In diesen heiligen Hallen,” from the 


Flute,” and the aria from “Kaffee” cantata 








best work was done in the Mozart aria, His voice, al- 
though it has not fully regained its former power and 
beauty, proved, however, t ‘ ! of those real, rare, 
deep bass voices of unusually large range and volume 
and of sympathetic quality. M lew s it under ex 
cellent control Later | Wa 1 t good advant 

lieder by Schubert Miss Benticke, his pupil, is a 1 


of Norwich, Conn., and 





has a beautiful mezzo-soprano voice, which she | 


_. skillfully. I heard the young lady sing some years 
ago in her native town; since then she has made remarl 
po strides, not only in tone production but also m point 
of style and delivery. She sang arias by Handel, Giordani, 
Lotti, Scarlatti, Saint-Saéns, and lieder by Brahms and 
Schumann. Her singing was a beautiful and convincing 
exposition of the real bel canto lo her vocal gifts is 
added also a charming stage presence 


nner 


Heinemann, a brother of 


Alexander Hein 
April 10 


Ernst Heine 


concert at the Singakademie on 


mann, gave a 
with the assistance of Alfred Schroeder, pianist. This 
singer has a baritone voice quite similar in character to 
that of his famous brother, although it is not so volumi 
nous nor does he sing with such glowing temperament 


Nevertl 
and his singing on Sunday offered keen enjoyment to his 
He was heard in 
Mendelssohn, Liszt, Schubert, Sch 
Koss and Hans Hermann. His voice 


Alexander ieless, he is an artist of importance 
Beethoven, 


Von 


and 


auditors. omposition by 


umann, Rubinstein, 
sounded warm 


In this 


sang with a great deal of 


made 


rich and he expression. 


respect he has very much progress since last year 


The 
manner, 
The Russian cellist, Sergei 


maurice ARONSON 


Pianist and Instractor of Advanced Piano Playing 
Per ten years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERG RING ° TUER 6, WIEN Ill., AUSTRIA 


pianist contributed a number of soli in an acceptable 


Barjansky, recently played in 








Rome with great success. This young man is an emo- 


tional and temperamental performer, but his command of 
the instrument is such that he can give free reins his 
feelings without jeopardizing the execution of the work 
in hand 


the cello of the 


He is one of the most brilliant performers of 


day 


RRR 


With Julius Bliithner, who passed away at Leipsic April 


13, aged eighty-six, another great musical landmark is 


gone. Blithner and Reinecke were about the same age 
Blithner founded on November 1853, the famous piano 


house which bears his name; he was then twenty-nine 
years old, having been born in 1824. Possessing a spe 


cial genius for piano construction and being a man of 


and 
known throughout 


great industry application, he soon made his products 


Germany Today the Bhithner pianos 

















ire known and prized the world over and have been 
awarded first prize at innumerable expositions. Julius 
Blithner was a man of big ideas and large, generous 
’ 
A NEW BUST OF RICHARD BURMEISTER 
losef Limburg, one of Berlin's foremost sculptors, has just f ' 
i bust of Richard Burmeister I a rikis ig likeness of 
¢ renowned piano virtuoso Th ws the young 
culptor putting the finishing touches t 
heart. Like the late William Steinway, he took a great 


struggling young talents, and 


the prominent pianists of today many could be mentioned 


interest in pianisti among 


who owe to Blithner a debt of eternal gratitude for 
timely financial assistance. During the seventies and 
early eighties Franz Liszt recommended to Julius Bliith 


munificence 
talents, 


ner’s generosity and innumerable youthful 


poverty-stricken pianistic who sat at his 
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33 Georg Street, Hanover, 


Weimar. 
the 


The business of the firm is now carried on by 
three sons of the deceased. 


nRne 


Hermann Gura, the director of the Gura Summer Opera 
in this city, had the misfortune to break his wrist at Li 


beck the other day. It was ges a performance « 


d’Albert’s “Tiefland,” in which 


the part of Sabastiano; toward the close of the last 





where Sabastiano is wrestling with Pedro, Gura fell and 
broke his wrist The audience did not notice the acc 
dent and thought it was a very fine piece of realistic ac 
ing and the singer was called out 1 cheered some doze 
times before he could seek the istance of a phy at 

- FF 

Debussy Pell Melisand $ t be 
vived at the ¢ uc Opera It w e given with a new 
cast under the leadership of ¢ ictor Meyrowit 

znRreR, 

M Reg has just mpleted new pizno ¢ : 
which will have its first public rendition at this year’ 
festival of the Association of German Musician whic 
will be held at Zurich in May The Leipsic premiére of 
the work will occur next season at a concert of t B 
hemian String Quartet with the mposer | elf at the 
piat » 

Fr 

The Berlin ¢ Opera w i ext ’ 
Gounod’s well nigh forgot pera, Physicia 
Against His Will Director Gres i roke it exo 
tiations with the Frankfort Opera, whi was rous 
securing him, because ; epor ed that that 
institution was negot ting it ft 2 ft wit t 
operat directors 

a 

rhe leading te t { ‘ I r © " 
fused to sing the th ‘ M } { 1 Kkeypt 
ind a i result he w lately rn 
grounds of breach of contract. It é tter for 
the tenor, beca first ] { ge will ¢ 
gage an artist who ha n r y of f ntract 

nee 

It et epeatedly st I the G ( t 
Gustav Mahler would be t ‘ t N 
Berlin G e Op about whi I ave f tly 
ten, but it seems that I ite a 
come to between Ange N nant M er | N 
mann’s in y Mahle mply oto 
yet make ar weme I ) W ted that 
this new titut - he one 

nne 
; Theodore Spiecring, who s from New York April 2¢ 
will arrwe in Berlin early May a will tea ma 
ter class here during May and ] M 
Spiering’s pupils have been eagerly awaiting ret 
Berlin and it is alse id that a larg w! 
im from New York to thi ty 
an eA 

The program f t test t i 
German Musicia Ww t r 
Zurich t é N ti \ 

solute n eltic t \ ti \ { 
Weig i piano ‘ 

playe I Rud if { 

hestra by Bela Bart xy 
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h Delius and C. M. LOff- Spencer. Compositions of August Weiss and Sverre Jor- 
I] also be performances of dan also were played by Berte Racine and Miss Sloss, and 
for piano 
ng’s violi neerto, Max and violin, were performed by Mr. Spencer and Blanche 


wever, already been the two movements of the Kaun sonata, op. 82 


Hubbard, who formerly was assistant of Hans Becker, of 


Guter and other Leipsic. Lorraine Laliberte, of Montana, who shows un- 
es usual musical ability and is one of Mr. Spencer’s most 
Indian opera, “Poia,” gifted pupils, gave an excellent performance of the first 
Opera and the premiére movement of the Bortkiewicz nata and his F major 
) luck will conduct the — ballad ARTHUR M. ABeLi 
G n one, excepting the sicicethecasinaipinsci aie 
( MV vill be sung by Putnam Gris 


An American Woman Composer. 


a ad Mrs. M. K. Allen van Héveln Carpe is a Cincinnati wo 
v Sund it =omar far as her musical education is concerned, but for 
ls rendered a ne time past she has been ails in Berlin, in which 
berhard, Tartini, city her compositions have during the past winter been 

| ly f the pel 

who draw 

iper ime! 

r pert ance 1 

puy were Mess 

ng art 

¢ (; ‘ | ysten 

rt time 

tre ind 


w to limber 








mn Rne 
t mou dra 
died last sum 
y eard ne 
| eda sutitt VOICE 
Tia trom 
page from tl 
Viladchenlhed Fraulein 
‘ bright and 
ecution ! 
Has i 
= FSF 
\merican git 
| ( ilon Ha 
eat interest 1 
~ i if ot ur 
ing the re 
wit which 
‘ f id 
t tk i! l 
et | by i? . 
ye RR 
i Ww aa’ it 
\ prograt 
ential wins MRS. M. K. ALLEN VAN HOVELN CARPE 
\“ inp 1 i 
ettect excedingly popular in German as well as English speak- 
whil ing circles Some of her songs were enthusiastically en- 
Ame ' the ed at the recent Composers’ Concert of the German 
also inter yceum Club, and, indeed, her songs, some of which will 
g ist heard in the Philharmonie, show an individuality 
it, yet not and poesy of very unusual interest Mrs. Carpe, who is 
t much at home in German and French as in het mother 
ible ad ¢, | been happy in ch OS IN beautiful and mystical 
\ Sloss played texts which are well adapted for mirroring the minor 
xths by Mr. moods in which she appears to prefer working. 
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A recital of great interest was that of Lena Little, con 
tralto, held recently in the music room of Mr. and Mrs 
Harry Howard. Miss Little’s recitals are always antici- 
pated with pleasure by professional and dilettante for their 
educational value, and that of last night seemed especially 
happy for the display of the artist's vocal gifts, interpreta- 
tive art and charming versatility. Such artistic singing of 
songs by Brahms, Wolff, Tschaikowsky, Debussy, Reger 
and Arensky, among other numbers of a well se 
gram, is seldom heard here. 
temperament, intellect and sincerity combine to make her 
work a genuine delight. 

nar 
May Randolph-Trezevant, Violet Hart and Leon Ryder 


Maxwell were recently heard in concert by a large musical 


lected pro- 
Miss Little’s musicianship, 


audience. Mrs. Trezevant, whose refined art is always ap 
preciated by those who admire real, unaffected piano work, 
played with exquisite taste Debussy’s “Arabesque,” the 
Schutt transcription of “The Ride of the Valkyries” and 
the adagio from Beethoven’s “Sonata Pathetique.” Mrs 
lrezevant is a pupil of Bauer and Moszkowski. Her work 
is characterized by an individuality, which, while always 
evident, is never obtrusive Violet Hart, though not a 
professional singer, cannot be ranked with amateurs, so 
thoroughly artistic is her work. Her beautiful soprano 
voice was cultivated by no less a light than Oscar Saen 
ger, the eminent New York teacher. Miss Hart sang songs 
of Schubert, Strauss and Foerster, and might have sung 
them all twice to a delighted audience. Leon Ryder Max 
well, the young baritone whose singing has been written 
about in these columns, sang three songs in fine style. His 
last selection, Reger’s “Mein Schatzelein,” had to be re 
peated. 
mare 
The New Orleans Musical Club gives its first concert 
on May 7 
RRR 
Zhe New Orleans Symphony Orchestra will be heard 


for the first time on May 5 Harry B. Loe 


Illinois College of Music. 

lhe Mendelssohn Club, under the direction of Frank 
lin L. Stead, director of the Illinois College of Music, 
Jacksonville, IIL, will give its fifth festival May 3, 4 and 
5. The first concert will be a piano recital by Mabel Riggs 
Stead, who has just returned from two years’ study in 
Berlin, where she gave two recitals recently The sec 
ond and third concerts will be devoted to renditions of 
“The Swan and the Skylark” (Goring-Thomas) and “The 
Messiah,” with Clara C Florence P. 
Hartman, alto; Garnett Hedge, tenor, and William P. Phil 


[rimble, soprano; 


lips, bass, as soloists. Mr. Phillips is just entering the 
operatic field He possesses a beautiful voice, sings with 
great intelligence, and is one of the rising concert and 
oratorio singers of the West The others are well known 


concert singers 





An enterprising American agent is doing a fine business 
in buying up old organs, which have been used in New 
York. It appears that the magic title “New York Church 
Organ” is $0 potent in the West that he can get nearly 
as good a price for these decrepit instruments as for new 
ones made and used elsewhere. %A modern version of 
Aladdin's new lamps for old.—London Musical News 
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WAGER SWAYNE’S SUCCESS IN PARIS. 

















Life is a series of surpr \ t irs ag i Swayne is sparing of prais« 
would have dared predict t Paris would | e as n wing it whe his required high stane 1 has been 
great a center lor plat teaching as Vienna ot Berlin A\t ittained; but tl student is never discourages iV ide 
hat time there were hardly any resident great teachers in to view art on the same high plane and instilled with t 
the French capital outside those at the Conservatoire. 1 belief that with conscientious endeavor and attention to 

} day three capitals and thr names are currently quoted details a very perfect art is acquired 
{ Leschetizky of Vienna, Busoni of Berlin, Wager Swayne In the concert 1 of Mr. Sw é nost artistic resi 
of Paris. What a triumph for so young a man! One dence-studio delightful fortnightly reunions are he \ 
quires with eager interest Ww Stk iccess has been vanced amateurs ga confidenc in playing before 
(| ichieved The expla Wager Swayne has hen and protess al: students can make their debu 
| been obedient to his g > i gal pre Standard concertos and other compositions indicate the 
i fession I tried t v I I | \“ Ss, bt 1s juahi f the work there given which later finds publ 
| Muse proved the strong t nt of his gmition as, to take but one example, in the follow 
: fami) he gave sell Ip I H had eady € usiastic etter = appreciation trom the conductor 
passe 1 s e time in eé e bet € l'rancis Touche, t Georgia Richardson, a most |! t 
teri n his college ree t Yale \ e | “ tl id markedly gifted pupil of Wager Swayne 
nternational championship for rt tance running Francis Touche feels impelled to present to Mademor 
he was well equiped f ifter the l elle Richardson his sincerest and warmest compliments 
decision of his future career he ung enthusiast tor her magnificent playing of the concerto in E flat of 
irrived Vier t tizk wit seethoven The most grateful thanks for the immense 
| shadow of doubt that ti igh end \ d tistic rvice rendered are herewith expressed.” Miss 
bring success, How ad led w that be Richardson studied Beethoven's “Emperor” concerto in 
| ief the llowing few fac en days and has just played five concertos with the Touche 

Wager Sw i faithfull | | her orchestras, a different concerto each time 
master, giving his serious attents to tl nallest detail, Laszt, E flat; Grieg, A minor; Beethoven, E flat; Tschai 

| neve eg breadt f kowsky, B flat minor: Chopin, E minor The last two en 
porary student w uk G gagements being the result of her splendid performance 
witsch, Goodson, Mark H S wa f the Beethoven concerto which elicited the above quoted 

q method of studying that ter of 5 iks from M. Touche 

rt and began to impart self had he vn concerts and those give with others 

) pp oe ‘ é t W Georg Richardson displayed a phenomenal 1 n an 

IZ€4 d pupils t g1 ft tiful tou brifig it the remarkable poetry and 

ing During t time thoug tt I t her playing She possesses the very rare 
he dire f | iT f ‘ ‘ tion of masculine strength and feminine delica 
eal profes m ther s l ‘ 1 M Swayne launched a large umbe 
H ! ed that t ‘ nists Ww e brilhant recitals in Paris wer nost 
Frenc] pit WW | led \ received, notably those of Winifred Hunter at 
| n his experiet h to P it twelve ear Emma Bank London and New York proved p 
| Z Pupils from the A wed preciative as Paris of Mr. Swayne’s pupils Most 
ports of |} kill were vell g é e felicitous has been Emma Banks’ appearance wit 
4 took root, grew as | t | che Orchestra, and of other pupils who have appe r 
rectiot He has é le \ > s with orchestras, should be mentioned Wilhelmine Norte 
Académiques, f t | G ‘ t Swayne (Mrs. Wager Swayne), whose technical 
prove its eciat } | in Of il ability, delicate and refined taste, have given ex 
er d’Acadéemie des Beaux-A isite pit ure There 1 ilso to be noted Jane Olmste 
There is no miracl g M Sw 1 in marrying Edward Thaw gave up what prot 
' paralle 1 | tl | feature 1 ‘ t be a brilliant ireer Rapl | Navas, a y 
his te H ex] S | d, w ‘ ld pinot from the New York 
work ( ner H [ t ll ‘ nd subse tly went West t uke the | 1 of 
4 that p | \ Pl ] pa nt Unt I i gust | | iV 
public without rg t perience in € pl ent Ame 1: August Borglu f 
i classwork, p t 1 | \ > 5 c ) Alice | gill ae (wl ! i 
peciait t prep < pe i! ne l Sa I I t ct Ww take rT pla ) 
i is, with t ‘ \ eries of es \gne \ndrt f Det 7‘ M. ¢ ssett, | 
4 when the pup if g pl f ill t lepartment f St Normal (¢ r 
‘ ert p . t ll their cor Ypsilant Michig Alice K. Leftwich t N lle 
cert with ther lp rl Let ee Albert M. Tucl Dp lepartme f Hol 

e ri y 1s 1 rt ter t eth ke, [lu 
Cait . I s | ig by t \ ng the t ! velling t t of 

ful g | { t 1 wit! rehe \W SW r ri s pup et ‘ ; eas 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. 
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tentional evolution as this second sili of Gustav 
Mahler. 


n-ne 
\t the Trocadero on Thursday last the Société des 
Grandes Auditions de France gave a brilliant matinée of 


Lorenzo Perosi. The symphony 
compared in merit to the cantata 
himself directed with in- 
faithfully rendered 
of the defective 


the works of the Abbé 
“Florence” is not to be 
“Dies Iste,” 
finite care 


which the author 
Choruses and 
what was required of them, and in spite 
acoustics of the hall Félia Litvinne’s glorious voice filled 
it splendidly, also that of Olga Peyer and of MM 
Froelich and Paulet. The happy blending of voices and 
nts left an impression of reposeful calm. Vincent 
d'Indy then conducted the choirs of the Schola Cantorum 
and of Saint-Gervais in three celebrated motets and the 
Mater” of that unrivaled master of church mu- 


soloists 


instrusme 


Stabat 
ic, Palestrina 


nner 


The Philharmonia Orchestra performed the “Harold in 


Italy’ symphony of Berlioz at yesterday's concert be- 








IN THE TICINO 


By a musician 


ides having various solo numbers on the program. Jeanne 
Maritime” of Vincent d’Indy, and the 
same composer's “Clair de Lune”; also an aria from 


“Elena e Paride” ; Mlle. Morsztyn played the con- 


Raunay in “Lied 


Gluck’s 











certo for piano in G minor of Mendelssohn and the Liszt 
twelfth rhapsody. M. Rabatel, Max Bruch’s “Kol Nidrei” 
for cello and orchestra, ete. 
zene 
Pierre Sechiari, director of 
bearing his name, has just been appointed conductor of the 
orchestra of the Société des Concerts Populaires de Lille. 
He will, during the coming addition tv his 
twelve subscription concerts in Paris, direct six concerts 
at Lille and four at Caen, a total of twenty-two symphonic 


the orchestra concerts 


season, in 


concerts, 
ne 

Of the five subscription concerts to be given by the Con 
servatoire International d’Opéra et de Chant, the fourth will 
take place place the first Friday in May under the auspices 
of the Comittee of Patronesses. The orchestra will be un- 
der direction of M. Ruhlmann of the Opéra Comique, and 
the program will include many works from the pen of Ga- 


brielle Ferrari. The vocal artists will be three in num- 
ber, all members of the Paris Opéra. 
nue 


At the Opéra a game of “hide and seek” was played by 
several pupils of the dancing classes, in which a lad named 
Jean Voigt, of German nationality, met his death under 
curious circumstances The lads, who were playing the 
game about the big Opéra building, eventually found 
their way on to the roof. They were engaged in chasing 
one another when young Voigt ran on tu the glass cover- 
ing of the cupola, which surmounts the big staircase. Be 
ing covered with dust, it looked exactly like the rest of the 
zine roof, 
lad uttered a shriek, which had the effect of stopping his 
cumpanions and probably saving their lives He fell a 


As the glass gave way beneath his weight the 


distance of twenty-eight metres on to the marble staircase, 
and when picked up he was dead, 
nner 

Men who style themselves members of the Union Syn- 

Artistes Dramatiques caused at the 

They occupied two 


dicales des a scandal 
Opéra Comique one night last week. 
and at the second act of “La Tosca” be- 


Then one of the 


adjoining boxes, 
gan throwing “stink balls” into the pit. 
men addressed the audience on the subject of the meager 
earnings of the junior employees of that theater. Pick 
pockets took advantage of the ensuing panic, and a Dutch 
spectator was relieved of 3,000 francs. Finally the dis 
turbers were seized by Municipal Guards and taken to the 
police commissioner, who invited them not to return to the 
Opéra performance that night. 
nRre*e 

Madame Riss-Arbeau, the well known Parisian pianist, 
has just returned from a most successful concert engage- 
inent in the Austrian capital. At Vienna Madame Riss- 
Arbeau played all of Chopin’s works (from op. 1 to op 
65), in eight recitals (in place of six as formerly given by 
her in Paris and London). In Paris this pianist announces 
a concert at the Salle des Agriculteurs, April 27, in con- 
with the Colonne Orchestra under Gabriel 
Pierne’s direction, when she will play, in honor of the 
Schumann Centenary, that master’s piano concerto in A 
minor, the concertstiick in C and the allegro de concert 
in E minor. RRR 

At the Salle Hoche was given a soirée de gala of Rus- 
sian opera. Scenes were presented from “La Vie pour 
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e Tzar,” by Glinka; from “Eugéne Oniéguine,” by Tschai- Luigi von Kunits to Settle in Vienna. the happy unions l ive t children, aged, re 
kowsky, and from Seroff’s opera “Rogueniéda.” Mlle nial ieee teste ul hes heen pron stly identified pectively, ning eht a two vears All have be give 
4 ‘ uls its, ho as bee re Iinenti raentihe 
Maritzka Rozann, of the Brussels Monnaie, who has been Sco . — .s Greek for mes—tl eld N 
AN shop p< with the musical life of Pittsburgh for many years, ex 
neertizing with ert Spalding, appeared successtully , , ; \g and the younge \ ix 
Tat he Tschail oe ; idl “pects to leave this country about the middle of M i " ; Mr. K > \ , ; 
s tlana tn the i schaikowsky opera n a middie part, \ , ; ' , t s 5 
ienna. Mr. von Kunits will settle in the beautiful A 
devoted to concert compositions, Grace Ehrlich played the , , " 2 vote himse artic y to Ame I ish pupil 
“ails ‘ ‘ pe trian capital, and a number of his advanced American : _——— : , oe on 
piano and was enthusiastically applauded for her artistic pupils will accompany him and Mrs. von Kunits abroad Among the Americans w will W Mr. and Mrs 
x s + “ ups I ccomipany ni ant : ol ul Ss road , , 
interpretation of Chopin’s nocturne in D flat, prelude in Mr. von Kunite came to the United States in 182 von Kunits Vera B \ f Cu ti; Kathora 
‘ units am t« l ¢ ot $s 1 ‘ ; is 
B minor and valse in A flat , Wineland, < Findley, Ohi at inne d Isabelle 
’ : assistant conductor and concertmeister of the Austrian Or — Ss . ing vs 1 


chestra at the in Chicagc he ac 


RRR + World’s Fair . . In 1806 } Loucks, of McKee port, Pa i Rut K er, a smali 














° 
1 Eames, who has had such widespread recognitior ’ : , » child, who 1 also be 
{ Henry Eames, " o has had iicbireoins. recognition cepted the position of concertmeister of the Pittsburgh sph ‘agian mlb 
s musician and ac here during th as ( - KS Sl ' 
j 5 1 : nusician and teache ory. * ‘¢ pat oH pit he oy Orchestra and he continued to work in that capacity e] " , \ — 
will jeave in a fortnight for a ries of lectures m South l I K $ 
{ - ot de . t cture - t til about three years ago. He organized the Von Kunits = % 
rm an ‘astern schools « America le 1] e . ss . Other pupi will follow t 
5 _ . ve : ol ste - He will meet the String Quartet, which succeeded in helping greatly in t i N N y 
success there that he has had he for he ts ¢ I ally ' .. ae , 
“ar rithms oo ae ee = unusuall musical advancement of the “Smoky City Besides his 
equipped man and speaks from knowledge and experience, Opera in Brussels. 
1] with a personality of force and magnetism. Miss Archi Cin Sits : - ore de 
viay 9 pect wi rf i e i ed 
bald, his assistant, will keep up much of his theoretical M 
and piano work during his absence ; ; 
cA \ 
RRR . con . \ ( . 
Last Saturday night’s students’ audition at the King ‘ | Mefis 
Clark studios proved a brilliantly successful one. All the F “ r ‘ —F Le 
participants did commendable work and themselves as \ \igh " \ ( WW 1 has 
well as their teachers much credit. Particularly fine were c d with g ( ( M 
| Miss Schaffer, Viola Gramm, Mrs. Williams, Madame » will beg Pp pe R 
' Brett, Helen Stanley and Mlle. Santier The program e di Ott ( 
/ follows Opera. Among 
| P ; " ; R 1. Lak 1) i < e M S \M K 
| Me i'r) 1 “RK ! 
M Saint-Saens Siegfried nd W G ‘ \ 
M Graha 
’ ‘ 4 \ ‘ } ; \ 1) } ‘ 
ai Deere n van R \ Ernest \ I 
| M low Siegmi Hlet I] ] if W Sica f t 
Le Temps des Lilas E. Chausson ) Ku M \ < t 
M the 181] j B ‘ 
| \ s) Delibe f 
/ M | 7 * ‘ y \ 
j \ le Pamina, Flvt Fr t Mozart » re Ope N ; 
| Ma I t \r the \ \ 
See ! Ang Vic Hug I K I 
M 
| I u iT I thov : . 
‘ ( 
\ S 
} The S I ( t I ( 
M ( ! 
In N W he Creat Haydn 
M. M 
| Reke! Max St Anderson Fills More Choir Positions. 
) Ke rt ax tang 
! \ ( P \\ r k \ ( ‘ \ 
Liebestreue I : \ \ < 
; LUIGI VON KUNITS . 
\ Mada \ 1 | | 
} Roma \ Det s 
. Cy | ‘ " 
Helen St work as concertmeister, violin soloist and leader of the 
\ de Riens Wag string quartet, Mr. von Kaunits conducted a conser . } Ve i l 
| \ Ss , x ft | 
i : of music which attracted the sons and daughters of 1  . i “ ‘ 
: f Vor p \ tenor. St M Protestant 
| valle Bes good families It may seem strange that an artist w New York; | ’ 
At the Salle Erard on Saturday evening Geneviéve fas heen so successful in America should desire to go pi pal Cl \ \ 
! Dehelly, a brilliant pianist, gave a recital with composi- pack to Europe In speaking some time ago with a rey Stamtord, ¢ 
tions from Weber, Schumann, Chopin, Alkan, Debussy resentative of THe Musica Courter. Mr. von Kunit 
| und Verdi-Liszt. Mlle. Dehelly has a facile technic, play- said he had from boyhod longed to visit “free America,” Song Groups. 
i ing beautifully in soft passages; her scales and octaves about which he es read and heard so much: he had At Sioux Fal Ss Dp My ( \ 
are particularly fine spent many happy years in this country, but now the de prano, of Ced K I ‘ 
| 235 sire to return to the Old World with its artistic associa {f songs of her V t t va 
i With the many songbirds and operatic stars arriving tions was equally strong urtistically div groups rey enting { 
i : . ‘ ac 6 ‘ ' 
i here daily from America, and the English language heard Mrs. von Kunits is an American. She was Harriette 
P in the hotels and principal streets—indeed all over the Jane Gittings Her father is Joseph Gittings, the widely 
} city— Paris seems quite like New York in more ways than known pianist and pedagog of Pittsburgh The marriage Felix M 
one De_ma-Hetpe of Miss Gittings and Mr. von Kunits has proven one of  separat 
160 Boulevard Malesherbes ee ee 
(Place Wagram) PARIS, FRANCE PARIS NE Y RK 
May to October October to May 
All Communications to be Addressedto AAME. GIULIA VALDA Address: 153 W. 76th St 
105 Ave. Victor Hugo Tel., 7493 Schuyler 
i 
| 
SPECIALIST INVOICEPRODUCTION| ETHEL DAUGHERTY 
. PIANIST AND TEACHER. 
ABRIELLE 31 Avenue d Eylau 10 Boulevard Delesert (Trocadero), Paris 
Maurice Moeezkeweoki writes: “Le suis convaincy que Mademoisely 
PARIS _Daugherty aura de tres bon succés comme professeur.” 








~ CONSERVATOIRE INTERNATIONAL 


D'OPERA ET DE CHANT 
WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 
M. FRANK G. DOSSERT M. LEON JANCEY (Secretaire de l’Opera Comique) M. G. WASHINGTON LOPP 
Musical Director Seerétaire Genéral Du Conservatoire laternational Business Manager 
Endorsed by M. Atsert Carré, Director Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. 
Faculty includes foremost Artists of Grand and Opéra Comique. 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 
Conservatoire Opens October 1, 1909. 
All communications must be addressed to M. G. WASHINGTQN LOPP, Manager All applicants desiring to conpete for tree scholarships address Business Manager 
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Julia Porter, Pupil of Madame Gardner-Bartlett. #?*0ad. In England they regarded her as a woman “with 











| y. 1909, Julia Eleanor Porter 1 message” for singer Che beautiful enunciation and 
0 ' had tl d fortune to sing ‘C8ance of diction that thousands have admired while 
I great American prima donna tening to her ric ice are features that are noticeable 
Grinnell, Ia. The celebrated '™ her pupils 
a AES “ea eg Miss Porter is studying for the concert field, and for the 
Porter becoming | an . ‘ the 
j t d her strong 
vhich ended dvi W. Otto Miessner, American Composer. 
. Vicel 1 ' 
ce Se es eee Phe “Art Song Cycles for Children,” by W. Otto Miess 
( sartlett, of whom Nordi ; ‘ ; 
d er, the young Ame nm composer, hi been highly 
os —_— ised by some of the greatest musical celebrities in this 
. 1 and the young ntry nd Europe for instance, Frank van _ det 
t d 1D onged evi 
P e last last 
home 1 
; | he Nn wt 
i t her 1 
| tt l i last 1 
wit Madame Gard 
} faithfull ind 
em in Philadelphra 
i id evening 
na rity at that 
y nger tl had ever heard 
i ill ti nde 
1 Porter ing 
t Ira Allit ind in the 
G | l ! Oh, Saviour 
t t ring d evening 
f M Porter VOIce 


t the pastor, the Rev. Dr 


y who wished to meet the 
dict ' thy Lower! 

ivht | peopl re 

p | Mi Porte 

e delighted as 

fut | intelligence 


iw wonderful 





Mi Porter 

(; will tionize t 
By her method of 
t " the spiritual 
1 i! the l isi 

th her id 

oe 
t ! pupil \ 
+} tida 


W. OTTO MIESSNER 


| intelligently in Stucken, W. S. B. Matthews, Engelbert Humperdinck, 


\lexander Heinemann and Xaver 


) | wee fora Scharwenka \fter hearn the son sung by Dorothea 
() she w retut North, with the composer at the piano, Xaver Scharwenka 
| (; r-Bartlet wrot he following letter 
r ye to nr N \y ) 
{ I f f you 
- M \ f ( 1 Song 
I wh tvl ot f ‘ hey appea 
{ it home and I t } f 





nearing some more beautiful things from your pen, I am, with 
friendly greetings, 
Yours sincerely, 
(Signed) Xaver SCHARWEN KA 
ileinemann wrote of these same songs: 
Bertin, August, 1909 
I have heard the charming “Children’s Songs” by W. Otto Miess 
r and consider them very beautiful They abound in flowing me! 
ly and prickling rhythms, while the accompaniments are realistic 
and descriptive I prophesy for them a brilliant and early success. 


\LexANpDeR HEINEMANN. 
Mr. Miessnef studied harmony with A. J. Gantvoort at 
the Cincinnati College of Music and later harmony and 
counterpoint with A, J. Goodrich, the eminent instructor 
of New York. A year ago he went abroad and completed 
his studies in composition and orchestration with Edgar 
Stillman-Kelley of Berlin 


children’s cantata, entitled “Queen of the May,” which 


Mr. Miessner has composed a 


has had a number of successful performances, also a sa- 
cred cantata called “Christus.” With his children’s songs 
he has attracted a great deal of interest. They have just 
been published by Burdett & Co., of New York Mr. 
Stllman-Kelley has written an introduction to them 
These songs are intended for school room use, the sub 
ject matter correlating with the subjects of the curricu 
lum, such as geography, mathematics, city and country 
life, history, trades and nature study, illustrating the life 
and habits of insects, birds and animals and of flowers 
and plants. The characteristic and descriptive accompani 
ments form interesting features of these charming songs 


Augusta Cottlow in London. 
Here are some further press opinions on Augusta Cot 


tlow’s London engagements: 


Very admirable was the interpretation given by Augusta Cottlo 
f Tschaikowsky’s B flat minor concert By choosing 1 she cha 
lenged inevitable comparison with tl great pianists of the day, but 
she came out of the ordeal with flying colors, and showed that she 
has not only an excellent technic, but that she is also endowed with 
the brains of a true artist The Globe, March 18, 1910. 

\ugusta Cottlow played Tschaikowsky’s first piano concerto with 
fiery ap, reciation and evident pleasure Daily Telegraph, March 18 
19gto 

rhis brilliant young pianist created quite a sensation; her techni 
is equal lemand, however exacting, while her abunda 
spirits were imparted to the performance in exhilarating abandon 
Musical News, March 26, 191 

I'schaikowsky's concerto, No. 1, in B flat minor, op. 23, afforded 
the audience an opportunity of hearing that accomplished pianist, 
\ugusta Cottlow, at her best With wondrous case she meandered 





through the most difficult passages, while the beautiful slow move 


nt was invested with great charm What's On, March 26, 1910. 


Augusta Cottlow, the young American pianist, played the solo 
part of Tschaikowsky's concerto in B flat with fine impulse and ut 
lerstanding Sunday Times, March 20, t910 

Miss Cottlow played with great verve and brilliancy in Tschaikow 
} 


sky's concerto, and poetical touches were noticeable in the render 


ing of the slow movement The Referee, March », OK 





‘he death is announced in London of the mother of 
the composer, Dr. F. H. Cowen, at the advanced age of 


eighty-nine. 
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E Late trom Vienna 


For Bookings Address: KUESTER CONCERT DIRECTION, 25 West 42d Street : ; , NEW YORK 


OSCAR SAENGER|SE°RGIA HALL ram 


TEACHER OF SINGING 


reacher ot Mme. Josephine Jacoby, contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marte Rappold, so- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasquali, 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso, 


Manohatten Opera House: Alien C. Hinckley, Basso, Met- 
ropolitan Opera ( oF Orville Harrold, Tenor, Manhattan 
Rains, bas 

















“wi sso, Royal Opera House, Dresden, 
Opera Houses Léon Rains, basso, Royal Opera House, Dresden, The Great Australian Contralto 
‘ Oper stral i Germany; Kathleen em 
Da tadt Mme Ca 1 Ortman, soprano, First American Engag ent 
I My bari Grand Opera, Italy; 3 
pote ny, Berg Bag By Bn Early application is advised for the few remaining 
+; idart-Gayler, soprano; Alice Merritt- vacant dates. 
a 1 Cor bs, soprano; Mildred Potter, con- mM 
Hanford conttene J ~ ae g. Lg Gy anagement: Concert Direction, A. J. BERNHARDT, 
\lfr 1 on en : t ans, a 





Studio 51 East 64th Street, New York | 102 and 104 W. 38th St.. New York 


Prima Donna Soprano 
Metropolitan Opera House 
WEW YORK 


Per Cencerts and Recitais Address: 
New York 


ALDA 


HEINRICH MEYN 


BASSO CANTANTE 
ORATORIO and LIEDER 
Management: MA. H. Hanson 
437 Fifth Avenue, New York 








PERSONAL ADDRESS: 150 West 59th Street 





Protector 
Her Imperial Royal Highness 


DUCHESS MARIE 
ot SAXE-COBURG-GOTHA 


Né00!, GObUTg, German 


THE OPERA SCHOOL offers complete training in German, Italian and English light 
and Grand Opera under celebrated masters. Talented students are engaged at the 
Coburg Royal Opera House. 


inclusive. GOOD CHAPERONAGE PROVIDED. 


COBURG is ideally situated in the Thuringen Forest near Bayreuth — Picturesque, 
Quaint, Healthy 


CONSERVATORIUM teaches all branches of music. Fee, term of 3 months, $25, 
Honorary President 
His Imperial Highness 
GRAND DUKE CYRIL 
ot RUSSIA 
a a - ; Royal Opera School, Coburg, Germany 
esiden *rospectus free Address COBURG SCHOOL OF OPERA Coburg, Germany 
BARON VON HORST or FREDERICK B. BRISTOL, No. 140 West 42d Street, New York 








Studio 12 
(DR. MASON'S) 


Steinway Hall 
New York 


Tel. 3140 Stayvesant 


E. M. 
Erstwhile pup!i of and many years co-worker with 
the late Dr. Williem Mason. Exponent of the 
Mason System. Weitzman Theory. 


BOW MAN 
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MUSIC IN SAN ANTONIO. S$ of people wi y' ) . Bispham Appreciation. 
SAN AN x Tex \ I Pp 1! $1 € here ) Bispl ' 1s 2 actor 3 . — 
Toward the close of the musical season there re ne is €N ely ‘ tk l COPic se t seives f the well know sritor fond e dy ne 
given an unusual number of musi entertainments, which — fros local « S es se tl feel ¢ wh the dramatic entet Mr. Bis W 
speaks much for the advancement of the art in the Alamo t af ap | ; . 
City. Perhaps it 1s not overestimating to say that the : $ ) . ' ’ ark« it 
total number is twice that of any previous year and they I g te 
ire of a higher grade of e» lence Among these enter r 4 — 
Z 
tainments may be mentioned profess MUSICAL STOCKHOLM. 
sicales of a quasi-social order, club concerts, amateut . , a ; 
recitals and pupils’ recitals Among the first of pupils The A sof M = ‘ allen 4 : ; 
was that of the class of Prof. J. M. Steinfeldt = si irshiy ) Vl | I A R awe ¥ —_— : . 
This was given by eight advanced pupils, and = yjniys. 100 . g Alf \ , ti a 
was unique in that the numbers rendered were for the ‘ Emil Sjég 100 W QO. | I y ne W ( 
most part by composers of the present day, many of whom = Raugstror . A ‘ one ‘ ' vit ae ' 
are but slightly known to the general public. Those tak a ae Pr ee ey , 
ing part in the program wet Mrs. Warren G. Clarke Some f Stock 2 - 
Doushka Henderson, Cecile Steinfeldt, Lucy Hamilton, Anders aye , gt : \y a : . 
Robert Wells, Ruth Bingham and Fred King. Profe ros | a P . 
Steinfeldt’s ability as a thorough and finished t er Ella Peterss wi .-< ‘ Ce 
exemplified by the splendid work of his p | - . \ , , = 
nner P we “ ere ‘ 
The San Antonio Musical ( held a meeting in the that wer e; ‘ yi 
splendid reception hall of the St. Anthony Hotel, April 4 eeling . \ \ . 
The hostesses were Mrs. H. C. Feldman and Mr pees : \\ M \ 
Mumm A delightful program was rendered, the par Stenhamn Omaha New 





ticipants being Mrs. S. J tt, Bes B Andrews 
Gilbert Schramm and M1 ‘ J. M. St c D 
piano; Carl Hah cell 1} | ib entertainment s “g 


followed 








The m ‘ tn iB \ S drew 
i ree audience \n g lay i 
Beethoven concerto with a f pier rchestra \ 
Dusseke concerto was rendet Helen Bla irn with 
Miss Hall at the second pia W f tl faculty, Mrs 
L. L, Marks (vocalist) and Helen Hull (pianist Ided 
excellent numbers to the progra \ ong by Helen 








THE el 


INNEAPOLIS 
RCHESTR | 


EMIL OBERHOFFER, Conductor sacar bevcoragen ctr a ae ‘ 


Alexander Heinemann in Bohemia. 























> ] vy! 1 } } hmicdt rel i 
oe . rs ese —~ er , \ e “ n . . " da HAS ENGAGED se a ‘ 
nner FRANCIS , 
Mrs. Yates Ghol making for putatiot : 
of being - . 2 ef 9 f g eop 
nn Re estes Hel 
Julia Hall, piano tea t | \ School as one of ils Soloists for the season of 1910-1911 
May 18 for an extend t re Muro 
nee MANAGERS 
The last the artist lay HAENSEL & JONES 
Evening Musical Cl \ ‘ Mart H One Easr 420 ST, NEw YORK 
g ried progran g t of id 
lern French songs ' song — — F . 
' wii ‘ Cor Ty ( H k 
mii eT comin y & | I S \ ; riet 
, in. wert ne Ree 
( 1) M \ t 
W ilhe 
house Wednesday, Mr. |! t u 
For Lower Concert Prices. as ‘ 
Ihe San Francisco |] \pr ( prac Pagel to : uf 
i ] win ‘er 
\ me standar« i g . ‘ i ‘ 
1 to g! 1 < rt tio ce f "Py 
Pacific Coast, ar f S Francise I P 
wn g the fir 1 tag ] ' ohe , te 
Norwood, West ! ‘ Dr. Ludwig Wu 2 ‘ - | 
ner, Tilly Koenen, Fert sont ther artis , 
te that fr thi x a l 
mis nt il tra “ c ow the 
reach of every student and lover of s , vu Stojowski at Grand Rapids. 
concerts giver vder t ect y Ww | everal 
hun ired reserve " t v1 " : — = ’ , 
the re ider of tl $ $1.50. Here age 
tofore e lowes I re I ; 
recital of isiting t ‘ $ : 
| ew star ( ‘ ~ . 
Fra with the Dr. | g W ( , 
will take pla e Vale i t ‘ ! gS y cin _ 
ait " Ma | W ~ 
: me : kk ) 
t ! seat at SO ¢ coo i ~ . 
seats at $1 50 Ihe same prices will be lopted t th : 
Hearst Greek Theater, the ni lifference being t { 
r rr is capacity t ter ‘ tl 
gcmect t fer 5,000 i ’ 
Fitzpatrick and Norw { ged 
re have ways he g : rg t . 
‘ Kast. They arg f 
ple 1 g 1 ind the neig g wl . i Crits What ma vas that t 
glad to afford the ring Choirn | 
great music if it W it t t { W I 
eacl l furt call t use { 1s Rat . 
e . = S | 9 
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understanding and appreciation is at once apparent in his MUSIC IN KANSAS CITY. - 
particularization of the ultra-modern French writer. Mr. Kansas City, Mo., April 23, 1910 
Buhlig’s second program for May 2 will be a miscel- The two large audiences that attended the Busch con- 


laneous one of the German school, which he evidently has certs at Convention Hall, April 15, testified to the popu- 
4 strong mental predilection for, notwithstariding his much larity of Carl Busch and to the appreciation of the ex- 
‘liation with the more subtle French. cellence of the Minneapolis Symphony Orchestra. The 
afternoon program was a remarkable one in many respects, 

ecibeins bringing the first hearing to Kansas City of the famous 
Harold Bauer will give two piano recitals at Bechstein Pp ora symphony “From the New World,” besides a reve 
(Tall April 29 and May 7, when he will play, at the first ation of an impression in Arthur Middleton's singing the 
recital. the Italian concerto by Bach; prelude and fugue Pagliacci,” followed by the “Toreador” song 


rreater spiritual aff 


prologue to 














n E minor, by Mendelssohn; the Beethoven thirty-two from “Carmen,” all in English. There was keen enthusi 
! a Gluck-Brahms gavotte and a Gluck-Saint- asm for this feature. Lucille Tewksbury won a host of 
Saéns air de ballet; intermezzo in A and capriccio in B- admirers with ner clear sweet voice, which she uses with ; 
minor, by Brahms; the Chopin polonaise in C minor and splendid effect. Praise is due Miss Tewksbury, too, for 
nocturne in E, and the Schumann toccata; and at the singing in English, having responded to an encore with 
econd recital Mr. Bauer will play the Bach toccata in D; the waltz song from “La Boheme.” Carlo Fischer proved i 
the Liszt B minor sonata; prelude, fugue and variations, 4 fayorite also in his cello number, He commands an ex- \ 
César Franck; impromptu in G flat, by Schubert; the cellent tone, and his work displays an individuality of ex- 
( W. } Liszt “Waldesrauschen” and “Gnomenreigen,” and two pression. As a fitting climax to the afternoon the orches H 
: Se ae . " odern French numbers: Ravel’s “Undine” and Alkan’s tra closed the program with the Liszt rhapsodie, No. 12 
, La vent.” Mr. Oberhoffer’s interpretation was superb, and there was 
Rae RRR cheering mingled with applause. The big number of the 
t t Albert Hall Chere is much enthusiasm expressed over the formation phere =.” pesos ~:z the ange, ~The Crusaders, oy 
of the new Ciasic orchectes, called the Necuein ell Gade, conducted by Carl Busch. The work is beautiful 
Ree Oudhestra, ‘ender the ceaacendia 00 Bias ae. and Mr. Busch scored another success. It was sung 
April in fine rhythm and expression. The soloists were 
” Marietta Bagby, contralto; David Duggan, tenor, and Ar- 
| thur Middleton, bass. Mr. Middleton's work in the solo | 
fall ( part of Peter was very effective. Simply stating that f 
Czerwonky has a number on the program 1s sufficient for { 
. the anticipation of the great pleasure this artist grants 
. , with his violin He was again lauded to the skies. The ; 
@. it hearing of two movements from Busch’s “Indian Suite” 
ng was very interesting. This great spring festival of Mr. 
ard susch’'s is now an established custom, and it seems an ap- 
he propriate balance to the other great local events in the 
fall festivities. | 
mar j 
» literary ¢ No one need have longer any misgivings about a return i 
. ecorded the follow engagement the same season for Kansas City of a cele ! 
e p vere always brated artist. The Willner recital proved this important 
that comp on. I sa fact. Mr. Fritschy, the local manager, met with all kinds i { 
| | 1 A prize poem i THE BLIND FIDDLER,” BY SIR DAVID WILKIE, R. A of discouragement when he announced his intention of 
rhe ect of the competitor for th In the National Gallery, London bringing Dr. Willner for a second concert, April 19, in 
‘ 1 animal fit, not te Casino Hall, but the musicians and music lovers rose to 
ngly, he pampers his organized for, particularly, the accompaniment of the com- the occasion and it was all a great success. Dr. Willner 
| fatness: and, when it i positions by Mozart. Haydn, Gluck, Cherubini, Rameau, left even a greater impression of his wonderful art than } 
t woul ent av in disgust from and some early English composers, notably Purcell At at his former concert in January. That he is gracious is 
ee den Phere must have the first concert, to be given April 26, the orchestra will evident, for many of the numbers on the program were j 
estan ee wien jade be heard in several orchestral numbers, opening with requests in repetitions of favorites of his earlier recital. 
nue Cherubini’s ‘“Lodoiska” overture, and closing with Beetho- zee i 
; RP Rene eee ee ’'s “Konig Stephan” overture; other numbers being the The professional pupils of Jennie Schultz and E. Gene 
san Riots Hall April ; erenade for strings, by Robert Fuchs; “Tambourin,” from vieve Lichtenwalter gave a recital Tuesday evening, April | 
ty of French works. in which tétry’s “Denys le Tyran”; “Berceuse de Philis,” seven- 12, in the studio of Miss Lichtenwalter, Studio Building. 
SAAT He sympathetic teenth century, composer unknown ; “Rigaudon,” from nee 
than distinguished his Ger- Rameau’s “Dardanus,” and Schubert's symphony in B flat Rhetia Hesseiberg, the Russian violinist, made her for- | 
pening | No. §), besides the accompaniment to some vocal solo mal bow to Kansas City in recital at Morton’s Hall Thurs- 
e César 1 k prelude, aria umbers day evening, April 21. A large and appreciative audience | 
mposer eae greeted Miss Hesselberg, and the surprise and approval 
fugue, while the middle portion of Among the interesting concerts of April was the song of her skill and musicianship were marked to a degree in 
D y group of nine numbers. Ex- recital by Madame Reman, April 19; Mania Seguel’s ap- the frequent outbursts of applause. The Bach group for 
e Franck compositions and pearance with the new Symphony Orchestra, April 16; Violin alone was brilliant in interpretation, and the “Fan 
p pia music, though Margarita Witt’s violin recital; Frank Merrick and Ken- tasia Appassionata” also deserves special mention for 
h finesse of phrasing and nerley Rumford’s joint recital; Emily Breare and Effie Praise. W. J. Murray, baritone, and Mrs. White, accom 
! pretet With the Debussy Kalisz’s joint recital, and Adele Rosenthal and Eveline panist, assisted. 
Mr. Buhlig seems to have found Thompson's joint recital EVELYN KAESMANN. RRR 
urd here far. this seasor _— The second annual production of “The Messiah,” under 
wit » delicate a Operas are now sung in Italian, German, French and the direction of Laura V. Lull, will be given Thursday 
mood of the De English at the Metropolitan, but the Monte Carlo com- evening, May 5, at the Institutional Church. Besides a 
lifferentiation in pianists’ pany got ahead of us in producing an opera in Russian. chorus of ninety voices and the soloists and pipe organ 
ft end upon their It was “Roussalka” by Dargomijsky. ‘“Roussalka” means there will be an orchestra this year, under the direction 
re wide and The Water Sprite”; it is based on Pushkin’s national of Frederick Curth The soloists will be Mrs, Needles, 
g's eluci n there is felt and legend. The opera was first performed at St. Petersburg soprano; Mrs. Darnall, contralto; Mr. Baltz, tenor, and 
‘ lug down a ) 1856, but proved too novel in form and treatment to Mr. Farrell, bass. Miss Lull will leave for London after 
H g studied and in please public infatuated with Italian opera—New York the production to spend some time in special study of ora- 
, y of Evening Post torio work and voice Jeannette Dim. \ 
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Although Mark Twain himself made no claim of being 


musical he was the father of two musically gifted daugh 


ters and always encouraged their talents in this direction 


Jean, his youngest daughter, who met so tragic a death 


last year, showed no taste for this form of art. In many 


respects most like her father, whimsically original even 


as a child, her interests turned toward letters rather than 


notes; but the oldest daughter, Susy, a girl of exceedingly 


delicate sensibilities, had developed into a singer of re 


markable attainments when she was taken away, and 


Clara, now Mrs. Ossip Gabrilowitsch, was a proficient 


he concert 


pianist before she made her appearance on t 


stage as a singer 
It is remarkable 
sketches of the great humorist printed since 


biographical 
his death tell 


Conn 


that the interesting 


little of the years he spent in Hartford, years 


that probably were among the happiest in his life. There 


Samuel Clemens and his family occupied one of the hand 


somest dwellings in the capital city. In Farmington 


avenue, near Forest street, this mansion stood, and still 
stands, on the edge of a hill which somewhat abruptly 
sloped down to a little winding stream popularly known 
in those days as Hog Creek, but now called more properly 
Park River a stone’s throw, past Mark 
Dudley Warner's home, and a 


direction, that 


Almost within 
Twain's barn, is Charles 
little of the 


Sam 


farther along, in the 
essayist’s brother George, whose wife is a sister of Will 
iam Gillette 


during the closing years of Mark 


Harriet Beecher Stowe lived close by, and 


Twain's Hartford resi 


Richard Burton, poet, became a member of a litet 


landmark in the history of New 


dence 


ary colony which forms a 
England 
street 


though it was in character, this Forest 


Hartford, 


Lite rary 
, 


never to be forgotten by those who 
knew it, had a strong musical influence in Mrs. Charl 
Dudley Warner 


Clemens got their first musical 


colony of 
Warner. In the house Susy and Clara 
impressions and among 
those delightful surroundings their taste 
fostered. Concerts in Hartford 
few at that time. The treasi 
were shut off from those who could not 


for good musi 
was formed and were 


f orchestral, vocal and 





chamber music 
bring them to hearing at home. One evening every week 
Mrs. Warner devoted to music, playing the piano alone or 
with Eugene L. Meyer, of New York, a pivneer teacher in 
Hartford. Mark 
to Mrs. Warner’s musicales 
sionally; but Susy and Clara Clemens often went 


Twain himself was not a regular visitor 
ilthough he dropped in occa- 
there 
to hear music that Wagner and 
Liszt. Much of the playing was impromptu, the principal 


ranged from Bach to 
1im being to read music at sight; but if the performances 
evenings at any 
rate opened a wide horizon for players and listeners alike 
tachment for Mrs 


were not always finished, 


Clemens formed a_ strong 
Charles Dudley Warner. She was a remarkable girl, this 
daughter of Mark 

nervous strength support it Early in 


Susy 


Twain. Genius she had, without the 


physical and 


life she turned toward music as a means of emotional ex 
and her interest in this form of art was inspired 


Warner. Like her sister Clara, she 


pression, 


by Mrs 


took up 


piano playing at first. Her vocal powers she only de 


veloped when well on in her twenties; yet Susy had a 


special fondness for singing, even as a child, and per 
sons who recall her youthful efforts remember how sh« 


sang with a violent tremolo, eager 





teeling into her voice as possible. During the years 


spent abroad, after leaving their Hartford home, never to 
pen it again, Susy and Clara devoted themselves in all 


While 


Clara made the 


seriousness to music 
Leschetizky 


husband, 


studying the piano with 


icquaintance of her future 
Ossip Gabrilowitsch, a_ fellow pupil of the 


fam ‘nna teacher. 





Susy now discovered that nature 
, 
l 


her a voice and began to prepare herself for a 


public career; but she was never to reveal her powers 
here, except to intimate friends. As her voice could 1 
bear the 


strung nerves could not 


stress of her feelings in girlhood, so her high 
support the strain of her et 

tions in womanhood when she opened her heart to music 
Clara Cl 


Few persons suspected 


had blossomed into song until sl! tepped int 


, 
ents also 


public life here in America as a contralto. So ambiti 
was she to succeed alone and unaided that she instructed 


her manager, Loudon Charlton, not to advertise the fact 


that she was Mark Twair Miss Clem 
Mendels 


ens made public appearances in New York. In 
sohn Hall last year she gave a recital, at w 
was a conspicuous listener. The 
seat almost in the center of the hous on the middle 
aisle. Next to him sat ar j ’ d 
Miss Clemen An 
sher, rushing up the aisle, his arms full of roses, fail 
tretched hand of Mark 
bor, and, depositing his burden on the platform, left the 


Without a Mark 


[wain got up and carried the proffered flowers to where 


brought a bouquet of flowers for 
[Twain's neigh 


to observe the outs 


room quickly hesitation 


moments 


the others lay Miss Clemens already had retired to the 


artists’ room by this time, and when she returned to bow 


her thanks to a veritable storm of discovered 


applause she 


to her amazement that this demonstration was for 





veteran father, as he walked, with characteristic lang 
redly, back 


Twain could be 


smiling good hum his seat 


Mark 


if one approached him in 


persuaded to sing now and ther 


the right mood. It was not be 


canto, his mode of vocal utterance; neither did | tyle 
resemble that of Dr. Wiallne: It was Mark 
['wain’s, as unmistakably his own as his writing and 

talking, and quite as entertaining. At one time “Killaloo’ 


was his favorite song, and } 1¢ sang that Irish balla 
for Mrs. Charles Dudley Warner musical friends, with 


inimitable 


1OW 


drawl and nasal twang, slow movements of his 


head from side to side, and curiously droll gestures, will 





not i for soon by those who heard and saw t 
per fe rmance 

The talent f an actor were pronounced in Marl 
Twain. He loved to assume a_ pose Frequently i 
own home in Hartford he took part in tableaus, charades 
and buffvoneries arranged by his daughters and _ their 
friends One of the most ide splitting mummerie 


which he ever figured was a pantomimic prank in wht 


17 


he impersonated an enamored youth on one side of 


raging river, his daughter Susy being the beloved maide: 


n the other A Turkish rug represented the stream 


With laughably ents and gestures 





Mark Twain conveyed to the « ‘ker the distress of 
lover so cruelly separated from his sweetheart, his 


the 














passionate longing, his horror as he ked mto tl h 
ing torrent, his rmination to brave death in order to 
uch the coveted prize. With hands outstretched for the 
dangerous leap Mark Twain flung himself into the water 
1 swam br ale to the other shore, or, to be more ex 
plicit, threw himself face down on the rug and by flop 
ping and squirming wriggled his way across t carpet 
Up, the he bh led int irms of his best beloved 
d as the pair ! raced e! exultant, their voices 
ke forth ecstatically t the pilgrim’s cha trom 
| nl iuser, I Ww i y 1 1 ip 
How many m ! s OF t t ford rary n 
v assed away Harriet Be Stow wil t 
roll and * of he eigt es. was the ' 
4 iri¢ LD ey \ t dep rted. Of Mar 
Iw f ly Clar ‘ ft, and her Harttord afhl 
1 Ww e tew ly ge W er G Ss wil pas 
st their ¢ int Nort np of W um 
(al t ) the WW W 4 es , ley W 
thful to h i ler the wide spreading 
trees of Forest street ves st in those old haunts, keeps 
live her interest in mus und takes as active a part 
the musical life { her ty ever in the days whet 
Susy and Clara Clemens t r piaying a 
Be d i \ w weeks ago th t 
iV i r pice t the 
Hartford School of Mu t 1 of its kind. I 
tat were 18 i¢ j ‘ d 4 if c 4 L | t | 
taxing the pacity of the \\ r played ¢t 
st and sé ent B flat minor 
h imp mpt (y t i } ha 
ma t 1 } a N { N i 
pus 56, N a 
MUSIC IN MADISON 
" 
| Moe wy e % Ui ed t ert 
lh 2 tne 4 rf ga ( r the é 
t Calw | 
zn ne 
\ group of three lec era w 
Stel P. St | f Yoolore \ bly Toll wil 
t | t t ‘ t t ‘ 
pices of tl { ersity \W M 
Alice Reg 1 A Asse y Hall, w 
the fifth numbe es, while tl ' 
Grieg program, g Ay indberg, p 
t. a y Si ( ( | 
\ Regat t 
nner 
he il f t ( | 
it the Baptist ( Ay f | 
( laley I} { ‘ ! 
r nd the « i | NX | 
ey Bucl ; ' ’ 
' | A M y 


Mr. WILLIAM SHAKESPEARE'S 
Address in England is Mansfield Lodge, 15 Hamil 
ton Terrace, St. John’s Wood, London, N. W. 
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ae ae oe 
AMATEURS SHINE IN OPERETTA FOR CHARITY. !y Messrs. Bigelow and Decker as Tweedledee and 
[weedledum, and Mr. Price as the “Mad Hatter.” Miss 


Continued,’ a clever operetta by . p 
Hooper was another who deserved a special word of men- 


presented at the New Theater 


, P for the ben tion. Miss Hornby, the Alice, sang well in a voice that 

ve imateur io he et 
a0T hl The < ) she : sliohte 
t Sout mountaineer The Was most agreeable. The mu ical numbers that delighted 
' f tl New Most included the duets in the first act, the song of the 

ispi he Nev 
: 1 “Automobile” and the ensemble at the end Margery 
Educational Associatior ; 


Shannon’s grace in the “Fairy Dance” and Louise Phil 














f os Army /!ps Freeman in th Rose’ dance were also much ap 
eee plauded, as they deserved to be 
Other ng the patrons at The whimsicality of the whole undertaking is best 
tist ty neonle Che book described by Miss Hooper’s own explanation of the book, 
, : Seer ss pee for Alice in Wonderland, Continued.” She writes: 
: Prot r Frankh ALICE IN WONDERLAND, CONTINUED 
the Institute of Art [ tt t i zat of the well know: 
| W. Da f fon have t udopt the Rev. Charles 
loin mm D j ( k I pt 
| ntl ' I t t the b ing 
t t t 4 a 
' he mytl | Sr ate paige 1 chil 
{ t lern 
me und | f ' if ft 1 chara 
t A ne f 1 and " s a t ati 
tte ‘ +} rt ft book 
I f Wor rland 1 away 
‘1 Hat *s boa I icat t 
t I 1 th f pl gra Wonderland becau 
ert t week wa " and it t! Hatt s ambition 
hort nde riginality in aid by tl March 
i " lreads st w away the few ma 
( Os) ind 
f mer Alice Jor an art | 
| \ ite . W ‘ l. and falls in love wi him, but d t 
( t itri ' ‘ igh of a ca r; and she says she w r 
vt: Snnne the Hatter, with whom she is certain to be unhappy, and she car 
ded - f write a book of her experiences The Hatter comes ba 
. Wonderland earch of Alice, and says he will marry her i 
show that h has completely overcome ambition in th 
I () \ ' of Ali in Wonderland But, unfortunately, he falls i 
\ P e with tl Dune ss’s new cook, and feigning t iness, fries t 
i (5 Hi ' Ali it f marrying hin Alice, howeve is much take 
Hl Big t t idea of an insane husband who would make her b 
) t! but rdd y discovers that | lov f J 
r. Hog l f i care¢ Muc gusted ’ na 
I iH J ! Hatter is made happy by the’ Duche < k " 
\ W ( t i k at all, t rl t wet girl studying tl 
1 Lat ce proble rt Duche marr } tary, tl W 
] { Beadle Rabbit, and the March Hare is converted to women Alice and ti 
W var Zier ght” man go off on their honeymoon in an aeroplane to d 
( Il ! rer of t North ar South Pole ar find g 
} il f maider wh x g t r ty at t sigh ta 
| When Alic sks for th m the I i d the Bea 
( 1 ( ing that it n i ! t f t " n 
\ ! ! ‘ wi ! } t | ! 1 | ‘ 
Mellvat everett ‘= ' 
| ble Dub Mi 
eth Wilson, Janet M« For young men and women in society to be engaged in 
Phillips Freeman, Marget n effort of this kind, 1s far more creditable to them than 
farion Lit to waste their time on bridge whist. Children everywher« 
a tl first el f the second act, will be delighted in seemg this operetta and perhaps in 
ounding the Duchess’ future productions the entr’actes will be shorter. The 
f et | act is Joeated performance last Thursday began about 2:45 and it was 
ill er work was done lose to six o'clock when the final curtain was rung down 
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Dr. Wullner’s Captives. 

No artist has captured more hearts than Dr. Ludwig 

Willner, among them those of the critics. A few terse 
extracts are herewith given: 


In every respect he remains a remarkable mar \ magnetic pet 
onality whi attracts and holds your attentio Kansas City Pos 
\y I 

I i that W wea nd his audiences appears to b 
f ting i et I ecept i be 
scribed ‘ thusiasti and he a his } st 

t f « t xalt that 1 singer Ww i peared 
Montreal tl for many s ns pa ha en approache 





He is a w f n nist with a lid voice, and the ex 
ression put into his music stirs the deepest emotions of his hearers 
I watch f ~ id I t d tragedy all being 

ble in a few seconds.—Montreal Gazette, April 16, 1910. 

The most remarkable thing about him is the exquisite manner 
“ I va his tone coloring for the various moods, which is 
practi inrivaled in the field which he has selected.—Detroit 
Sat Nigt \ ) 

Dr. Wallner held the audience in an iron grip. ° All these songs 
were delightfully sung with a lightness and delicacy that showed that 
the peer « ld run the whole gamut of vocal compositior Mont 

al Herald, Apr c ) 

The plause which greeted his appearance was but a feeble ex 
press f the deep and lasting impression which he left with those 
who heard him last fall in song recital Denver Republican, April 
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John C. Dempsey at Syracuse. 

\t the fourth annual concert of the Irish Choral So 
ciety of Syracuse, N. Y., given on April 17, John C. Demp 
sey, of New York, was one of the principal soloists, con 
tributing two groups of Irish songs The local papers 


commented thus 


John C. Dempsey, the greatest f rite of t many fine singers 
e appeared S ise at d t ti knew what 
i want inal f isu HW res ant bas 
1 tl \ f cha \wak \wak Pia 
i king ‘ Syracuse H 1, April 18 ) 
M Den 1 1 t thu \ Irist 
N } u 2 ‘oO Philad : Syra n 
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Yvonne de Treville has been engaged again for the 
Vienna Opera House to do “guest” roles there next sea- 


son 


GwiLym MILES 


BARITONE 


CERT, ORATORIO AND SONG RE 
wanagent “Tite QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Wolfseha Bureau 1 West 34th Street, New York 


OUMIROFF 


Special Recitals and = of 08 
Czech and Russian masic. Also classical 


programs oO 
Cencert Direction: 


M. HoH. HANSON 


437 Fifth Avenue, New York 
































PLATON BROUNOFF 


RUBINSTEIN and RIMSKY-KORSAKOFF 
in his 
Original Vocal and instrumental 


LECTURE-RECITAL 
ON 
RUSSIA in STORY, MUSIC and SONG 
VOICE CULTURE. OPERA COACB 
Russian Piano and Vocal Repertoire 


Por Terms and Dates apply 
166 West 120th Street, New Yor, 
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Mrs. Dunning’s method 


Dunning System in Chautauqua. 
ouise Dunning will conduct a summer normal 


ssembly, N. Y., begin 
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Musical Bombs. 


Beethoven on Love and Deafness. \l 
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ATTRACTIONS FOR SEASON 1910 


Mime. NORDICA 


Mme. JEANNE JOMELLY, erima voana soprano 
Mme. FRIEDA LANGENDOREF, contrane 
Mme. CHARLOTTE MACONDA, 
LILLA ORMOND, .- 

CHRIS ANDERSON, 
MYRON W. WHITNEY, JF., american sasso 
FRANKLIN LAWSON, 


MAUD ALLAN an 


Soprano 
Mezzo Soprano 


Baritone 


Tenor 





Mme. LIZA LEHMANN, The Celebrated Pianist-Composer 


pins Early October, niinaita 1910-11 


y her own ct me . including “In a Persian 
1] + : 


ser will ac 


“1 pp ortec 


a Quart 


J OSEPH MALKIN, 


Season 1910-11 


Assisted by MANFRED MALKIN, 
MARIE HERITES, 
MARIE NICHOLS, 
ARTURO TIBALDI, 
AGNES PETRING, 


Her Classical Dances) 


Russian Celiis 
Pianist 
Bohemian Violinist 
American Violinist 
English Violinist 


Soprano 


ASSISTED BY A SYMPHONY ORCHESTRA (NOW ON TOUR 
. 


BEECHAM’S SYMPHONY ORCHESTRA OF LONDON, ENGLAND 


Soloist: 


ror Tere. address R. E. JOHNSTON, St. James Building, Broadway & 26th Street, 


Miss KATHLEEN PARLOW, 


Violinist 
New York City. 
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THe census enumerators are abroad in the land. 
If- you are an American composer, do not be 
ashamed to tell the official questioners the amount 
of your income. They never laugh. 

aibelpiiaiona 
FREQUENT air trips are to be made between 
Munich and Oberammergau during the coming 
“Passion Play,” to be held at the latter place. Why 
not have music aboard the Zeppelin craft? A band 
of wind instruments would be just the thing. 
————»—— 

\x unknown symphony by Mozart has been 
Berlin Royal Library. 
bearing the 

The origi- 


found in the archives of the 
It is a youthful work of the master, 
date 1770-71, and was written in Italy. 
nality of thematic invention and the independence 
of workmanship of Mozart's later compositions are 
shows the unmis- 
and teacher, 


lacking here. This symphony 
takable influence of the boy’s father 
Leopold Mozart. The symphony, however, is soon 
to be published by Breitkopf & Haertel, and it will, 
of course, be enthusiastically greeted by the entire 
musical world. How many more works of the im- 
mortal masters lie hidden away in old archives? 
Last year two unknown violin concertos by Haydn 
were found, and the year before one by Mozart. 
This year, also, a symphony has been found which 
is ascribed to the early Beethoven. 


ocmnenenility 





Tue Society of German Composers has just pub- 
lished statistics of its earnings for the year 1909. 
The gross receipts amount to 268,800 marks ($67, 
200), which is a gain of more than 60,000 marks 
1) marks were 
and of this 
went 


over 1908. Of this amount 249,7 
paid for the rights of performances 
201,100 marks, or more than eighty per cent., 
to the composers, the publishers and the librettists. 
This society was founded in 1904 for the purpose 
of protecting composers’ rights, and its earnings 
during the five years of its existence have amounted 
to 874,500 marks ($218,625). This is relatively a 
much better showing than the Parisian Société des 
\uteurs made during the first years of its exist- 
ence. Its earnings for the first six years amounted 
only to $45,000, but that was more than half a cen 
tury ago; today this society, which is fifty-eight 
years old, earns fully $ 
man society represents 373 composers and seventy- 


750,000 a year. The Ger- 


also a number of conductors, in- 
Engel- 


Gee rg 


Six publishers ; 
cluding Richard Strauss, 


Philipp 
I 


Friedrich Rosche, 
bert Humperdinck, Rifer, and 
Schumann. 
oO 
Crry ConrTrotteR WituiAm A. 
has asked the Board of Aldermen for authority to 
issue $2,000 special revenue bonds for the enter- 


PRENDERGAST 


tainment of the National Association of Controllers 
and Accounting Officers, which is to hold its annual 
convention in New York, beginning June 9. The 
detailed list of expenditures which the Controller 
submits to our City Fathers, contains two items 
these: “For 
While 
there is no desire on our part to enter into any 


us especially. They are 
music, $30.” 


that strike 
wine and cigars, $50; for 


heated argument over the relative and comparative 
merits of wine, 
duty to report that the Chaperone Editor of THe 
Musical disturbed over the 
$20 distinction made 
as she puts it. The temperance 


cigars, and music, we feel it our 


CourrER is greatly 
“between Bacchus and Bach,’ 
societies should 
look into this damp matter at once. 

——----O— - 

Tre poet who wrote his way to freedom from 
prison, as told about last week in Tue Musicau 
(CourtFR, now has a musical rival in Ethel Boyakin, 
sixteen vears old, until recently detained in the 
Fresno, Cal., county jail for alleged incorrigibility. 
\ despatcn to the New York Evening 
says: “Her voice so appealed to Assistant District 
\ttornev McCormick that he obtained her release. 


He told Judge Austin he believed the girl would 


Telegram 


win fame as a prima donna if her voice were 
trained.” The Evening Telegram does not remain 
true to the daily newspaper traditions of this city, 
which really require that the account add: “The 
sheriff gives it as his opinion that Miss Boyakin’s 
voice possesses the sweetness of Melba’s combined 
with the fluency of Tetrazzini’s. At any rate, the 
sheriff insists that he would rather hear Miss Boya- 
kin sing than either one of the great artists, or even 
both together.” Those of our readers who imagined 
that this paragraph would lead us into a pun about 
“the bars in music” now will have to admit their 
error, 
cement nieces 

In the circular of the Metropolitan Opera Com- 
pany’s spring tour it is stated that “Mr. Andreas 
Dippel will act as sole representative of the com- 
pany while on tour with full power and authority 
to dispose of all matters to the best of his knowl- 
edge, and requests the assistance of all members of 
the company to carry out the tour successfully.” 
Here, then, we find the anomaly of an assistant 
manager who has in the meanwhile resigned, act- 
ing, with plenary power, over an institution having 
a manager in full control. Mr. Dippel’s future in 
Chicago would have been built on a firmer founda- 
tion had he refused to accept any responsibility ; he 
simply went ahead on the same old plan of pushing 
aside, at every conceivable opportunity, the head of 
the company, Signor Gatti-Casazza, and that spirit 
was sufficient to bring the results now faced. Any 
similar course must be productive of similar ends, 
and meanwhile Gatti, as usual, remains silent and 
does his duty. 


— 


——-@———__— 


THe musical bureau of the Munich Exposition 
of 1910 sends to this paper a typewritten synopsis 
of the “program” of Mahler’s eighth symphony, to 
be heard in the Bavarian capital next fall for the 
first time anywhere. The document reads: ‘“Gus- 
tav Mahler’s latest creation represents the new type 
of a symphony requiring a whole evening for its 
performance. One might dispute the term of sym- 
phony, for this opus, since the outward form of 
the almost continuous employment of chorus and 
The first part 
iloria patri’) presents 
itself as a g’gantic choral in the conventional ora- 
torio form, 


vocal soloists contradicts the term. 
(‘Veni creator spiritus’ and “( 


The second part, based on the last 
scene in the second part of Goethe's ‘Faust’—with 
but little curtailment—oversteps all traditional con- 
cert forms, and may be compared to a dramat'c 
work without stage apparatus. The 
completely replaced, however, by the highly im- 
illustrative orchestra, and on_ this 
background (highly colored as the most modern 
brush could sketch), sing the ‘heavenly’ figures from 
‘Faust’—as Doctor Marianus, Pater Profundus, 
penitent Gretchen, Mater Gloriosa, etc.—eecstatic 
and grief-torn arias, accompanied by the ensemb'es 
of younger angels, the mystic chorus, etc., until the 
whole drama, just before its close, is gathered to- 
gether for a redeeming choral, which in illumina- 
tive chords (“All that is perishable is but a para- 
ble’) soars to glorified heights. It would not be 
difficult to bring about a certain relation between 
these two apparently diverging parts from a philo- 
sophical point of view, considering the orthodox 
‘mpressions of the first part, and the—let us say— 
pantheistic mysticism of the second part. But this 
would not be the conception of the composer, whose 
worldly philosophy, which certainly influences his 
musical expression, is not identical with his music. 
Th's gigantic work owes its unheard of dimensions, 
above all, to the inexhaustible joy of music making: 
therefore a musical investigation is justified, but not 
from a piano score, but only after the living and all 
revealing performance has been heard.” Without 
wishing to say too much, we must admit that the 
work is bound to be a remarkable one if it adheres 
closely to the program outlined in the foregoing 
analysis, 
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The Opera Merger 


The daily press and the cable news bureaus of 
the entire civilized world have told the story of the 
recent Metropolitan and Manhattan merger so com- 
pletely that little remains to be said regarding the 
achievement as a whole. In its details, the trans 
action is honeycombed with interesting phases, but 
of course the men of business who consummated 
the deal so secretly and so successfully cannot be 
expected to divulge the intimate history of the ne- 
gotiations which led to Oscar Hammerstein’s sale 
of the Manhattan Opera Company’s interests to the 
Metropolitan corporation. 

The the 


large affairs, and in their commercial activities they 


sponsors of barter are men of 


like to let results speak for themselves. The oper- 
atic merger was accomplished in the same manner 
that the millionaires who undertook it put through 
the world of finance an‘ 
The acquisition of the Manhattan 


their amalgamations in 
giant industry. 
by the Metropolitan was a question purely of dollars 
did into the 
stage of the proceedings The 
merest tyro at the pastime of political economy 

knows that if the demand for 


and cents, and sentiment not enter 


scheme at any 
musical or otherwise- 
a certain article be limited, it is foolish and even 


suicidal to furnish a supply greater than is called 


for. It stands to reason, therefore, that the Metro- 
politan is better off by buying the Manhattan and 
limiting the operatic supply, just as it would have 
been better for the Manhattan if it had been able to 
buy the Metropolitan, which, of course, it was not. 
The precise relation between operatic supply and 
~in other words, the exact amount of grand 


opera desired by New York and other large cities 


demand 
was established last winter to the entire satisfaction 
of the men who controlled the output, both Oscar 
They 


gauged the situation and then they acted in the only 


Hammerstein and the Metropolitan directors 


sensible way it was possible for them to act, and 


ended a competition for something which was not 
The chance to 


obtainable. do what has been done 


“expansion policy,’ 


although the recent Napoleonic purchasing 


was afforded by the so called 
stroke 
never entered into the calculations of the man or 
men who have commonly been held responsible for 
the policy aforementioned. 

Naturally enough, the new York morning dailies, 
following their usual custom, have grasped eagerly 
at the few facts they built out of the silence rathier 
than out of the speech of the principals in the 
picturesque transaction, and they have “played up” 
the lurid 
stated that the sum paid to Mr. Hammerstein was 


event in fashion. Several newspapers 


$2,000,000. Others said that it was $500,000, and 


one or two dropped as low in their estimate as 


$200,000. The wild eyed reporters between them 
divided the Manhattan impresario into little pieces, 
some of which were sent to Berlin to head the 
projected Grosse Oper there, others traveled to 
Vienna and succeeded Felix Weingartner as chief 
of the Royal Opera, and scattered remnants built 
opera houses in Monte Carlo and Cairo, signed a 
contract to manage the Paris Opera Comique next 
year, and took a Wagner singing troupe through 
the Orient. We do not intend to devote space to 
pointing out all the other absurd contradictions, dis 
crepancies and monstrous fictions. Suffice it to say 
that, as usual, the Metropolitan Opera directors 
acted without consulting any of the daily news 
papers or their critics, and perpetrated a splendid 
“scoop” on the whole metropolitan press and all the 
army of operatic spies, guerrillas, henchmen and 
vivandieres who are supposed to line the passages 


that lead into the sanctum sanctorum of the board 


of directors. 
Tue Musicat Courier need not recapitulate to 


its readers what Oscar Hammerstein has done at 
Manhattan the 


local operatic field meant for every one concerned 


the and what his entrance into 
All this has appeared in our news columns from 
week to week, and been commented upon editorially 
had 


on the operatic 


in ample fashion. Our readers always have 
side lights and unbiased opinions 
which no other paper, for obvious rea 


Neither 


guess as to what the Metropolitan will gain by its 


questions, 
sons, was able to give shall we make any 
Predictions in operatic matters 


Suffice it to 


progressive move 
are like writing one’s views in water 
say that an important business transformation has 
taken place in New York’s grand opera affairs, and 
doubtless its many ramifications will be joined into 
securing the best possible advantages for the 


Metropolitan by the energetic men who have so far 


“managed to keep up the cherished traditions of the 


house to a brilliant level and one of world wide 


importance. Let the new season bring forth its 


own product, without let or hindrance in the way 


if prophecy or suggestion 
° 


LONG PROGRAMS KILLING LOVE FOR MUSIC? 


“Enough is as good as a feast,” and more than 
that is sure death to any art or enterprise that in 
dulges in a surplus. Tue Musicar Courter hears 
no end of complaints about long programs, and 
again and again we are asked to arouse concert giv 


ers to see the folly of stretching out their evenings 


beyond the reasonable limits. 


g 
\ concert was given 
in a New York church last week which began near 
Then 


until fully an 


lv thirty minutes after the advertised hour 


the encores dragged the concert on 


hour and a half after the time when concerts should 
be over. This sort of thing cannot go on—that is 
if those giving the concerts wish to have thei 
affairs ranked with artistic evening In the first 


place, all concerts should begin at the hour advert 
tised Not to do so is 
it the hall 


eration 


an insult to those who arrive 


ers merit no consid 


should be cut 


in time Later con 


’ 
second, encores 


whatever 


ut. save in the case of exceptional artists, and even 


; -] " las _ A alerar n , th 
in such cases applause does not always mean tha 


the public wants to hear “more.” Is it not 


that those lacking in the wisdom of arranging short 


programs cannot sec the restlessness of the major 
itv in the audience when once the citv clock has 
struck ten, and no concert, not even a New York 
Philharmonic, should last longer? Orchestral con 
certs should never be longer than one hour and 
three-quarters. Song and piano recitals should not 


endure bevond an hour and a half, counting inter 


Organ re itals should last about one hour 


Missions 


never longer Oratorio concerts ar 
Teachers who give pupils’ concerts should invite n 
one but relatives of the performers unless their in 
vitations or tickets are accompanied with promise 
short 


Long programs are death t 


that the program is and that encores ar 


tabooed 
every such concert there will be some 


+ eee ' 


of attending musical events, and by long an 


with evervbod good 


some programs, 9 
diffe rent, encored. those who a ight with propet 
treatment be trained to love music will be lined 
in the future to shun anything described as a cor 
cert, no matter how meritorious the artists and pro 


grams may be. Lights at all concert halls should 
be out at ten o'clock at ni; 


event takes place in the afternoon 


Tue new London address THe Must 


Courter is No. 11 Ridgmount Gardens, Gower 


street, W.C 


sentative in England. will be glad to extend to all 


where Evelyn Kaesmann, our repri 


musical visitors the full resources and courtesies at 


her command. 
ee 
Metropolitan 


ruard 


[ne press representative of the 


(pera House next season will be William G. ( 
who filled the same position at the Manhattan Opera 
House so satisfactorily during its period of success 
ful existence. 


oe 


Tue Musicar Courter, two winters ago, spoke 

of it prophetically as the Metrohattan Opera House 
screencast 

MUSIC IN BALTIMORE. 
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The Myerbeer Singing Societ f the Jewish A 
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thans anist, and Rose Gorfine at the 

MH 








THE MUSICAL COURIER 








NOTICE TO PUBLISHERS. 


ivtment 1 dé ted to a review of d and nex 
wii l works, musical literary works 
g pe } to the publishing of matters in 

1 mt tions wil be re 

vortl notice, and ‘THe Mu 

( RII ) ‘ 1 f the privilege of rejection 
/ ! mt , ymposition or 
n? sishe ipyright to 
ya j wis so far as a review of the same 
es? mean that THe MusIcat 

‘ y lims any interest the copyrights 

é it ft jor 1 , 

hand wht pu lion 

} , ivi , ‘ 

| r 4 


EVERY DOG HAS ITS DAY. 


Lorn Judaism in) Must 1 work which 
en the composer than all his 
xperiment evel did, ha a 

{ n mack into the past 
tin I Mi erbee Vendelss« hn, 

ada it t I r tia la 

t Waren ippeal { Ss ictly like 
endin l Ce} 1 l arden du in the 
Hie sees fruits and flowers in 
| ind then protests against 
ine plants and the withered 
wel Had he visited thy 
Juana hen the rose blushed in the 

ew d ha found the un 
\ f unpalatable Hlad he come in 
pris and the lilac, what ruled 
t I f June and the opulence: 
\nd what estimate can a man make 

ni . ] | 


mances of Israel, the archi 


) ( I tareece, the poetry ot ld 
e\ tends only from Bach to Bee 
ion rselve n Rome with Catullu 
nd year 1% Doe t not then seem 
titable for the Latin poet to refer to 
( horribiles ultimosque Britannos” 
da ! mn was horrible and remote 
a ) tin nan of Shake peare 
{ vinburne on the dark, inseru 
} hut ( Lo the Gireeks, how 


i 1 ( and autl paid the pro 
‘ e Greeks, w considered the 
etter than barbarians, are genet 
\ carnes the udiments ol 
the Egyptian But an Egyptian 
d to the Greeks, “that they 
emain clildren, without any antiq 
knowledge of antiquity,” a 
n the and, the Romar 
(sree ind the ly eck id 
Keyptians, we might have 
r Wag? hutting his eyes t 
‘ n f the children of Israel 
ih ntented himself with the assertion that 
1 thin n the tuture we 
e futility of prophesy And this 
\ é t our argument, name 
ever) e every dog, has its day 
i\ ead our hist es correctly we learn 
Ss are n w te maturity be« nie 
nally is Va\ Draper's “Inte lectual 


Development of Europe” is constructed entirely on 


But whether Draper is right or not is 


is the fact that a 


this plan 
not so important in this case as 
before it 

Nor is that 


race must be welded into a nation can 


produce a national literature and art 


in itself sufficient \ nation, like a man, must have 
truggles, anxieties and dangers before the heart 
is attuned to the higher utterances of poetry and 
ong When the Israelites were a nation, when 
they were writing the psalms of David, the song 


1f Solomon, the poetry of Isaiah, the romance of 


Boaz and Ruth, the lamentations of Jeremiah, and 


doubtless many another work that has perished in 


ind years, they surrounded 
Philistines, hi 
\mal | ite 


nation on the east 


these four thou 


were 


witl irassed by the Babylonians, at 


var with the s, attacked by the Assyrians 


The litth rn shore of the Medi 


terranean had many a long and bloody struggle for 


hare existence urn to the history of that wonder 
f the world, ancient Greece, a country barely as 
big as our State of Delaware whose intellectual 
light in an ever widening beam flashes through the 
ges to our mental eye today From the half 


} 


mythological wars of Homer to the desperate en 


‘ounters with the Persians we read of nothing but 


broils and battles and internecine strife. It was 
only after its destruction by the invader that 
\thens was rebuilt “and adorned with the most 
plendid buildings the world has ever seen.” The 


poets, philosophers and the artists of the golden 


effeminate sons of 


Chey 


Salamis, 


Pericles were not the 
stock were the 
had 


And 


war®rs, 


east They came of hardy 
and 
Marathon. 


that of 


Thermopyle and 


fought for life on the plain of 


history of Rome but 
and Galli Che name of Hannibal 


Ovid, 


Sabine 


was almost a terror to the mothers of Virgil, 


Horace and Catullus The Roman Empire was not 
bought with monev, but with blood And that 
land in the North Atlantic, buffeted by the winds 
and waves, which Cesar first subdued, and which 
became in turn the prey of Dane, Saxon and Not 
man, grew to be the little kingdom of England, 


waging incessant war with France and defying the 


nught of Spain. Shakespeare was but a young 


man of twenty-four when the all 


\rmad 


1¢ coasts of that wind swept isle 


dreaded and in 


vinerble i was wrecked by the tempests off 
and when Drake 
had 


for a thousand years, 


ved what the more merciful elements 
\nd Germany, silent 


has at last found a 


voice, has at last become articu- 
late by reason of the trials of battle and the uses 
of adversity The French were masters of Get 
manv and Austria in the days of Goethe, Schiller 


and Beethoven \ll that was great in the German 


nature was roused by the humiliation of Napoleon’s 


victories, as well as by the struggle of many lesset 
wars. The impetus of that emotional upheaval in 
Germany 1s not yet spent, though historv teaches 
us that it will one day subside \fter Beethoven 
came Wagner, Brahms and Strauss. Nor was the 


Elizabethan age productive f Shakespeare alone 


But with the growth of England's 


power has come 


i sense of security and love of ease and luxury 
which do not breed poets and artists.. The English 


do not lie awake o’ 
Their 
, 


armada of Dreadnoughts which the At 


nights now for fear of France 


and Spain own ten thousand times more 


invincible 


lantic waves can hardly set a-rolling has both lulled 
the fear of invasion and damped the fire of inspira 
rich on Hamlets, 


tion. Could Shakespeare grow 


Lears and Macbeths in London today, where the 
limp and flabby sentimentality of a Marie Corelli 
makes a fortune for the author? And Milton, poor, 
despised, neglected, requested by his brother to 
change his name lest he disgrace the family, doing 
secretary work for that brutal genius and inspired 
bull, old 
blind the infamous sum of twenty-five dollars for 
Lost”—Milton! 
organ tones today? 
\lfred 
that 
What has become of those germs of musical genius 
that Nothing 


The native 


Oliver Cromwell, receiving when and 


“Paradise where are his majestic 
The affable and comfortably 
the 


laureate of 


salaried Austin is “mildest mannered 


man” ever was poet England. 
Purcell manifested in his short life? 
Handel throttled native musical talent. 

music makers which those rulers of one-fifth of the 
world’s dry land enrich produce “The Mikado” and 
“The Yeomen of the Guard,” to mention the high 
Arthur Sulh 


Che ordinary music maker 


est possible examples. But even of 
vans there is but one. 
to the British public is as far below Sullivan as 
\ustin is below Shelley. That colossal navy which 
furrows every sea protects the mincing balladists 
whose pretty-pretties are so charmingly sung at 
five o'clock teas. 

And now, instead of mounting barbéd steeds, 
lo fright the fearful 
He capers lady's 


pleasing of a lute 


souls of adversaries, 


nimbly in a chamber 


lo the lasctviou 


It is to the great honor of Rome that she treated 


the defeated Greeks with the greatest respect, even 


affection. Though essentially a military and prac 
tical nation themselves, the Romans had enough art 
instinct and and 
the 
The Ro 
The 


Their re 


general intelligence to perceive 


acknowledge the immeasurable superiority of 
(ireeks in art, philosophy, and literature. 
ans sent their sons to Athens to be educated 


\thenians were granted every freedom. 


ligion was respected and their arts were encouraged 
\nd what came of this little nation when it had the 
great Roman Empire as a market for its products 
and the scholars of imperial Rome as admirers and 
ipplauders of its art? Alas! 

Vithout patriotism there was no Aéschylus possible, 
When the Greeks were 


No Phidias appeared 
and no Euripides. free in 
the safety of Rome’s military might no Sophocles 
or Aristophenes added a luster to the renown of the 
\thenian theater. No Sapho sang, and the odes of 


a new Anacreon were never heard. The most beau 


tiftl and perfect of all languages became a scholar’s 
hobby, and the vehicle of monkish theology. The 
everlasting glories of Grecian art were created for 
the little towns and islands of Greece Rome 
opened the door of the antique world to those di 
vine sculptors, potters, and architects. Then na 
tionalism and inspiration went out together by the 
Romans entered 


same portal through which the 


rhe lamp was left, but the light was forever ex 


tinguished. We have Greeks with us in America 


today. The best of them sell cigarettes and man 


age restaurants. The more lowly are shoemakers, 

vendors of peanuts, and pushers of orange carts 
Rome, having conquered all Italy and most of the 

known world, including the islands of the Mediter- 


ranean, France, Spain, Britain, Germany, Judea, 





| 
| 











Egypt, Arabia, came at last, by reason of her luxu 
W ith ct 


dwindled 


smopolitan 
Phe Ro 


fighting and 


ries and vices, to her decline. 


ism and security, patriotisn 
mans hired barbarians to do their 
wasted their strength in sports and their manhood 


in dissipations. Then the Latin poets became dumb. 


The stiff language, which had nevertheless done 


duty for the epic of \ irgil and the lyric f Catul 
l the formal 


( liturgy, and the turgid 


egenerated into 


dialectics of the pontiffs. The Midas who can turn 
to poetic gold the stony Latin of the 


\ges 
Na 





is worthy of the metamorphoses of 
himself. 

\nd now let us turn again to the book “Ju 
in Music.” 


ment on Meyerbeer, or rather, has formed the same 





The world has accepted Waener's judg 
opinion of him that Wagner expressed sixty years 
ago. And as to Mendelssohn, while that meteor 
brilliance of his which once dazzled the 


paled before the great su 





ion it is not so remarkable that his work is so bad 
as it is wonderful that it is so good lor if, ac 
cording to Wagner's inference 
not a (serman, ts it not extraordinmar’ry it a man 


without the spur of patriotism, and a man, mor 


I 

over, born with all the luxuries of mches, a man 
who had none of the poverty of the Austrian Schu 
bert, the misery of the German Beethoven, the dis 
asters of the English Milton ild nevertheless b 
able to write his name s« higl on the list of rreat 
(aerman composers We know no parallel to this 
Has any modern Greek thus broken the age-long 
lence of his race and waked t ving fire the lvre 
ot Hellas 

lhe reader will notice that we speak of music, 
poetry, architecture as but different manifestation 
of the same art impulse 

We find it more difficult t t in Opinion oO 


ur own nation than to look abroad at the streng 


and weakness of other land When we remember 
that from the death of Homer to the Roman sub 
jugation of Greece about Soo years elapsed, an 


that from the founding of 





Catullus was about 700 years, and that fr the 
first invasion of Britain by the Romans to the t 

when England pre duced a Shakespeare was overt 
1.500 years, We may we ask what can be said about 
our 134 years of existence as a nation We have 
lad no struggles. That half-hearted war which the 
imbecile, King George, contrary to the vishes of 
his nation, waged against our Declaration of Inde 
pendence had no dismay in it There was no little 
band of Greeks against he t f Darius at Mara 
thon in all our revolution. It was at best a family 
quarrel, and had England been victor: we should 
not have been boiled in oil, or quartered, or sent 
to the galleys, or loaded with chains in subterranean 
lungeons ur Civil War tended to vide us in 


entiment rather than to consolidate our patriotisn 


\nd does any sane man believe 


least possible danger t the United States in ur 
Mexican War? Our recent conflict with Spain was 
nothing but comic opera. Now we are not so fool 
ish as to say that it would be worth w bartering 
our commercial prosper und r security (which 


our readiness for war) for the sake of those terrible 
times which have thrilled the old nations into poetry 
art, and song \ll we affirm is that we have not vet 
had the fiery furnace of affliction 

\ city full of millionaires cannot write a poem 
\ nation of railway magnates cannot produ i 
sonata \ll the trusts and corporation f the 
United States cannot create a Parthenon. When 
that little fringe of population along ir coasts 
lakes, and rivers has n ultiplie d into the densit t 


the population of Japan, so that we hardly know 


where to find food for our children, when our com 
edy of self-satistaction becomes a tragedy of re 
sponsibility, when we have a language of our own 
and an art of our own, then, and only then, are we 
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likely to produce a Phidias, a Raphael, and a 


rill then we can but imitate as chil 


manners and the methods of our elders 


Our country heaped honors on Decatur for his 
naval services. He is generally considered one of 
r heroes. The English poet, Coleridge, met hin 
n Malta and gave this report f the interview | 
the poet's words Decatur said “In an evil hour 
for y country did the French and Spaniards aban 


lon Loutsiana to the United States. We were not 
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' , i } ] 
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: 1 " 1.9) 
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Soom Cease try ita Without ( il 
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rhe swar ! msects Nat settic the truiwts of 
‘ th ¢ } } 
tn ( it Tru I is e them, rather than 
a vin \ ind cieave to thre ind ot their fore 
ithers \ tte shape ‘ nar d er I 
1\ Vars ve Sia t st be formed int any 
countries When we der that the ancient lit 
. , ' 
. ture ye i Uric rt ot Careece the poet tf 
> , , ' 
IR e, and th hakespearean drama ol england 
yere pl ¢ I ountries by 1 il i widely 
' rat . \1 ' ( text ‘ ' 
s¢ t¢ is Vi ( in it iewe st i 
} ' 1 
| wledgr t Deca is not talking at random 
7 ‘ } ; ; 
Let sa ‘ ix | S t country and 
( r bout t renitucde f our 
' \\ ; 
{ iwhts \\ ‘ 1 en yy supp every 
+ ] | ’ ] 
( nti nthe wor vit Ls Teece Rus a ha t 
aa sa 1» 
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wien we i I wi 1 Sanlad Lareece Made ¢ il 
' | I> ) 
re] ( i the ¢ put t INUSSI in Lr tain 
CK OTK I tiie wit Tie en made YIorious 
the hu in intelles ul yin det 1" f Athen 
hen Per n { lie tate 
{) as i \¢ { event ( b Cc we 
ining VO! rege tin { f r ¢ { ' 
fin wspiration ram K¢ i our broa 
" , ‘ 
rivers \\ ¢ " to de the Chicag \rt 
{ ‘ ime i7ed i( s ( ntervening ire. ht 
cars to the fiat notor f Lake Michigan witl 
' ' ' ' ' 
t a symphonic th1 In fact. we remember cal 
, ' 
ng to mind the lovelir tle Lake ( n 
that occasion ‘ ! de t ( rt vista still 
re marrel We have mt t B 
it Sr. | ' mn peerer { i ‘ ‘ ' ot 
the Mississippi without the least aps tion of ti 
poetry i the s ti 1} n find 1 
, , , 
there we Shia « liad I the tact | | whet 
we floated d the iuint RI ‘ vil ts casti 
' ol ' 
da vineval neciuhner | ( maierstat 
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eo Lom KRheimng 
1 \ , 
er Warne ‘ re , 1¢ not the re 
essii f the sen e believe that 
isci K VSKY iss n t nee i il ning 
to d will ti 1onitiice ( < i Lake 
; ' ' ' 
ba ik ‘ evel ‘ thar 
Lake Superior 
4 ‘ ] 
\rbitratior ike nat f tist cl 
s the arbitrament t war has cle ¢ hiagu 
Congress wi t give the wor ay. e tlaro.d s 
> ‘ 
ilgr ge ch as the stor tine t Napoleon 
vyrought in the brain ih n Disa iment i 
ra ta \ndrew Carneg ’ | Ke eT Put i 
, ‘ +} } 
bee VCl . irt . tive dea rat ; thre ‘ 
' emotional stre ; ren, hee ition Wirl 
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Lassus. We in 
j } . ; ] ] } 
day Nave at our disposal the 


all the arts. We are 


Cain or an Orlando America to 





perter ted tecl 


heirs of everything 


art to be greater than that of others, or is it t 


anguish in that asphyxiating atmosphere of cosmo 


politanism which killed the vigorous but 





intensely 


' ' 
ocal art of ancient Lireece 


WILLIAM REEVES, LONDON (CHARLES SCRIBNER'S 
SONS, IMPORTERS). 

“Judaism in Music,” by Richard Wagner, being the 
original essay, together with the later supple- 
ment, translated from the German and fur- 
nished with explanatory notes and introduction 
by Edwin Evans, Sr., F. R. C. 0. 
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A. Z. MATHOT, PARIS; J H. SCHROEDER, NEW YORK. 


‘Recueil de Melodies" (*‘Collection of Meledies "') 
for voice and piano, by Sebastian B. Schlessinger. 


. eat ' r ‘ ‘ ‘ ‘ ‘ +} 


reve “ p ) te 1 

















emotional “phases,’” or just chords, as much of the 
later day French music is. These are straightforward, 
d wholesome melodies. Many of them are as 
ind as artless as folksongs, Others of them might 
been written by the same pen that wrote “When the 
ws Ilomeward Fly.” In fact, one might, without 
f g tl inalogy, call Sebastian B. Schlesinger a 
ré I Abt, at least as far as this collection of meludies 
oncerned. We recognized at once that the composer 
in accomplished musician, to whom the secrets of the 
test musical development were known, and who was 
tent, nevertheless, to write in the naive manner of the 
f ong, and within the limitations of the ballad. There 
irdly one in the two volumes of sixty songs which 
the ordinary pianist could not read at sight, and which will 
the inver any trouble, as far as the notes are con 
d Of course, the musical contents of any good song 
tud But the time given to the study of these 
y | amply p wy singer The simple manner of 
poser, which is not the simplicity of the trifler, 
4 deliberate artist, has for its reward that the 
vill be understood at their first hearing. And at the 
( the mg account of the absence of all 
rtificiality and studied effects, will not pall on repetition 
The fact t these ngs will give pleasure is sufficient 
for their publication Novelty is not the only 
ree ‘ yment foo many of the songs with new 
ge ve morbidity, tragedy, and mystery for their 
| i¢s, a Wt oul ippetite craved only the peppered and 
piced | melodies of Sebastian b. Schlesinger 

re for the normal, healthy, musical taste 
the ngs have rel words, and some of them 
eG nd English as well. It is evident that the 
poser 1 tt always certain of the rhythm of the Eng 
| evera f the accents have a peculiar effect to 
English eat But the only actual mistakes we dis 
red are oothes” divided into two syllables, and 
rhtingale” divided into four, with the accents on the 
econd d fourth lables, thus, night-in’-ga-le’ The 
ird » f us in German song as “Die 
htigall known to few of our readers And we are 
rtain that still fewer of them would recognize the name 
wl 1 " I t-in’-ga-le’ We kne Ww a 
t upon a time who mystified us all with 
rv’ by pronouncing it can’ary jut we think thi 
" of r old familiar nightingale is still more 

n RR 
THE UNIVERSITY PUBLISHING COMPANY, LINCOLN, 
NEB. 


“The Rhetoric of Music,"’ by Mortimer Wilson, 
Director, Department of Composition in the 
University School of Music. 





\\ the conten f this volume we can find no fault 
\\ t there i f it is right. If Mortimer Wilson’s gallon 
music { ry is as good as the five cent sample bottle 
that th tudents of music at the University of 

must be in safe hand But why this undue 
te the compendiou volumes of Bazin, 
i RR r, Riemann, Richter, Jadassohn, Prout, this 
| et 1 as the intling to the eagles We are 
pposed to thi short cut” busines \ student 

\ word and example in this little book 

| be no more of a musician than the stu 

ret without a master” could be a Frencl 

et [her ! ne excu for a smattering of a lan 
On ( d potatoes and soup when 

But the no musical soup kitchen, or con 

ee lune symphonic café, where the stu 

eds tain the bedy corporal while he ts de 

Those of u who have had a long 

f ropean methods and teachers know how 

‘ ge Am " udent 1s when he ar 

Berhi Pari He has gone over the entire 

nu | theory, it is true ut only with a gat 

re | een no uprooting of stumps, clear 

id harrowing He goes to the 

f h touches of style in com 

finds he must do a year or two of harmony 

t time, or more, at counterpoint 

bef e can begin to profit from his study 

er he had singled out for his patronage 

Now ( \ Rhetoric f Music must have the 
ency to make these garden rake’ musicians rhe 
livided int ven chapters In these seven 

we are mstructed in Intervals, Triads, Registers, 

1 | i triads, Chords of the 

ulat Suspensions, Changing tones, Pass 

wo, three, and four voiced Counterpoint, De 

‘ ‘ ¢ Sorata torm, Song torm, Dance 
he Ronde | the modest compass of fifty 

Well done Nebraska! That is as neat 

Puch feat of putting a girdle round the earth in forty 
ything we ve yet seen. Let us not do 


Mortimer Wilson an 


rlesque a work, and we may be unintentionally 


however We know it is 
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offending a very serious and capable musician. But now 
that we have expressed our views on this curse of Amer- 
ican scholarship, “the short cut,” let us hasten to add that 
in Nebraska University have this 
For it is 


we trust the students 
pigmy theory supplemented by giant exercises. 
only in doing and not in reading musicai theory that 
musicians are made 


2nene 


BREITKOFF 2 HARTEL, LEIPSIC, LONDON, NEW 
YORK. 

“ Tannhaaser,” “ Rhinegold,”’ by Richard Wagner. 

We were about to write that we had been familiar with 
the publications of this famous house since its founda- 
tion in the year 1713, when we remembered that our age 
was by no means commensurate with our wisdom. But 
we can truthfully say that we have known these publica- 
tions for seventeen and thirteen years, that is to say, 
thirty. It is therefore evident that this house is in no 
sense dependent on our commendation, yet it is a pleasure 
to us to bring to the notice of our readers the new edi- 
tions of “Tannhauser” and “Rhinegold” which Breitkopf 
& Hartel have recently put on the market. Our one and 
only regret is that the popularity of these works, the ex- 
cellent editions, and a commensurate remuneration for the 
composition of them did not happen while the composer 
was in need of money and friends. These works are a 
necessity to the music student, not necessarily in this edi- 
tion, of course. But this edition is excellently engraved 
and printed, with brief indications of the orchestration, a 
playable and satisfactory piano arrangement of the or- 
chestral accompaniment, the original German text, as well 
as the unusually fine translation of Ernest Newman, who 
an authority on things Wagnerian, and the 
reach of the 


is known as 
publisher’s price moreover is within the 
slender finances of the greatest musical genius among our 
students. The “Tannhauser” version is the one Wagner 
arranged in 1861 for Paris, which consists of the Bac- 
chanale introduced between the overture and the original 
opening of the opera. This edition of the work is therefore 
complete 

‘Rhinegold” is the first one of the four works which 
constitute “The Ring of the Nibelung.” The remaining 
three volumes are to follow, and will be, we suppose, uni- 
form in style and in price with the first volume. 

We will spare our readers a review of this music. If 
there should be an awaking Rip Van Winkle among them 
to whom these are novelties we must refer him to Tue 
Musicat Courier of some twenty to thirty years ago. It 
would be “carrying coals to Newcastle” or importing emi 
grants to New York, for us to add verbiage to the volumi 
nous criticism, good, bad, and indifferent, on the works 
of Richard Wagner. We would rather destroy the greater 
part of that accumulation than to add to it. 


nee 
CHARLES SCRIBNER'S SONS, NEW YORK. 
“Some Musical Recollections of Fifty Years,’’ by 
Richard Hoffman, with a biographical sKetch 
by his wife. 


Reminiscences are always interesting, or should be, if 
the author has the power to write them with sufficient skill 
manner. And we cannot understand the 
They tell us 


nd charm of 
attitude of certain men toward biography 


t is enough to know the man’s works without knowing 


man as well. It seems to us as legitimate a source 
f pleasure to read a biography as it is to read any other 
book Boswell’s Life of 


Johnson is of more interest to posterity than are the pon- 


There is no question but that 


derous and sententious writings of the great doctor him 
elf Vhe 


musical story are the camp followers of the tone war- 


trouble is that most of those who can tell a 


rior, namely the journalist and the critic The man of 
the sword usually holds the wielder of the pen in supreme 
forgetful of the fact that it is in the pages of 
And the musician who is 


contempt, 
vooks that reputation endures 
so wrapt in his art as with a garment realizes at the end 
of a long life that there are many things worth remember 
ing which his art cannot express. Then he begins in o.d 
a book. But the neglected pen does not re- 
spond to his touch as the piano key and the violin bow 


did. His vocabulary is meager and his phrases common 


ize to write 


place. His memory, though stored with sonatas and con- 
certos, does not furnish him with the happy reference or 
the apt quotation, and his imagination plods, but cannot 
soar in the unfamiliar medium of words. That is why 
good and readable books of musical recollections are rare 
rhe musician's book may be good, but it is not readable 
hy reason of its tediousness. The journalist's book is read- 
ible, but it is not good because of the lack of musical 
authority on the part of the author, or often on account 
of musical judg 
Talmage, 


of misuse of musical terms, or lack 
rhe late popular preacher, T. De Witt 
a sermon on the wonders of the human 


ment 
tor instance, In 
ear, says that composers died leaving their heart blood on 
the keys of the piano and the cornet-a-piston. The 
preacher's enthusiasm and sentiment are right, but such 


an expression as that at once puts him outside the pale of 





musical authority. The only blood a composer would 
leave on the cornet would be that of the cornet player. 
Every musician knows that the great composers despise 
the cornet, except for special effects. And every young 
reader of a musical work should know what the great 
musician thinks of music, rather than what the journal- 
ists and preachers think of it. Now the book by Richard 
Hoffman, which we have had the delight of reading from 
cover to cover, is both a good and a readable book. The 
author was an Englishman who knew how to use the Eng- 
lish language with ease, humor, enthusiasm and pathos. 
He was also a musician familiar with all that was best in 
musical literature, and the personal friend of many of the 
most famous musicians of his age. And what an age it 
was! Think of a man who was here in our midst a few 
months ago telling us of the arrival of Jenny Lind in 
America. It already seems a long time ago since we saw 
Arthur Sullivan in the prime of health at the unveiling 
of the memorial tablet to Jenny Lind in Westminister Ab- 
bey. Today the weather-beaten statue of Arthur Sullivan 
is one of the many sights of London. Yet here is a man 
who knew Jenny Lind in her prime, who was the solo 
pianist at many concerts with her, and who tells of many 
of her generous actions, her beliefs, and her foibles. Nor 
is that all. He was in the organ loft with the organ- 
ist when Mendelssohn conducted the new _ oratorio 
“Elijah,” written for and produced at a musical festival 
in Birmingham, England. Of course we all know “Elijah” 
and the rest of Mendeissohn’s music. We know he was 
rich, famous, accomplished in drawing and languages, a 
brilliant pianist, and a great organist, and died young. 
Nevertheless, it is as near as we can get to see the man 
before us in the flesh to read in Richard Hoffman's Recol- 
lections that Mendelssohn's was a “small, lithe figure, the 
head rather large, face long and oval, eyes prominent, but 
full, lafge and lustrous, beaming with the light of genius.” 
Young Hoffman at the tender age of fourteen composed 
a cantata on “The Raising of Lazarus,” which he tells us 
was doomed for various reasons, not the least of which 
was the opening recitative ““Now a certain man was sick.” 
Says Richard Hoffman, “whether the reiteration of this 
phrase offended the popular English prejudice against the 
word ‘sick’ | know not, but my Lazarus was entombed 
then and there, never to rise again.” He tells of several 
mce famous musicians, who are now utterly forgotten, 
such as the “lion pianist” Leopold de Meyer, and the 
guitarist Guilo Regondi, and many popular singers 
whose mellow voices are long since silenced. He gives us 
his impression of Liszt, who, at the age of twenty-eight, 
“played only bravura piano compositions.” “I recollect 
his curious appearance, his tall, lank figure, buttoned up 
in a frock coat, very much embroidered with braid, and 
light hair brushed straight down below his 
collar.” Of Thalberg we are told that “his method of sus- 
taining the melody by the pedal, while both hands roamed 
from one end of the keyboard to the other, was so mar- 
velous that the audience used to stand up to see how it 
He gives a most amusing account of falling 


his long, 


was done.’ 
off the organ bench when he was twelve years old “and 
creating a cataclysm of sounds that must have scandalized 
the congregation.” When Richard Hotfman came to the 
United States it took the Cunard steamship Cambria 
sixteen days to cross the Atlantic. He landed at Boston 
and was at once taken to the Chickering warerooms, 
where he met old Jonas Chickering, “who met me in his 
There was 
only one grand piano in the at that time. 
Grand pianos were only made to order, and every visiting 
pianist frem abroad brought his own piano with him. The 
first night Richard Hoffman was in America he also made 
his “first acquaintance with the American mosquito in the 
fullness of his strength.” It is curious to read of the ex- 


working apron with his tools in his hand.” 
warerooms 


periences of the travelers in the United States and Canada 
sixty years ago. Our author tells us that in Hamilton, 
Canada, he was in despair of finding a piano for his con 
cert, and how at the last a public-spirited citizen offere | 
to lend him his square for the occasion on condition he 
returned it the same evening. After the concert was over 
he could find no one to move the instrument for him, so 
he and the violinist had to set to and wheel it on its 
casters along the board walk to the owner's house some 
distance down the street. 

Then the great showman, P. T. Barnum, looms up, not 
with a giraffe or an elephant this time, but the “Swedish 
Nightingale” Jenny Lind. It seems that Barnum once 
made the “mistake” of giving his concert in a railway sta- 
tion, and selling more tickets than the hall provided seats 
for. It was a mistake, no doubt, as far as art was con 
ce:ned, but we have our doubts about the financial mis- 
take of P. T. B. Our author tells us that Daniel Webster 
got up and bowed to Jenny Lind after a particularly ef- 
feciive passage. Who is the U. S. Rockstro mentioned on 


page 115? Is this a United States version of the weil 


known W. S. Rockstro, or merely a misprint? Louis 
Moreau Gottschalk next claims our attention. Gottschalk 
and his music are fast becoming forgotten. He was a 


great artist in his day, and his compositions have an at- 





| 
| 











mosphere of their own. Richard Hoffman gives us a 
short pen picture of him that may revive an interest in 
the Southern pianist and his work. Hoffman’s modesty 
and truthfulness are illustrated in his account of his deal- 
ings with Rubinstein. Instead of dilating long and ef- 
fusively on the advice he gave Rubinstein, and how the 
great Russian pianist was wholly dependent on his words 
of encouragement and financial help, as is the custom 
among certain schools of journalist musical authority, he 
says, ‘‘as I had no personal acquaintance with Rubinstein 
beyond an introduction and a few words of greeting | 
enlarge upon his characteristics.” How 
writers would have filled a volume of “I and Rubinstein” 
on the strength of 
greeting.” 


cannot many 
“an introduction and a few words of 
With Hans von Biilow he had more to do, and 
consequently has more to say about him. Bulow went 
West in 1875, his first tour in America, but he refused to 
repeat the experience in 1884. He had a scrapbook of 
Western press criticisms “accompanied by marginal com- 
ments of his own.” Those comments will ‘prove interest 
ing if they ever see the publicity of print. Hoffman says 
they contain “rare bits of caustic wit.” We might expect 
that a man who had spent his boyhood in England, and 
whose strongest musical impression as a youth was the 
personality of Mendelssohn, could hardly adapt himself to 
the new thought and the novel style of Wagner. But 
such is not the case. Hoffman sums up his eulogy of the 
“You have before you the work of 


Here 


rhe last few pages 


Bayreuth master thus: 
a Titan that claims the admiration of the world.” 
ends the Recollections of Fifty Years 
concern his pupils and teaching. They lack the interest 
of the first part of the book. One feels almost as if the 
aged author had become weary of the labor of writing and 
had laid aside his pen as soon as he could find an excuse 
for so doing. It is a thousand pities that a man on whom 
nature had lavished such literary powers had not devoted 
more time to book making when the recollections of his 
youth were stronger. It is evident that Richard Hoffman 
had not the window dresser’s skill in displaying all his 
goods. A journalist with such a fund of knowledge, ex 


perience, and anecdote could have made a small cyclo 


pedia. But lacking the expansive powers which con 


tinuous writing brings our musician gives us the essence 
without the bulk 
but the otto of roses 


It is not the rose water of commerce, 
We only get a glimpse of Mendels 
sohn and of Liszt, when we would gladly have had an en 
tire chapter on each. Mendelssohn has been in his grave 
for sixty years, and we are hardly likely to meet another 
literary musician who can say, “I knew Mendelssohn.” 


Schumann-Heink-Falk Recital. 

Ernestine Schumann-Heink and Jules Falk participated 
in a joint song and violin recital on April 29 at the 
Waldorf-Astoria, under the auspices of the Academy 
Mount Saint Vincent-on-Hudson Alumnz Association, for 
the benefit of St. Joseph’s Home for the Aged, New 
York City. A large and brilliant assemblage gathered to 
hear these two fine artists, who presented a program rich 
in content, delightfully artistic in scope and grandiloquent 
in rendition as follows: 


Aria from Sapho . Goum 
\ria from Samson and Delilah ‘ Saint-Sae 
Madame 5S H - 

Arie I r 

La Be let Flottant ( | 
Gavott I 
Menuctt Han 
Gavotte a R Bac 
M F alk 
Das Erkennen Loev 
Maiuacht Bral 
Allerseelen .... Stra 
Liebesfeier ... Weingart 
Mad S« Hi h 
Theme and Variations f M Pag 
Romance La 
Elfettanz ’o per-Ha 
M Falk 
Ah, Love but a Day I 
Lov 1 Cottag 
Madame Schumann-Heink 


Madame Schumann-Heink received an ovation because 
of her winning personality, superb art and glorious voice, 
which was as fresh and sonorous as of yore, showing not 
the slightest indication of the tremendous strain to which 
it had been subjected during a season of over ninety con- 


ww before the public, or of 





certs There is no contralto n 
bygone years, for that matter, who can render the famous 
“Samson and Delilah” aria with greater intensity and opu 
lence of tone than this wonderful womat [here is none 
who can deliver the songs of Loewe, Brahms and Strauss 
with greater fervor, insight and impressiveness than she 
] 


None can surpass her in the rendition of a simple love 


1 


song, lullaby or ditty, which she invests with supreme 


daintiness, sprightliness and charm. She was recalled re 
peatedly and as encores sang Margaret Lang's “Mavour 
neen” and Wolf's “Im Lentz 

Mr. Falk is a talented young artist who displayed in 
telligence, a sympathetic tone, digital dexterity and cle 
The celebrated prayer from “Mosé in 
ypera after its dis 


gance of poise 
Egitto” was added by Rossini to the 
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appointing premiére in 1818 The set of variations at- 
tributed to Paganini is spurious in spite of the fact that 
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inee in St. Louis on Wednesday, April 27, at the Coliseum. 
The was notable through the fact that the 
Coliseum had a seating capacity of 7,500, and was well filled 


engagement 


at every performance. Such large crowds bent on hearing 


grand opera have never been seen in St. Louis before, and 


the company's manager reports that these singers have 
never presented an opera to larger audiences “La 
Boheme” was presented on Monday evening, April 25, 
with Caruso as Rodolfo, Alma Gluck as Mimi, Pasquale 
Amato Marcello, Andrea de: Segurola as Colline and 
Vera Courtenay as Musetta Ihe fact that Caruso was to 
ing drew the largest audience of the entire engagement 
Amato and De Segurola instantly made favorable im 
pressions At times the work of the orchestra, on Mon 
day evening, was too prominent It was reported that 
Tuesday evening's performance of “Il Trovatore” was the 
best ever heard in St. Louis Johanna Gadski sang the 
part of Leonora; Pasquale Amato, Count di Luna; Mari- 
inne Flahaut, Azucena, and Riccardo Martin, Manrico, 
Rene 

lhe most appropriate opera for this immense audito 

rium was “Faust,” given Wednesday afternoon; on this 


The well trained 
Jane Noria, a St. 


as Marguerite, gave an excellent interpretation 


int also it was the most enjoyable 


chorus was heard to fine advantage 


Louis girl, 


of the part, and her voice has greatly improved since she 


was last heard here Alessandro Bonci as Faust and 
\ndrea de Segurola as Mephistopheles did exceptional 
work Rita Fornia as Siebel made a distinct impression 
with her singing of the “Flower Song.” The addition of 


the ballet was most pleasing, as it has been so seldom given 





with “Faust” in this city. Puccini's opera, “Madama But- 
terfly,’ closed the company’s local engagement Walter 
Hyde, English tenor, sang the part of Pinkerton Phe 
role of Sharpless was splendidly sung by Antonio Scotti 
[he minor parts were sung as follows: Angelo Bada as 
Goro, G. Galletti as Yamadori, and Rita Fornia as Zu 
uki [he writer's impression, from the attendance and 
enthusiasm displayed by the audience, is that St. Louis 
earnestly hopes to have an annual visit from the Metro 

politan Opera Company Kk. PRANG STAMM 

MUSIC IN NEW JERSEY. 

Newark, N. J \pril 30, 1910 
The spring season has been a particularly busy one in 
Newark and the Oranges and the musical activity will con 
tinue until the close of the season which is hastening to 
ward an end. Last Monday evening, at the Mt. Pleasant 


Baptist Church, an interesting concert was given by Isa 
elle Irving, soprano, of New York; Amelia M. Ake, 
violinist, and Hlenry W. Jordan, Jr., cellist. James Philip 
m presided at the piano 
RRe 
On April 27, at the concert of the Lyric Club, Cecil Fan 
ning, the popular New York baritone, sang two groups of 
ongs with splendid art and received several encores 
\mong the works performed was a chorus, “I'll Think of 
Thee,” by Juhan Edwards. The part singing by the choi 
f one hundred women was exceptionally good The New 
York Festival Orchestra assisted 
RRR 


The concert of the Eintracht Orchestra, on 


April to, 


the second by this capable body of musicians this sea 


son The playing of this orchestra has always been of a 
high order and for years has furnished enjoyable musical 
itertainment for the music lovers of this community as 
t is the only orchestral organization in| Newark. Mr 
Khrke is a sound musician, a violinist of talent and a di 
rector Of experience and ability and during the many years 
e has been at the helm of the Eintracht he has brought 
t to as near a state of perfection as is possible with the 
forces at his command The program presented at this 
concert w made up of good material, including the over 
ure to Spohr’s opera “Jessonda”; Chadwick's “Sinfoni 
etta,”’ a vigorous and delightful little symphony of twenty 
minutes, which received a noteworthy performance; sev 


ral smaller 


pieces; the Turkish march from Beethoven's 
‘Ruins of Athens”; the overture to “Fra Diavolo,” and 
the always welcome Bach “Air,” beautifully played by 
Joseph Strissof, the concertmaster Inne Barbour, so 
prano, of New York, contributed an aria trom “Aida” and 
several songs, among them a fine one, “Come Unto These 
Yellow Sands,” by Frank La Forge Miss Barbour has a 


} 1] ; " } 
brillant voice and a charming manner and made a decided 


Iipression upon the audience, receiving many recalls 
zn Re 

\pril 21, the Arion Society, Julius Lorenz, director, in 
d the attention of the music lovers with a program in 
resting on account of the fact that a Newark pianist 
was to be heard as well as on account of the merit of 
he compositions. to be rendered The society sang 
ses a capella, and with orchestral accompaniment, 
ilso d’Albert’s “Venus Hymn of the Middle Ages,” for 


soprano, chorus and orchestra, and Kremser’s “Hymn to 
the Madonna,” with incidental solo by John Finnegan and 
delightfully orchestrated by Mr This last was so 
liked that its The other 
soloists were the Newark pianist, Katherine Eyman, who 


Lore nz 


wel repetition was necessary 


has received her entire musical education in America, and 
who played Mendelssohn’s concerto in G minor with taste 
enthusiastic applause that 

Elizabeth Wuerker 
The fine work of the 
The 


audience gaye frequent and demonstrative evidence of its 


and discretion, receiving such 
she had to respond with an encore 
and M. Le Sage sang three duets. 

Arions is so well known as to require no comment. 


enjoyment. 
RRR 
Following close upon the heels of the above concert 
that of the Schubert Oratorio Society on the fol 
lowing evening, April 22, with Delilah” as 


Ihe main feature of the performance was 


Caine 
“Samson and 
an offering. 
the appearance of Schumann-Heink, who sang the part in 
German while the balance of the singers employed Eng 


lish. Madame Schumann-Heink is well loved in Newark, 
as she is all over this country, and her singing was 
listened to with deep reverence and great appreciation. 


Ihe famous and familiar aria has been one of this artist's 
great vocal cards for years, and her rendition is a standard 
in intense dramatic and passionate vocal delivery. Another 
who helped to make the evening enjoyable was Frederick 
Wheeler, as the High Priest, whose work throughout the 
evening was admirable. The choral work was generally 
good and the audience fairly large 
Ree 
The Aborn Opera Company four 
weeks at the Newark Theater on April 25, the first offer- 
ing being “Trovatore.” 


opened a season of 


The company this season is larger 


and better than ever and this old favorite opera was 
given a good performance. The attraction for the second 
week is “Aida.” 
nRe 
Turning to Orange, the important event of late was the 


Mees, 
The 
“Lay of 


concert of the Orange Mendelssohn Union, Arthur 
director, on April 21, closing its twenty-ninth season 
selection presented on this occasion was Bruch’s 
the Bell.” Assisting Caroline Hudson, 
Pearl Benedict, William L. Parker, 
George Downing, bass, together with an orchestra of se 
Phe 


and Mr. Mees conducted with skill and authority 


were soprano , 


contralto; tenor ; 
lected players Union gave a beautiful performance 
The 
parts were in capable hands, especially artistic and en 
joyable being the singing of the two ladies 
nre 

The Orange Musical Art Society gave its final concert 
of the season on April 29, with Edith Chambers, soprano, 
The New York Festival 


Orchestra again did service with accompaniments to the 


and John Barnes Wells, tenor 


choruses. This splendid body of female voices over a 
hundred strong showed great improvement and delighted 
a large assemblage of friends. Among the numbers were 
four unique and beautiful Indian songs by Charles Wake 
field Cadman, sung by Mr. Wells. 

Rnere 
The fifth Bach festival the Bach choir of 
Montclair will be held in the First Congregational Church, 


Montclair, on May 20, 21 and 22 


Service by 


The plan and scope of 

former years will be carried out and the chief work will 

be St. Matthew’s 

will have the assistance of eminent soloists and an orches 

tra selected from the New York Philharmonic Society 
mre 


Schumann-lHeink 


“Passion.” The Bach choir of 200 voices 


Madame 
May 2, 
Hospital of Essex County 


will give a song recital on 
at East Orange, for the benefit of the Homeopathic 


Her program includes a reci 


tative and aria from “Titus” (Mozart), the familiar aria 
from “Samson and Delilah” (Saint-Saéns), the Waltraute 
scene from “Die Gotterdammerung” (Wagner) and ten 
songs, including Schubert's wonderful “Die Allmacht.” 


Musical Comedy. 
The “book,” they said, was written 

By a man named Rufus Hitt, 
With by Sam Lytton, 
Who had doctored up the 
While the “lyrics” 
rom the brothers Rudenheimers, 
Who had 


Lots of pleasant, sweet 


“revisions” 
““wit” ; 


emanated 


disseminated 


“old 


sure 


timers.” 


In the brain of Jimmy Bynner 
Had the “tunes” originated 
hen they'd called in Tommy Skinner, 
Who the same had orchestrated ; 
But the song “Concerning Lizzie,” 
Which had proved a great success, 
And was sung by Ikey Izzy, 
Was the work of Smith and Hess 


The costumes were by Hartling, 
And the dance by Bessie Dunn, 
White the light effects so startling 
Were attributed to Gunn; 
And the whole blamed crazy blunder 
Had been staged by Willie Glick- 
And now is it any wonder 
That it made the public sick? 


—New York Times. 
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fattle of the Bronx,” at Hudson, N. Y. Careful perusal 
of the full orchestral score (instrumentation by Severin 
Froehlich) shows it to be a work of dignity, full of many 


expressive melodies and characteristic choruses; those for 















































































women’s voices, in two and four part harmony, are espe- 
cial] interesting Certain portions contain polyglot 
phrases, to give prominence to the various nationalities, 
and which could have been written only by a cosmopolitan 
woman of the world such as Madame Dario. She is the 


~~; uuthor of the text, too, and from the foregoing statements 
GRI Al ER, it is evident this was something altogether unusual; an 
NEW YC RK opera, libretto and music by Fidella Dario, produced and 


conducted by the composer—this reads quite like Mozart 


of old, or Mascagni of the present. Hudson papers de- 
“3 vote columns to the two performances, which took place 
St eee ‘ 
x, in Apri 
eRe 


- John Finnegan, tenor, has sung in Maine and New Jer- 


J - 
ey recently; printed praises from local newspapers are re- 


ncert at the Waldorf 


: produced below. May 1 he began his sixth year as tenor 
dressy appre ~ 


soloist at St. Patrick’s Roman Catholic Cathedral, Man- 


these artist . 
hattan he notices: 
B. Hoffman, so 
¢ M Finneg was perhaps the star of the evening, and his num 
ipparent in her I “ received with rapturous applause It is doubtful if 
ng duet, with Ma Biddeford 1 Saco have ever heard a tenor who more completely 
! " Bowen has irmied them away After one of his numbers he was compelled 
lisplayed in the pol tu i I Biddeford, Me., Record 
he voice ” 
the vou The tenor solo, ““Walther’s Preislied,” was faultlessly rendered 
pera stage, warm and John Finnegan, whose voice is true and sweet Union Hill, 
; p ha good N J., Despatch 
d « lence will come oe 
It tenor intelligent Of special merit was the manner in which the choristers, with 
tance of John Finnegar who took the tenor solo, sang 
important future + 
' Kremser “Hymn to the Madonna Mr. Finnegan, soloist at St. 
AL 1 rovatore with Madam I ick’s Cathedral, possesess a voice of bell-like timbre that was 
it applause, with twO admirably suited to the ecclesiastical character of the anthem, and 
udied with Madame 1s much as anything, contributed to the satisfaction with which 
. ‘ number was received t ir vening News 
2 editable to both par : was re Newark tf ning A 
‘ a , . 
has ease, enunciation is clea Mr. Finnegan's “All Hail, Thou Dwelling” was one of the best 
idame Dambmann’s cradle song olos of the evening, and brought forth a great outburst of applause 
Schubert's “Erlking” New York Herald 
: ; i y 
e beautifu An bd eens 7 
1 her. a contribution he Hickerson Trio, consisting of G. Harold Hickerson, 
ell as that of his. Pianist; Milton Blankstein, violinist, and Lucien Schmidt, 


ind Lulu Cellist, with Master Raymond Lee, soprano soloist, were 
' prominent in the last meeting, the third anniversary of the 


International Art Society, Mrs. J. Christopher Marks, pres- 





se “ oe a a, ident, at Hotel Astor ballroom Mary Mackid, soprano, a 
- Hovt. Huch Alle RB es pupil of Paul Dufault, was guest of honor, and following 
aenh Pathion aun the musical program there was dancing 

tt MuUSi¢ ile given by ® ® R 
aunaed geaidense (6% Milbal Margaret I. Bowman, soprano, pupil of Caroline Pol- 
e last program wa tid to bamus, gave a successful song recital at Commonwealth 
\dah Hussey sang songs by Hall, Montclair. April 28, Melvin Bush, violinist, assisting 
ter the “Nonsense She sang arias from “The Huguenots” and “Semiramide” 
program deli and songs by modern composers. She has a lyric soprano 

vith the ladies, in Voice and her singing showed good and faithful work. 

‘ Massenet, Cor nReR 
M Maynard sang German and Che Hotchkiss School, Lakeville, Conn., 100 miles from 
Rugele plaved three short New York, has some 200 boys in attendance, among them 
some who study the piano with F, W. Riesberg. Recently 
ner a students’ musicale was given at the school, in which the 
Ha know? 1 vocal ex following talented and studious boys took part: Douglas 
er latest achieve- S. Moore, of Brooklyn; Willis W. Fay, Auburn, N. Y.; 
iduction,of her opera, “The Robert S. Platt, Cincinnati; Richardson Stevenson, Chi- 


cago. Piano pieces by Chopin, Moszkowski, Wagner- 
Lange, MacDowell and Liszt were played, and Harriet B. 
Riesberg sang several solos. 

nRe 

Dr. Lawrence Potter, who studied with well known New 
York teachers, has a school of music at Evansville, Ind., 
and recently gave a students’ recital in The Rookery build- 
ing, twenty-three pupils taking part. He is enterprising 
and progressive, and received his Mus. Doc. degree from a 
New York institution. 

nnrne 

The Von Ende Violin Choir contributed these pieces, 
arranged for violins alone at the May 1 musical service 
at the Central Baptist Church: “Prayer” and “Procession 
to the Cathedral,” Wagner; “Spring,” by Grieg, arranged 
for violins, by J. Frank Rice. Their playing gave great 
pleasure, the rest of the program consisting of excerpts 
from “The Creation,” sung by soloists and chorus. 

nene 

George Downing, the baritone, sang “The Lay of the 
Bell,” with the Mendelssohn Union, Orange, N. J., Ar- 
thur Mees, conductor, last week, receiving generous ap- 
plause. Conductor Mees was equally pleased, and the 
Newark News next day said: 

In the role of the Master Workman the bass has much to do 
Mr. Downing proved himself to be so well equipped for what was 
expected of him that his singing throughout the evening was very 
satisfying. His voluminous and agreeable tones are firmly controlled, 
and he sings with a breadth of style and a virile spirit that are 
stirring 

All who know Downing believe he will always prove 
himself capable of anything expected of him, for he is 
enthusiastic in his music, has entire confidence, is ex- 
perienced, and possesses personality and magnetism. 

nRre 

Bidkar Leete, piano pupil of Charles Lee Tracy, is un- 
usually talented, and when recently Fritz Kreisler’s regu- 
lar accompanist could not officiate, Mr. Leete was called 
upon. His playing was so satisfactory to Kreisler that he 
asked Mr. Leete if he had not studied in Europe. Next 
he was called upon to play the violinist’s accompaniments 
at a White House recital before the President and guests. 
“You have the soul for music,” Kreisler said to him, and 
President Taft congratulated him 

nnre 

Conrad Wirtz and his choir are doing excellent work 
at Grace Emanuel Church, 116th street. Last Sunday 
works by Parker, Eyer, Field, Buck, Martin, Filby, 
Stainer and Monk were sung 

Rane 

Amy Grant gives “Pelleas and Melisande” as a reading 
with piano obligato at the Garo Studio, Boston, May 5. 

nme, 

Susan Hawley Davis, of New York and Bridgeport, 
presented eleven of her pupils in a song recital on April 
28, at the Waldorf-Astoria. Annie Louise David, harpist, 
assisted. 

nne 

George Folsom Granberry made a little speech to the 
audience assembled in Carnegie Chamber Music Hall last 
Saturday morning at the musicale given by a number of 
pupils in the school. He said that these musicales were 
not for purpose of exhibiting the pupils, but were, in 
fact, a part of the training. One of the players of the 
morning, Margaret Howard, of Mobile, Ala. did not 
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A HAENSEL 2 JONES 


PERSONAL ADORESS 1 Bast 424 Street 
515 West 124*h street Telephone 4858 Morning NEW YORK 


Season 1909-10 in Europe 
Just finished successful season of two months in Russia, 
March in Germany and Italy, April in France. 


Address care European Representative 


J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 
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TEACHER OF SINGING 
His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church. concert, oratorio and opera 
singer—both in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New York, 
New Vork: 336 West 58th St. Tel. Columbus 6593. 
Philadeiphia: 202 Fuller Bullding 
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know a note of music one year ago last October, and yet methods employed by E. M. Bowman, of Steinway Hall, was delightful and the bercuese (“Jocely for oboe and 
at her first public appearance Saturday, the young lady New York, whose pupil he is. cello, as well as the other instrumental numbers, were w 
played with excellent technic, a bagatelle by Beethoven, in zRR rendered. 




















D major, a number from Mendelssohn's “Kinder The following notices refer to Frederic C. Freemantel’s nee, 
y Stucken,” and the Dvorak “Humoresque Adele Sloane success in performances of “Judas Maccabaeus” and Eva May Campbell, a prof pupi f Hildewa 
ql Hammond and her sister, Emily Hammond, who are “Damon and Pythias”: Hoffmann Hus is just been re-engage iS soprano s 
great-granddaughters of the late William H. Vanderbilt, Freemantel, who essayed the part of Judas Maccabacus, was weil ist for the coming year at St. Luke's P Char \ 
| played little pieces by Burgmuller and Lynes and to- equipped with an to which he adds folk, Va. This is considered the finest church pesiti 
gether added a duet, “The Cavalier,” by Gurlitt. Other the charm of devoti Upon t te Norfolk, and Miss Campbx . great 
; "oT soloist in Judas Ma burdens, the most 
little players who did well were Lucy Hartwe Train, . ‘ fa . : satisfaction than any of her predecessor a ne 
: . : ie - : exacting air being Fr : 
Margaret Adams Train, Dorothy Klenke, Nina Chatil nibs ' eat truly artist ‘ , , : ehie 
lon, Marian Paschal, | Klenke, Genevieve Pad excell f} . ga ciat ” She S ect at i t ; nee 
dock and Stanley Paschal Margaret Schieffelein, in evidence.—Bethlehem Times this winter, having ly sune © great snces it 
{ ot! . eranddauvhte ; hy lat illian ymen's ul ale . prod , ‘ sin 
TRORET  _RTCar-Granccsugaes — W whi H The role of Judas Maccabacus was splendidly sung by I rice c, Wom Club, a i \ida 
Vanderbilt, and granddaughter of Mrs Elliott F Freemantel. The Doctor has an excellent voice which he uses wit form, and in Duboi ratork The Seven Last Wor 
Shepard played witl much taste and freedom admirable skill. He sung with splendid style and spirit.—Bet rv f Christ.” 
I , pia) 
{ an “Air de Ballet,” by Depret; the waltz from “Faust,” Glob« 3 nee 
and a tarantelle Dy Pieczonka Miss Feltus, of the ad ric C. Freemantel repeat = euccees (in Prout’s “De On April 21 ir of the Park Avenue M ( _ 
vanced students, periorme 1 with marked skill the musk al $ f last year whe t : ed with the Arion Society Robert W Ruth . — . R aod Stahat 
setting by Rossetter Cole for “Hiawatha’s Wooing,’ ust evening was 1 oat flattering and } ate rhe 7 irs nego ty 
1 : : c ed i masterly manner lis — tior t tist 
while Walter Helck-Siple recited Longfellow’s popular - . : : “ pran Persis A : a Cha: R 
; . . phrasing w g be remembered ntow cle ar vs , 
poem. Miss Love, another pupil, played numbers by Mac- greaves (i Seg : ' Ma 
Dowell—“Autumn Song,” and “To a Water Lily.” rhe Freemant Ss a genius as a ger of ba His is an art t rhomo« 4 
: ) T { g 
Misses Dillabough and Dudgeon united in playing takes. Insignific ttle things bec i iw : w 
6  e  upamneeted cher when asen te His first ct seems to be RRR 
“Marche Heroique,” by Schubert, and in addition each suspecte m wh ing ‘ 
; : , at stener shall ss “ f 1 song and On Ay ' ‘ 
played two solos. The recital closed with a performance : ; , 
° te s those w s wit t f t x i f , : 
~ P _- 2. “ ' eC il | c ‘ i r i t the 
of an arrangement of “The Coronation March,” from “Le voice that is a ter 0 the purest. Clearest sert.-Allentown ( ; ' ; . 

1 ” 1 ' , " > } cl il X ‘ 2 i N 
Prophete,” the players being the Misses Boyce, Feltus, ner \ 
Hu n. | C} man Trani Jalkut and Ross . : York in \ i} t gram W 
jutton, Love, Unapman, Frank, JaiKut and ine Appearances by four of Emma Roderick’s pupils are 44.,.. Ad : : wl ; 

RRs mong the successes reported from the New York studio ¢,,,), ’ a i 
h; $ ' > Beebe 
On April 24 at the studio of Anna E. Ziegler, Metro f this well known teacher of singing. The press notices), + al - 
politan Opera Building, Ida Marcella Cowen gave her ead: vhil os : New 3 
second annual song recital, presenting an interesting pro Miss Ort 2s Zippos , k H Ch B 
gram in four parts devoted to Italian, German, French was st admirabl Especially in r duet with Mos \ 
and English songs the Meaning of this Golden Glory ex ndering the : 
erm & words and ex : t of tl g with t tistic f Term Ending at Guilmant Organ School. 
- are interpreta Sun, Rome, N. Y 
The New York Philharmonic Society as engaged a i ul wee ft year at G 
Francis MacMillen as soloist for November 29 and De e lovely Lila Kavenagh as Artea the Goddess made a splen s ire fu f 
npres ! New York World rite t Cor < P nt 
cember 2 uy 
= — | 
meme iy, Jun 
I ( f Ss mi ! K , x f 
‘ " ' ‘ . » ‘ ‘ i 
Lucien Schmit, the young virtuoso cellist, took a promi Mre. Ki . Bi SOF ov a @ M 
. re yterian ( batt d Ty ; treet 
ent part at é ert en by the International Art Kk t , F flexil e, whose ert ' t ; iW 
| | : i weet ' wit { { luct fa wh the t | " ‘ 7 
Society at the Hotel Astor on April 25. Master Schmit y 1 j y 

a %3 } ; diy t 4) y W + i | \ y 
played a “Caprice Hongrfots Dunkler) and a Chopin 
; ee During M ! 
nocturn im response to ar ent lastic encore also the " . 

, " , ” ‘ Ww if } D> | ) 
cello part in three tri unbers cially deserving of pra SI 1 voice far al 
“ ul r ti 4 
nee ‘ me t x ! i ‘ ! a RK ; 
iu ’ ; | 
ry Le i N y . ‘4 ‘\ { it y { t? i 
Phe plano re ital by Harry Anderton, assisted by William Ctiecn repairing — th, : 
Small. violinist. Friday evening at Y. M. C. A. Hall, Pater nee line tien al ; a ie 
con, N. J., drew a large idience of intelligent music lovers An operatic concert under the direction of Roberto Cor ;, 
ind friends of the recitalists Mr. Anderton's perform ruccini was given at the Carnegie Lyceum on April 28 tructi the r , 
ince of the B flat minor sonata, Chopin; the nocturne in the special features were M. Corruccini’s rendition of the Company in West |] ‘ 1) ‘ 
C minor, op 48, and Pabst’s virtuoso transcription of the cavatina buffa from Rossin: Cenerentola iria (“Faust - Hy : eatite 
waltz in Tschaikowsky’ Eugen Onegin,” were the chief and cavatina (“Lucia”), | \. Clark, baritone; cavatina we the 1 lari 
features of the program At the close f the latter he was (“La Sonnambula”) and variation (“Carneval of Venice’) weeks lhe fina . - he " Ma , 
recalled five times. His touch trong and virile, but by Lena Mason, soprano, the former a Corruccini pupil, (paper work ' Vl ' 
refined and delicate: he is an admirable technic and the latter a pupil of Giorgio Sulli The duetto corni fore thé ’ ai ; cide wit 
imple temperament. His playirg reflects credit on the (“L’Ehsir d’Amore”) by Miss Mason and Mr. Corruccini the Am rT t Ove 
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perior to the programs given in Chicago. It therefore, 
to be hoped that the lheodore Thomas Orchestra next 
year will enlist new men better fitted for their position, 
men who will ask and who can commard a salary which 
will be sufficient to prevent them from appearing in local 
restaurant 

rere, 

Next Sunday afternoon, May 1, Robert J. Dolejsi, vio 
linist, and Prudence Neff, pianist, will be heard in a jot 
recital at Music Hall. Miss Neff is a pupil of Glen Gil 
lard Gunn, the well known pianist 

nner 
Dr. Carver Williams, the basso, sang last Iriday even 
\pril 29, at Laporte, Ind., in a joint recital with Otto 
Meyer, the American violinist 
nner 
George Ade Davis, press representative of the Chicago 
ical College, will return from his wedding trip tomor 
ow afternoon and will be at his desk at the college Mon 
day morning, May 
nme 
Sibyl Sammuis-MecDermid, the distinguished soprano, 


will sing at Ann Arbor, Mich, on May 19, in “The New 


Life On May 27, she will appear in the same locality 
vith the Choral Singing Society, taking the part of Mar 
rite in Gounod Faust when this opera will be 


ven in concert form Che latter part of May, Mrs. Me 


Dermid will be heard in a private recital in New Jersey 


Jun 8% she will be one of the soloists when the New 


York Muste Teachers’ Association in session at Svracuse 


mre 
Frank Waller, the organist of the Memorial Church of 
Christ, 1s not only a talented musician, but has won much 
honor when at the University of Madison as a racer. In 
that last capacity he won new laurels in Pittsburgh, win 


ning a race under the colors of the Chicago Athletic Club 


38 2 
The eodore Thomas Orchestra has engaged Francis 
lacmillen as one of its soloists for next season. He will 
ppeatr N vember 19 ind 20). 
nnrre 
Wilham Hl. Sherwood left Chicago last Wednesday 
morning, April 27, tor Tithn and Findlay, Ohio, where he 


ul Mr. Mareosson, the violinist, will give a concert the 
ime evening Mr. Sherwood came back the following 
lay to his duties at his music school and will not. start 
ut again until May 3, when he will go to Lincoln, Neb., 
giving a concert there May 4 in the Nebraska Wesleyan 
University Chen he will go to the colleges where he is 
visiting director—at Lexington College for yvoung women, 
Lexington, Mo., the Presbyterian College, Milford, Tex., 
ind the Daniel Becker College at Brownwood, Tex. On 
May 15 Mr. Sherwood, Sig. Frosolono and Madame Fro 
solono will give a joint concert in thé Illinois Theater 
Mr. Sherwood has had a most successful trip in the South, 
meeting everywhere with great enthusiasm and attracting 
unusually large and appreciative audiences 
Ree 

Luella Chilson-Ohrman, who will go to Europe for the 
summer vacation, com mg back to Chicago the latter part 


of October, has had one of the most successful years since 
her debut as a professional two years ago. Her dates for 
the past year follow 

September Soloist, New York Symyhony Orchestra. 

September &—-Recital, Western Ave. M. E. Church 

November &—Soloist, Steindel Trio, Oshkosh, Wis 


November 9g—Soloist, Milwaukee 

November 1:o—Kecital, Cable Hall 

November 3— Soloist, Evanston Choral Club 
December 2—Soloist, Orphans’ Club, Cincinnati, Oh 


December 6—Soloist, Amateur Musical Club 

December &—Recital, Woman's Outdoor League 

December 11 —Soloist, Culture Club. 

December 19¢-—Recital, West Side Woman's Clul 

lanuary 5—Soloist, Portia Club 

mphony Orchestra, Bay City, Mic! 
meert, with Arthur Dunham, Oak lark 


January 20-—Soloist, Steindel Trio, Milwaukee 





January 12 





January 14 


lanuary 22—Recital, Ohio Wesleyan School of Music, De a 
January 28—Recital, Ferry Hall Seminary, Lake Forest 
bruary 2—Kecital, Waupaca, Wis 


be 
ke a ary 3—Soloist, Colonial Club, Milwauke« 
be sary 4——~Kecital, Woman's Club 

be 


y 6—Soloist, Steindel Trio, Milwaukee 





February 13—KRecital, Chicago Girls’ League 

February 2 Recital, Lawrence Conservatory, Appleton, Wis 
February 28—Concert, Symphony Orchestra, Saginaw, Mich 
March 3—-Recital, Milwaukee Woman's Club 

March 14—Soloist, “Judas Maccabeus,”’ Calgary, ¢ 

March 15—Recital, St. Hilda’s College, Calgary 

March 20—Kecital, Auspices DP. A. F., Seattle, Wasl 

March 21 Recital, Seattle, Wash 

March 24—Recital (return date), Calgary 

\pril 1—Recital esidence of Mrs. W. A. Holabird 


\pril 2—Recital, residence of Mrs. W \. Holabird 
\pril g—Concert, Swedish Singing Soctet 

\pril 12—Soloist, Annual ( cert—amat 

\pril 18—Kecital, Clinton, lowa 

fay 3-5 Klija \ppleton, Wi 

Ma bs st, festival, Mt. Pleasant, M 

Ma > t Lymer f Pratse 


RRR 


Harcourt Browne will appear as leading soloist at the 
lecture in behalf of the homeless men of Chicago to be 
delivered by Rev. Dr. MecCorry, of the Paulist Fathers, 
Friday evening, May 6, in Orchestra Hall. The Paulist 
choir will furnish the musical setting of the lecture, which 
is entitled “The Story Beautiful,” which recently won first 
prize in the Philadelphia contest. Among the novelties 
will be “The Angelus,” by Sir Edward Elgar, and a new 
series of motets. Master Dee, a famous member of the 
choir, will contribute some of the best arias in his reper 
tory, and from a musical standpoint alone the entertain- 
ment will be notable 

Ree 

John C. Shaffer and members of the Chicago Executive 
Committee of the Chicago Opera will meet Otto Kahn, of 
New York, who has promoted the subscription of stock 
for the New York end of the Chicago company. The 
meeting takes place in New York next week. 

nner 

Ragna Linne, the soprano, was one of the soloists at the 
concert given in Orchestra Hall Wednesday, April 20, 
for the benetit of the Norwegian Old People’s Home 
The artist was at her best and won much applause 

Ree 

he North Shore Festival, which will take place in the 
new Northwestern University gymnasium, June 1, 2 and 4, 
will enlist a festival course of 600 singers and a children’s 
chorus of 1,200 voices. The first concert will take place 
Wednesday, June 1, when Saint-Saéns’ “Samson and Deh 
lah” will be presented under the direction of Peter 
Lutkin, with Ernestine Schumann-Heink, David Bispham, 
Albert Borroff, Evan Williams, Marion Green and David 
Duggan as soloists. At the second concert, Madame Os 
borne-Hannah and Evan Williams will be the soloists. At 
the same concert David Bispham will be heard in the song 

lo the Evening Star,” from “Tannhauser,” and in a duet 
with Madame Osborne-Hannah, At the same concert the 
soloist will be Schumann-Heink, who will sing an aria 
from “Gerechte-Gott,” and a group of songs by Schubert 
Verdi's “Requiem Mass,” with Jane Osborne-Hannah, 
Rose Lutiger-Cannon, Evan Williams and Allen Hinckley 
will be heard at the fourth concert 

nere 

Two songs from the pen of Lulu Jones Downing, the 

talented Chicago composer, met with great success at the 











FOR HIGH GRADE POSITIONS 47%. T° 
MUSIC TEACHERS’ EXCHANGE 


Steinway Hall, Chicago 
E. A. STAVRUM, Manager 
This Exchange places music teachers and supervisors of music 
erciusively, Directors of Schools of Music and Conservatories need- 
in achers write in full confidence. Special Bulletin sent on re- 
que By Write now 
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Gerville-Réeache at Columbus. 
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GARCIA VOCAL METHOD 


Announces a Summer School for Vocalists 


Special Courses in Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE,N, Y 


BEGINNING JUNE 27 to SEPT. 1 
For Terma, etc., Address 301 West S7th St. 


+ DORAWILEY-TENNIS| ms 


‘ KNOWN ON THREE CONTINENTS AS 


**THE SWEET SINGER OF MAINE” 
Voice Culture, Pure Tone, Perfect Breath Control, Distinct Bouncia- 
tion, Bxtension of Range and Rapid Improvement, 
POSITIVELY GUARANTEED 
Voice Trial Pree, Monthly Musicales. Appointments by Letter or ' Phone 
STUDIO: 116 West 84th St.. New York City—Prene, 7338 River 


WERRENRATH 


Managemeat: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
Seccessors to the Wolfsohe — 
1 West —_ Street, New Yor 
D> Mesidence: Marica Court, Cor 179th Street and Vieedeny, 


on, Aud vm 1226 
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| Cc harlotte LUND 


SOPRANO 
Care DELMA-HEIDE, 30 Rue Marbeul, Paris, France 


Theodore Habelmann’s Oneratc Schoot| 


909 West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. 


Vaudeville’s 


' HARGKE Latest Novelty 


Address: Care os. American Musician, 437 Fath Avenue, | New York 


CARBONE BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 


CARBONE MIROPHONE (CIRCULARS ON APPLICATION 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly recommended by the famous Tenor Bonci and other celebrities 
CARNEGIE HALL, NEW YORK 


ELVYN 


| in Europe until October. 




















Second American Tour 
Under the Exctusive Menagoment of 
HAENSEL & JONES 
i East 424 Street, New York City 


KIMBALL PIANO USED 
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SCHUMANN-HEINK 


| In America Entire Season, 1910-1911. 


{ Hirection: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, 
THE STEINWAY PIANO 


Tour Now Booking 


1 West 34th Street, New York 
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WEDNESDAY EVENING, APRIL 20. 





compliment could hardly have been paid her work than 
the request from the conductor immediately following 
the rehearsa! that she play with the orchestra in Chicago 
this summer during the engagement at Ravinia Park, i 
August. 

The chorus work in “Eugen Onegin” was good, the 
preparation for which has been in the capable hands of 


Bixmincnuam, A April 22, 1910 ’ ; : A ; 
¢ ve Onecin Fred L. Grambs, assisted by Mrs. Flournoy Rivers, who 
| f tl Eucen: NEGI , ) 3 
l 1 t a wnder the auspices oO ne ‘ - M e - 
i By Peter Tschaikowsky trained some fifty of the girls from the Allen School to 
ee — rganized last Year, sfadame Lorin (soprano) ... Madame Anderson augment the regular chorus. 
e New York Symphony Orchestra and a quartet Olga and Tatyna (contralto Mads Va ler Veer on x nm 7 : 
, | Lhe oh ane Seyes Wontame) spares ss. 12 [he other programs speak for themselves. The varied 
¢ , e last « ning after one of the Eugene Onegin (baritone) .-Marcus Kellerman P : 
A Pee Py ES Reed Mit! orchestral numbers were pleasing and the soloists proved 
( eri yt concert ever given - 3 e e y 
! ten Ht Triquet (tenor) ; os oan ke aaa Reed Miller highly acceptable. Of these Mr. Kellerman was the only 
efter Theater w ed at a tne . ’ . 1 F 1 i 
td Chorus by the Musical Festival Chorus. stranger, Madame Anderson having sung here several 
( re Om eing so in yar , ; : ‘ : . e . ° 
wer " S : THURSDAY AFTERNOON, APRIL 21. years ago in one of the festivals and Mr. Miller and his 
re 1 the gner rogram, while Soloists ed Mill eno reorge sarrere : r r . . : 
: Ser P ‘ Soloiste—Reed Miller, tenor; George Barrere, Mute _ wife, Madame Van der Veer, having been the soloists of 
I pty at the matinees It is Symphony, From the New World... ; sivetesneeny Dvoral 3 aise ‘ ‘ 
“ ; : ‘ | ne ay ag peg ae Puceini last year’s festival. Mr. Miller is always warmly wel- 
that id the theater een irger a ones lant . eee SHES SCRE EPA SE are eee ESR Re ee oe . 4 - > 
; oh Id | Mr. Miller comed here, where he lived for several years. Mr. Kel 
plus toward the festival of 1911 would have . : wera ee ; ; 
| : : rhe Nutcracker Suite -Tschaikowsky lerman, whose inning as soloist did not come until the 
the t the ociatior Ot the artistic . t 4 ‘ . . , 
: i oT Concerti hie --Chaminade jase program, was greatly enjoyed in his Wagner num- 
ghit he id ne programs r sarre . 
na ‘ wi 3 ? bers and was several times recalled, as were the other 
i t and wel irrange< While the agnetr Song : : : 
zs Si ; Mr. Miller soloists upon their several appearances. No encores were 
4 rvest t “ wa otherwis¢ hat 1 Hungarian Rhapsody Ni I 4 y - - Liszt ° d ° I ‘ W: . oe 
i , permitted in the agner program. 
en them They were as follow THURSDAY EVENING, APRIL a1. nee 
ING Granp Wacner Nicnt ; : bs 
r i t Soloist Sara Anderson, soprano; Marcus Kellerman, barite n Announcement is made of the approaching marriage of 
' Tannhauser two of this city’s popular singers, Glen O. Friermood and 
Wel Overtur Ila Nunnally, which will take place at the bride’s home in 
Elizabeth's Air, Act II. . . ; 
— a ie Ashville, Ala., on April 30. Following the ceremony, Mr. 
Delib adame nderson 7 . . . ¢ - 
aes ng of the Evenine St: and Mrs. Friermood will leave for a trip of two weeks, 
Mr. Kellerman during which time they will attend the Cincinnati festi 
( ( Lohengrin val, afterward visiting Mr. Friermood’s relatives in Ma 
Ma “ — rion, Ind., where they will give a recital before their de 
. 1s rea . . ; , 
i esd Madame Anderson parture for Europe on May 18 They will spend the 
! ay , } , 1 1 : - . 
Goldm Prelude and Bridal Chorus to Act. II summer in Berlin LaurA Jackson Davips 
‘ Wel : Prayer and Finale eo : 
Festival Chorus 
" Meistersinger 
Peleg Sinai Adah Hussey in Pittsburgh and Columbus. 
| rah 1 ’ . on . . 
“es Dance of the Apprentices Adah Hussey’s beautiful voice and personality won for 
( 1, Awake, Awake, fro Die Meister . ‘ 
= sie be ee her resounding praise in both Pittsburgh and Columbus, 
estivai 1oOTrus ‘ : 
| ( ( Walkie on the occasion of recent visits. Her mos* recent triumph 
neava Wotan’s Farewell was with the Apollo Club, of Brooklyn, recalls and en- 
. “aes . : syis ; ; 
ailees ” -— sash Mr. Kellerman cores following her singing. Following are notices from 
fn Rid f the alkyries. > - 
sisi teldk Macida: Miaihada eiet Sienic tieline tec Pittsburgh and Columbus: 
1 ( ( Madame Anderson The contralto, Adah Campbell Hussey, was the star of the evening. 
* ‘ a. H oice is remarkabl oft and full Pittsburgh Press 
: . From a local standpoint the programs of Tuesday and ite Fe i Sata a 
rm Wednesday evenings were of interest, in which local tal d ; : 
4 ' p . Miss Hussey’s Angel was another delicious develomment, her cor 
‘ a ent played conspicuous parts. In the former the Treble traito, together with her robust interpretation of the part, combined 
Clef Club and Mrs. Truman Aldrich, Jr., assisted, while to give the idea of the meaning and relations.—Pittsburgh Gazette 
: in the latter a chorus of about 150 voices took part. The 
B work of the Treble Clef Club under its efficient director, \dah Hussey was splendidly received Iler voice is a lovely cor 
Schub William Gussen, was greatly enjoyed, especially the tralto, her tone being round and vibrating. Her readings were dig 
1 on . ° nife d tee mers =} f, » ; » e@ 
Moszkows Brahms and Hofmann numbers The piano accompant- nified and teeming with temperament She fully met with the ex 
Smeta y . ° > pectations of her audience and the Oratorio Society.—Columbus 
n ments of the choral numbers were played by Carrie R. pic post 
Handley, the regular club accompanist, in a very cred- mae 
\ le itable manner Judging by the storm of applause which Adah Hussey, the contralto, is a remarkably clever vocalist, She 
Mend : greeted Mrs. Aldrich after her playing of the Liszt ar- 4% 4 rich cello like voice of splendid timbre, and was heard with 
Me } telling effect in the familiar air of the Angel, “Wait Pat tly fo 
rangement of the Weber concertstick, it was the pop ——. Hert ; divs : 2 <“ oy eee se 
f Him.’ Miss Hussey has undoubted charm, besides possessing a re 
Sa Sa ular number of the evening This was Mrs, Aldrich’s ,, arkable memory, singing all her work with no score in hand.—C 
Rimsky-K ak prenuer appearance as soloist with orchestra, and a higher umbus Evening Dispatch. 
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RICARDO 


SOPRANO 


Oratorio, Concert, Recital 
Late of Berlin, Paris, London 
Direction: CHARLOTTE BABCOCK, Careezie Hall, #. ¥, 


THE MEHAN STUDIOS 


Mr. and Mrs, JOHN DENNIS MEEHAN 
Mr JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
Telephone 5946 Columbus 70 Carnegie Hall, New York City 
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Metropolitan Opera Co., New York 
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Eleanor MCLELLAN 


TEACHER OF SINGERS 
Atelier Bidg., 33 West 67th St., New York, Phone, 4225 and 0865 Columbus 
List of promineat pupils in Oratorio and Concert to be had on 
application 











JOHN C. DEMPSEY 


CHOIRMASTER AND BASS SOLOIST - 
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TEACHING STUDIO - - 


on. Mark's P. E. Church, New York City 
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, ailiaiamials 
MUSIC IN COLUMBUS. was in fine form, singing delightfully a group of songs Barnes-Wood Operatic Evening. 
ey age ee and the prologue from “Pagliacci.” Miss Keating proved he .cpesatic evenian of wael-detesed “enn. ‘ate 
May festivals everywhere! Columbus will send a large 4 ™0st attractive and capable accompanist Cosaesie Chaube Music last week by : 

: number of music lovers to the Cincinnati May festival, Rene ‘ RB . we e ! wietedl thes 
Tuesday, May 3. The capital city is always greatly inter Ella May Smith, teacher of voice and piano, announces t of Balfe’s “Bohe Gis ; eee r 
ested in the music enterprises of the Queen City two recitals, Friday and Saturday evenings, May 27) vais “Trovator: ‘ ( ‘ ) 

nue and 28 Magy ee anannee tidal i aa aN 
Columbus will have its festival, too, May 9 and 10 een ®8 g in general terms. the w : roms ? 
complete program follows: J. B. Francis McDowell, organist of Central Presbyt entious i f , ’ conee 
man Churcl Columbus, ga in ¢ n recita the 
MONDAY EVENING, MAY : : . t the voc t 3108 il 
Chestacee:” Sts Wiskes  Ditehenes Was | nited Pres vterial 4 ote cl ville M t y eve erstone . P ; 
Ballad, Young La var ‘ 1 Ing, \pril 25 w hic S SE ly t t 
Herbert Withe ~~? ab sly st : 
Pa i gh : ¥ H ; Lang held tw: pup ls sa tal —— , ; € ‘ ; Ww \ t 7 a t 
7 o SER a . ings of April 18 1 25 eli P< Ieee 
i Overture to Donna Diana \ Rezniceh RnR pe the r 
i Vittoria, Madrigal It violit 1 pia p ipils f the Misses Bre g 
La Caid, Air du Tambour Ma \ 1 recital Friday evening at «33 Wilson avenue — — 7 P 
Mr. W f the reg ' stent On 
A Legend Ps ikowsk : nliediies. $s rem Fi f f ‘ | ‘ 
Lullaby of Lif Le Oley Speaks will sing in Ada, Ohio, May 31. The Ohio jy) ( 
Moonlight ........... Fa Northern College will present “St. Paul t t | 
Orat » Ss ty, a ¢ nd Mr Sp iks is P osen for tl see « ‘ . . 
The Bee . oa ‘ ‘aut Schubert-St ewe - R tr I t 
ates tei 7 vere ck William R. Reed, tenor in Broad Street Presbytes 
Oratorio Societ : Thomas O «t Church sang in Sewickley, Pa st Ww 
TUESDAY AFTERNOON, MAY i a 
Overtare, Der Freischitz : Wehbe Edith Mav Miller ha As le tect ‘ ‘ . 
Scene and aria, Wie nahte mir der Sx nmer, from Der I 
schitz. _ F 
io e Rider-Kelsey ere 
Largo from symphony The New W Dy ik Emily Lyon Me¢ ullip will ret t ( g 
Concerto for cello, B minor Golterma neau Studi € summ for ¢ } < ly wit he 
B - ignea isters vit I I t 
Overture, Sakuntala ‘ 
Aria, Il est doux est bon, f } M i I 4 \NiIAY SM 
Mada K 
Hangerion Rhay eeiae cas ee Liszt's Love Affairs. 
Samson and Delilah > t-Saetr ugh 1 i a sy y s at t 
Soloists— Margaret Key Herbert W Xe exercised r stibl F 
¥. a 7 " , ye to t . 
Madame Gerville-Réache, prima donna ¢ he chose fr : time to time ‘ Peta, ; “ 
a superb program of songs Memoria > Sere Guay mG Ber pre w ; P , 
evening, this recital being the last of the Agoult (“D I Stert 1 Pru Carolyne ) 
sic Club season Madame Gerville-Réacl Wittgenstein were cessively the nes : dest , _ , 
admired, her program was delightful, and ind Dr. K ‘PP FCCOURTS & § any : . 
faction expressed in her appearance as the transient 1% less important : no , rea , : 
the course. wearers iat vdiacnedl ; in ; , 
nae way int $ pre é , tt eless of ting 
The Music Club endeavors to present new artists to its im by : _ saieh ker ; \ 
members, rarely giving artists a second engagement in its im; and oh get een ' rc \ ( 
course on account of having but six artist concerts, and sail ” wan aha mat w dlls - eee 
these six, the governing board believes, should be the most “!**ee" ”! Son: ng tather warn im that won “ : ; 
prominent singers whom club presents for the first “PS¢t 4 1 dominate ss \s Dr. I : ‘tel 
time. It is the only opp ty the majority of the clul pear er made to do wit ui ‘ rant j : 
members ever have to hear the great artists, and the '™ = » ¥ 
year’s program is thus kept freshly attractive by consta: Soe NS SS ; 
ly selecting new material The plans of the club for next 
year are comprehensiy nd unusually var ee ; 
zReR - 
Tuesday evening, April 26, brought to a close the sey eee , 
enth year of the Women’s Music Club in its era of wor a ae 
derful growth and the thirtictl f existence In these ; 
last seven years the majority of the world’s greatest art . 
ists and orchestras have been presented, and the growth 
j within the club’s active membership has been phenomenal 
f ne iin 
Mrs. Wilbur Thoburn Mills gave a half hour of cde , Hr 
ightful organ music at Memorial Hal n Tuesd evel , \ 
ing just before the Ger Réache song recital These , x 
half hours with the organ” will be feature f the artist 
{| evenings next year +! ‘ 
RRR 
if Marie Kullak-Busse, the well known lyric sopt ind 
. pupil of Lilli Lehmann, sang last week for the Germar , 
; Club of Chicago 
nner , 
Edna M. Wildermut teacher of pi gave a pupils Bont 
recital Thursday evening in the Avondale U. B. Churcl ( 
lohn A Wagener, tenor, ass sted I 
nner : 
Herman Ebeling presented a class in piano at his rest ae , 
dence studio, 649 Franklin avenue, last Tuesday evening , 
David Rohe, basso, sang several songs rhe 1 ' 
nne YT f t 
The Girl's Music Club gives its last concert for this ; 
season in the auditorium of the Columbus Public Library , 
Saturday afternoon, May 7 The members who partici 
pate are Lucille Earl, Gertr Meyers, Florence Weisz, 
Lucile Martindale. Mary Lewis, Ida Cochran, Ethel 
Nichol, Virginia Thom artist will b , 
Mrs. Henry C. Lord accompanists, : 
Mrs J B. Orbison, Fr Mabel Rathbun , . ‘ 
f 
The Ziegler-Howe Sextet Club ga armir neert . 
Lindenberg Recital Hall Thursday evening of last gy | ‘ 
week [his organization compares favorably with a of the grou ha too li ‘ 
the visiting chamber concert organizations Oley Speaks RUDOLE , _ ; lo | 
was the soloist; Ethel Keating, accompanist Mr. Speaks j f Leyd | successful opera—New York Ame 
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GRAND OPERA IN CHICAGO. 








| last week of gr 
Wy Comp y attracted to the 
Sund afternoon and « 
| nrese 1 with the followin 
( 
Hl 
ii 
} I i ( 
ke ¢ Dyck and Her 
( ‘ Aline Hert 
‘“‘La Tosca,"’ April 25. 
wa vive Monday evening 
nce, despite t clemency of the 
follows 
I 
( 
( I to Tang 
** Lohengrin,” April 26. 
rht torth rood sized au 
i 
\\ 


(Matinee). 
Giret | ind Belle Alte 
\\ i t tternoon L he parts 
| Paghaces “ i ywed, was 
\ 1 \ t Viti the « ception oO 
{ her it Pasqu who ha 
narkabl ‘ i f the role mtrusted ti 
‘ it ison, gained new laurel 
ellent terpretat f Nedda The cast 
wel follows 
\ (sar 
Ml Mia 
\ 
\ \ \l 
\ 
cyt 
W ak 
( I 
i \ tI 
\K a 
! _ | : 
Ke ‘ 
l 
\ R 
\ kK 
Ky l 
“Tannhauser,’* April 27. 
lant user W riven with the fol 
il Wi 
{ | 
Walt S 
\The R 
\ Mul ’ 
ih iv 
l lerick G 
Emmy Dest 
Ol I t 
\ 
** Die WalKure,"’ April 28. 
s mus lras presented several American artists 
f n being t l s—Jane Osborne-Han 
id Clarence W el l soprat proved most 
ict nd Whitehill 1 cal Av e of large cali 


ind opera by 


the Metro 


g10 


Auditorium 


g cast: 
ne W hitehil 
t Withers 
\llen Hinckle 
Carl J 
Otto Cror 
ia) ren 
Anna Meitschik 
Juliu Day 
Ad Muhlmat 
Le 4 Spark 
1 ta Wakefi 
Willy Ha 
\it R 
Marie Mattf 
ictta Waketic 
he tore a good 
weather, 

(nu dine Fa 
Riccardo Mart 
\ " s« 

Giuli K 
(,tat lie-tya 
leo D 
Ihe d Deg 
i h ; 
lience and wa 
il , 
1 - 
) s 
I lo 
Walt 
Wit rn" 
and 


rhe 


‘Hansel and Gretel’’ and “ Pagliacci,’’ April 27 


vening Wagner’s 


her, and his interpretation was all that could be desired 
The cast follows: 


Walter Hyd 


iegmund 

Hunding Robert Blass 
Wotan Clarence Whitehi 
Sieglind Jane Osborne-Hannal 
B uild Johanna Gadski 
| Louise Homer 
Ek Rita Fornia 





Leonora Sparkes 
Rosina Van Dyck 
Wickhar 


Florence 


role Henrietta Wakefie! 





Grimge 
W altraute Louise Homer 
Siegrune Marie Mattfeld 
Schwertleit Clara Koch-Boeh 


Alfred Hertz 
“La Boheme,” April 29. 


and the last two 


Conducto 


A repetition of Puccini’s “La Boheme” 


performances Saturday afternoon and evening brought 


forward “Madama Butterfly,” which was given its third 
performance since the beginning of the season, and at the 
“The 


which was given its first production in Chicago, 


closing night Smetana’s comic opera, Bartered 


Bride,” 


April 17, 1909, by the same company, met with the ap 


proval of the public This concluded the season in Chi 


( Rene Devries, 


U. S. Kerr's Recitals. 


Kerr recent recitals in Pennsylvania have 
usual suceess which invariably attends the 
American basso. As Mr. Kerr 
languages and entirely from memory, his in 


He is in 


ppcaran ot this popular 
stings in five 
terpretations are forceful, masterly and artistic, 


troducing on his programs the Norwegian composer, Kar 





ling, who is little known in America. Following are some 
press comments of recent recitals: 
\l kK ttained to the highest deg of the old Ital 
the writer has ever heard He has resources for t 
‘ and messe de voce unheard of by the mayority { 
Ile ow is tl result of taking infinite pains and makir 
wd eff along tl 1 f a great art Warren Eveni 
I April ) 
\ ind fash al uu ce gathered to hear tl ‘ 
by | S. K ic eminent basso-cantat The program wea 
1 1 manner, evoking mat 1andsome complimes 
from t isic lovers present Oil City, Pa Blizzard, April 
i | ti f the “Toreador” song from “Carmen” wa 
wnd aublin An adeptness at runs and trills is rare i 
t but agai M kK proved his leadership among 
this uss of singers by his rendition in the Itahan of “Furi bond 
a il nto” (Handel) Erie Evening Herald, April 22, 1910. 
M Kerr's pleasing personality does wonders, but his voice thrill! 
‘ with delight With a wonderful range of voice chang 
f tenor to bass, the singer first soothed, then held his lis 
ith a ntense grip.—Erie Dispatch, April 22, 1910 
M K $ agnificent von mellow, vigorous, flexible and thri! 
with ar lividual quality that rende listinetive, met the 
f interpretation wit a facility and an intelligence 
4 s 1 it work Warren Evening Mirror, April 20 
l 1 that wertal to a finished interpretation Mr Kerr 
’ t He has an unusua sweet and agreeable voice, not a fals 
t i ind he sings with rare smoothness and fluency. Few can 
jual him in beauty of phrasing, in breadth of control—-a remark 
sition f true gat singing—in facility of exec ution, and 
grad und delicacy of expression in the interpretation of the text 
bkri Daily Times April 2 1 





Praise for C. Mortimer WisKe. 
W 1 sk ¢ 


and musical director of the 


who has won national fame as ot 
Paterson, N. J., mu 
ic festivals, is an extremely popular man in the progres 
While Mr. Wiske lives in 
is the leader of the Paterson Choral 


(. Mortimer 
ganizer 
resides 


sive city where he 


Paterson, where he 
Uuion, he is also the head of the Choral Union of Pas- 
saic and the Glee Club of the same city 
Glee Club week 
illed attention to Mr 


The closing 


concert of the before last once more 


Wiske’s work and the honest ap 
preciation of music lovers and good citizens generally 
April 22 referred as follows to Mr 


Wiske’s efforts in advancing the musical status of the 


The Passaic News of 


city 
l Passaic Glee Club, at the close of its fourth season, holds ; 
plac among the institutions of the city This pesities ‘as 
gained largely through the influence of ( Mortimer Wiske. 
rsical director who assumed charge of the club during t< 
i season a effected several changes in the policy which have 
esulted in the successful season just closed Mr. Wiske has hal 
hearty « eration of all the officers and members, together wit! 
beral suppert of the citizens of the city, in bringing about the 
many rest sy that the club stands on a solid foundation fina: 
lly and has earned the esteem and supeert of its subseribers by 
tious eff ind direct result of careful and artist 
i | ar tt tuctor 











One of the prettiest and most enjoyable of children’s 
recitals was given by Mrs. A. M. Virgil, director of the 
Virgil Piano School, 21 West Sixteenth street, New York 
City, on Saturday afternoon, April 30. Since the affair was 
first announced, two weeks ago, those fortunate enough to 
have been invited were on the qui vive, for the players of 
this schoo] have many ardent admirers among music lovers 
who are strangers to the school, as well as among the 
friends who are acquainted with the method employed 
From the first a large attendance was predicted and Men 
delssohn Hall was crowded to the utmost capacity with a 
most inspiring and delightful audience. 

Much was anticipated of the little performers, Lucill 
Oliver, Marion Blair and Emma Lipp, partly on account of 
the reputation of the school, partly on account of the dif 
ficult numbers on the program. The little girls, however, 
took the audience by surprise with their ease, grace of 
style, accuracy of execution and beautiful quality of tone 
at the piano. It was indeed wonderful to see and hear 
three little girls of eleven years play from memory and 
with so much vivacity and temperament such compositions. 
Sentiment and execution went hand in hand, and accent, 
phrasing and pedalling all deserved special mention. 

The children used the Bergman pedal for children, not 
being able to reach the piano pedals without this aid 
Three handsome mahogany, dull finished Teks were artis- 
tically arranged on the stage for the little players to illus 
trate the modern way of acquiring clever fingers and gain 
ing playing ability. In a few words Mrs. Virgil explained 
the great necessity for a better means for acquiring tech 
nic than that afforded by the piano, which she truthfully 
asserted was tedious and extremely disappointing. ‘Turn- 
ing to a Tek, she enumerated its most salient points and 
possibilities, plainly showing its great value in eliminating 
the tediousness of piano practice, enhancing the execution, 
and adding beauty to the quality of tone produced at th 
piano, 

rhe three little girls made a pretty picture as they seat 
d themselves at the Teks, and at Mrs. Virgil’s command, 
illustrated legato and staccato touch with various finger, 
wrist and arm motions, which were not only correct, but 
exceedingly graceful, and then dashed through scales and 
arpeggios in perfect rhythm, at a velocity of 600 to 800 
notes per minute with the ease of veterans. Interlocking 
chords were played at a speed of 360 chords per minute 
The hearty applause which followed induced Mrs. Virgit 
to repeat the chord work at the high speed of 450 chords 
per minute, which the little girls accomplished to the evi 
dent pleasure of the listeners. The class playing was fol 
lowed by some special technic by Lucille Oliver executed 
at a velocity of 1,000 notes per minute, and the playing of 
a rhythmical scale, two notes in one hand against three in 
the other, and three notes in one hand against four in th« 
other, at a speed of 600 notes per minute on both the Tek 
and the piano, together with an octave exercise, which 
showed that she had already arrived at a considerable de 
gree of skill in octave playing. 

Mrs. Virgil claimed also that still another 
geeat importance was afforded by the use of the Tek, for 


benefit of 


intellectual development, and brought about by the use of 
clicks instead of tone, for practice, thus compelling the 
pupil to think the music. She claimed also that the use of 
a Tek would actually cost nothing, since by its use the 
child’s musical education could be acquired in one third of 


the time and consequently at one-third the 
Mrs. Virgil further explained that 


these children were not prodigies, and that two of them 


expense 
ordinarily required 
attended public school regularly and the other had schoo! 
studies privately; nevertheless, their playing and self com 
mand were tar beyond that accomplished by children much 
their seniors who are thought to be exceptionally talented, 
but have studied in the old way. In fact these children 
played like young artists. They may well look forward to 
an artistic career if they continue as they have begun 





CHICAGO MUSICAL ART SOCIETY MATTERS. 
(By Telegraph.) 
Cricace, May 2, 1910 
Musical Courier, New York: 
Musical 
To perfect organization in a legal way proper incorpora 
tion papers must be taken out before @ection of new direc 
tors. Have to recall old stocks; 


To The 


Mecting of Art Society postponed six weeks 


Kinsey still manager 
Rene Devries 
To be sure, German is the regular language of the Ber- 
lin Opera House, Italian the regular language in La Scala, 
Milan, and French the regular language of the Opera in 
Paris. But are the citizens of Berlin to be congratulated 
“Carmen,” 
and “Aida” in Teutonic guise ; 


because they must hear “Cavalleria Rusticana” 
must we envy the people of 
Milan because they have to put up with Latin versions of 


“Pelleas et Melisande,” of “Freischiitz,” of “Lohengrin” 


are Parisians better off than we because they listen to 
Wagner's 


Press, 


music-dramas in Gallic garb?—New York 
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Recital by Frances Pelton Jones. tury songs by Mr. Dufault, all accompanied on the harpsi Many Engagements for Werrenrath. 
\t a recital given on April 20 in the ballroor t the piety Reir Werrenrat] le , . 
lotel PI Frances Pel J I Miss acs 3 a few artists wl Quimlan Interr 1 Musik \gency. w 
Jian med pice ms rseli he udy of t ichord l ich . o bs 
ive gi0 an | d has won disti ior fort x . 
Ria eee eae | que 1 nent I t i old music amount ; 
a ee ar pt t fad n ount of the riorit 
nik ya my I , - ” a Salen . 
g wi . cture ; wi 
1, ol vz « 
nee I " th « 
siti Mi t 
ly ws t 
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wa Meer | 
Paul | WA p pre. ‘ ne 
BELLA Al TEN PRIMA DONNA soprano |G /SELA WEBER 
— Metropolitan Opera House SOLO VIOLINIST 

FOR CONCERT AND RECITALS THE QUINLAN INTERNATIONAL IIUSICAL AGENCY, 








The Distinguished Pianist 
East and Middle West, April Ist to May 15th 
FOR AVAILABLE DATES 


J. Ee. FRANCKE 


24 West 3ist Street - New York 
MASON & HAMLIN PIANO 


a 
Toa 





T HAENSEL & JONES, N. ¥ 
i. \ STEINWAY PIANO USED 














- IN EUROPE SEASON 1903-10 
In America Until June, 1910 
April 16 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau 


Address: METROPOLITAN OPERA HOUSE, N. Y., | Stent Wt itt Sellsens Guess 4 West 34th Sérect, Now Vork 
2 mer 
B:COTTLOW 
is managanar 
East and Middle West, Jan. 27 to March 20 
Southern States and Mexico, March 21 to 
East and Middle West, April 18 until June 3 
MANAGEMENT: 
i West 34th Street, New York 
THE STEINW AY PIANO iin had 
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tralto Jernard Ferguson, baritone, and Thomas Mec 
the real musical status (Cracken. tenor 
rriced artists the select nee 
tal a hold musi Ruth Godward, a pupil of James A. Bliss, assisted by 


mple, our large Marion Baernstein and Rose Baernstein, violinist and ac 


mpetent, perhaps, but companist, gave an interesting recital on April 26. The 























nit vh re willing to do program follows 
in most cases icine Bach 
the j f becoming familiar Vienna Carnival Scene (first movement) Schumarn 
e ple ii! imply of sing Miss Godward pe 
1 Minuet feethoven 
people of the different edu teks By ea 
il t tice the large Miss Baernstei 
ome kind of orches I \utumr ‘ Mac Dowe?}! 
{) t establishing of school [™previsatior 46, N ‘ Mac Doweil 
I ide, C sharp 1 Rachmaninoff 
‘ for the interest SS tl 
t ‘ therefore an in kK ! Vieuxtemps 
ear ready to re fo My Homeland . Miska Hause 
to-date higt hool M Ba teil 
Bb ant I ) ...+Mendelsso 
a Siam Miss Godward 
pp t ' MISINE Orchestra art econd plat xy Mr. Bliss, 
f amusement The ver Ree 
lity to become intelligent lhe close of the concert season of the Thursday Musi 
to eighteen tO ¢al was marked by one of the most interesting and de 
Beethover rT sae erEEN 
High Schooi i prob 
“S ‘ which pla 
‘ { pleasure and 
the West High School 
| ut ] 1 
er, t help 
ri ri I hese 
an t t t t ! the if 
‘ ad pe lin 
pular musi 
~ 1 Edward 
« R p 
nRre 
s its first per 
rtet and chorus of 
Chur on Sunday 
> | t ducting 
bez RR 
s t | farewell 
: ( fuesday, April 
- 
| * t establ | h even 
ively t Beethoven, 
<—™ ’ ly 1 shige { h ypin and 
Songs Without 
Ral h Colby Donald Hawley 
Edward Towl Carlos Wilcox 
¢ RRR OUARTET OF JUNIORS FROM WEST HIIGH SCHOOI 
* MINNEAPOLIS 
hea | I dramatn depart - 

a _ 
tC A S f Mu Oratory and lightful programs of the year At least five of the par 
‘ 1 

) Churchill in a ticipants were ‘prime favorites and it needed only a 

; n April 26. She ‘lance at the program to send thrills of pleasure over the 

) pray nd by Marie udience. Mrs. John A. Nelson and Mrs. M. P. Vander 

| Wilcox. Ge rd Van Etten Horck plaved the piano duo by Chaminade in such a 

charming and thoroughly artistic manner that for once xh¢ 

o encore rule was forgotten and the players forced to 

f alld 1 k of the otl i qually in- 
espond. The work of the other favorites was equal 

lav evening teresting and appreciated, for it is seldom the good for- 

clubs, under tl tune of the Musical to have such an array of artists on 

+ t ted | Mabel Augu the same program as Mrs. Dwight E. Morron, Mrs 

ates ( prant \gnes Lewis, cor James Davies and May Williams-Gunther. Of the younger 


WILLIAM H. PONTIUS, Director Department of Music CHARLES M. a LT, ire :tor})evartmet Oratory and,Dram atic¥art 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Winn. 


Largest and most reliable school in the Northwest. All branches. Paculty of 44. School building has splendid recital hall with stage 
for acting and opera. Send for iustrated catalog C- 


~ S. HOWARD BROWN sarrrone| KATHARINE HOFFMANN Accompanist 


Pupil of Jean de Reszke 
Oratorio, Concerts, Recitals, Instruction With Schumann-Heink, Last Season in Europe 


iY ae Studio: Kimball Bullding Minneapolis HOME acoReEess: ST. PAUL 


in NORTHWESTERN CONSERVATORY pepartmenn st tinct, Act cad Expression 


PUPILS RECEIVED AT ANY TIME 








e S FACULTY —Thirty four experienced instructors many of them professional artists of wide reputation, COURSE Private and class instruction in al! departments, from 
aah Set elementary te post-graduate work NORMAL CLASSES 0. A. EVERS, President 





singers, Mayme Forsythe gave much pleasure by the 
youthful beauty and richness of her voice as well as by 
her delightful interpretations. Every number had its points 
of particular interest, and the whole program herewith 
given was an unqualied success: 
Piano duo 

Morning, Evening ; eer reese ..eee.-Chaminad 

Mrs. John A. Nelson, Mrs. M. P. Vander Horck 


Songs 
Gute Nacht . Pi Tae : Battison Haynes 
Tender Ties . bi all ...--A. Delbruch 
Love's Radiant Art hace eee eid am aha ae Hammond 
Mayme Forsythe 
Piano 
Preludes, Op, 28, Nos. 22 and 7 eee ery .. Chopin 
fo the Sea needa a Eek .++...MacDowell 
Etude, Of 40, Play of the Waves..... .... Leschetizk 
Mabel Hansen. 
Songs 
Recitative and aria, from Semele ‘ , ; Handel 
Sapphic Ode . ‘ ores ‘ a nae Brahms 
Hinaus! ‘ cy es . . Franz Ries 
Mrs. Dwight E. Morron. 
\ ioli 
Concerto, D minor (first and second movements)....Vieuxtemps 
Mrs. James Davies. 
Songs 
The Wind Speaks er ota ee eone yp Mee eae Schaeffer 
[he Day is Gone ...... R aces weeeee+ Margaret Lang 
Good Morning ... ces peae keira ee Grieg 
May Williams-Gunther 
Piano 
Man lebt nur einmal ess aie’o-a-s. 66 wis. > ext 0 4-8 
Mamie Swanberg. 
>ongs 
Night Hymn at Sea ‘ Goring Thomas 
Is it the Wind of Dawn M. N. Stanford 


Alice Adrian Pratt, Julia Coburn 
\ccompanists—Mrs. F. E. Church, Kate Mork, Harriet 
Runyan, Leilah Stevens Lar 
nRre 
\ delightful recital was given by the pupils of May 
Weber on Tuesday, April 19. While all played in a pleas 
ing manner, the work of Marie Michaelson and little Sadie 
Koff was particularly commendable. The following pupils 
took part in the program: Mrs. Hollister, Mrs. Hawkins. 
Mrs. Whipple, Hazel Ellsworth, Agnes and Alfhild Carl 
son, Lena and Sadie Koff, Rose and Lillian Peterson, 
Elizabeth and Sadie Kelly, Herbert and Helen Johnson, 
Fleanor Peterson, Hedvi Johnson, Eva Madding, Gladys 


Hollister, Bernadette Gervaise, Ebba Johnson, Esther 
Armstrong, Ethel Hoover, Dorothy Hollister. Mabel 
Hawkins, Wayne Hawkins, Phil Kerr, Marie Michaelson 
ind Misses Marks, Cepella, Pier and Ellarty 

Ree 

\delaide Wheelock, assisted by Corinne Thompson, so 

prano; George Thompson, cellist, and Mrs. George Ran 
some and Constance Osborn, accompanists, gave a song 
recital on Saturday afternoon at the Landour. 

RRR 

Katherine Fjelde, daughter of the late Jacob Fijelde, 

sculptor, and a pupil of Mrs. Madden, gave one of the hest 
recitals of the season at the Park Avenue Congregational 
Church on Wednesday, April 27. Teacher and pupil will 
go to Berlin soon to study with Busoni. Miss Fjelde was 
issisted by Francis Rosenthal, Mrs. Madden accompany 
ing. The program follows: 

Rene 
Gavotte Bach-Saint-Saéns 
Sonata, Op. 53 (allegro con brio) 


Katharine Fjelde 


Beethoven 
Alt Heidelberg Fensen 
Francis Rosenthal 
Capriceto, Op, 6 Brahms 
Unter Palmen 


Bridal Procession 


Bungert 


4 . Grieg 
Perpetuum Mobile : f ‘ . . Weber 
Miss Fijelde 
Sir Patrick Spence - beavis . «+++ Edwards 
I Love Thee ‘ wh ey re Grieg 
IGP OC ENO cnns cea bdauase ‘ ... Rhys-Herbert 


Etude, Op. 10, No. 1 
Andante Spianato, Op. 
Ballade, Op. 23 


-Chopin 
28 .. exons ae : -Chopin 
om <r Chopin 
Miss Fijelde 
ere 
Tenie Murphy. contralto, accompanied by Donald N 
Ferguson, of the Minneapolis School of Music, Oratory 
and Dramatic Art, gave a short program before the stu 
dents of the University last Thursday morning. Her 
numbers were “Verborgenheit” (Hugo Wolf), “Wan 
derer’s Nachtlied” (Ferguson), “Sehrsucht” (Strauss). 
and “Liete Signor” from Meyerbeer’s “Huguenots.” 
nere”e 
Maud Meyer, soprano, of the faculty of the Minneap 
olis School of Music, Oratory and Dramatic Art, is an 
nounced to give a Brahms-Strauss recital the second 
week in May 
RRR 
Mildred Reh!, pupil of Sigma O. Olsen, of the Min 
neapolis School of Music, Oratory and Dramatic Art, 


4 RUGGLES COMPOSER 
“s CONDUCTOR 
THE WINONA SYMPHONY ORCHESTRA 


WINONA. MINN. 
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gave her graduation program in the school hall last Mon 


by Aletta Jacobson, so 


day evening. She was assisted | 
ntralto, pupils of William H. . 


prano, and Harriet Forbes, cor - " 


Pontius 


Frederic Martin, one of the few real basses 
best known as an oratorio 


cialty of song recitals, however 


Frederic Martin, Recital and Oratorio Bass. i: » ; . 


ndoubtedly 
artist He makes a sp 


and is booking many en 


’ : 5 : gagements Poss¢ ssing an extensive repertory of songs ‘ ler f 
At the Faculty Hour, vesterday rning, at the Nort , , ; aa , 
: classic, modern, mm all inguages—he is not content wit M N 
western Conservatory Hall, Bernard ambert and Walter : _ 3 
: : mut 3 ways the io@oKout tor noteworthy new 
Howe Jones gave a dramatic and musical recita Sev 
Site ‘ : 4 I nsequenice ts sing } 
eral MacDowell and Chopin numbers tor piano were , , , + oll & 
} he hee ' : : racing the music of all periods and all lands. Hardly : : , 
plaved \ r ones, and among the interesting poems Dy , . a . 
t eis ‘ ; ‘ mals society in the land but has had him, s f , Mr. Mart i Houston | 
Riley, read by Mr. Lambert, was An Old Sweetheart otf ' » | . 
s several times Prominent engagements of th imedia 3 
\line,” which was given with musical accompaniment com 1. ' 
p some of the future include Handel a Hay 
u sed iy d layed by Mr lor s 
| pia) . Society Rostor ve t New Have rat Sox 


RRR 


| rhe West Side High School is gaining a reputation by 








the excellence of its annual iss pl s Last ear the 
first class to graduate put on one of the best amateu 
% lays ev gI\ it l is years play was in 
terior in no respect \ Rose P ith Tow I 
Beulah Dix and Evelyn Sutherlat a play of torical 
Puritanism as well as vital int st a the se¢ rs Ww 
took the principa parts put life 1 patl int t 
Gladys Ainsworth as Rose, a charming Puritan maid 
uuld hardly have improved upon her part Frances 
Vorke had the most difficult role that of i gay 
1eumatic and bent old lady me of t I t characteris 
tic and successful 1 the st Dan Barbara Stas sh 
was a study Purita t i t bo were ¢€ 
tirely successful in portraying the roles of Miles Standi 
(,arrett Foster, ] Marge Phill pe 1 i Nove t 
Pilgrin me The stage et gy 1 the | i well 
t tableaux, Ww pre ed tl pia were vert 
t tive 1 ine 1oO \ nate » having an 
: \\ 
ssist the he t st e « 
he nduct John Hising tf the cl f 1911, wl 
mouiide the West H gh © t capable 
bod | reasot be pr f usi work w | 
en did las ght ‘ ght ¢ l Overtur 
Rubinste ilody i | nd Heart Bowed Down 
from Bohemian Girl pecia \ played 
the “Tales of Hoffman: rearol \ 1 gem of drea 
: delight Mathew Crawford sang a real indian love g 
iccompanied by the quartet the listic India el 
in the second act and soon wa 1 by her bray 
gaged later in a war dance and song in Ind ile f a 
eat Ne re 1 l ces t ng I duc 
‘ } ] | 
ing t the execu i t I NOT Holt wi ty \ 7 \ he r 
nanaged it fre tart to fu efficient and artist Ml ‘ ( P P ( 
nner TArton Cor Ha lelphia; O ; ‘ ‘ rp ( 
edo; ete. Fi s comprise the Spring est 
1, Mass.; Nashville ic | Vi Mid 
Margaret Richey Sings for nee * , 
\ Y 1 , c 
§ Margaret Richey, a ) g soprane d pupi Alice aA 8 ‘ 
Garrigue Mott va p y S¢ t sing tl rates wes his singing dic se lictenes heart \ 
K Phyl the recent pert ul t ul herewit produced Frank Ormsby His Own Manager. 
oom of tl Hote \st wr the bene f t Stony 
: Wold Sanitarium Miss Richey is from S is She ; 
, 
ais been in New York aching with Madan Mott f : , 
some time Miss Richey 1 i t att s it s : 
talented yo ng ady 





Francis RIGERS 


Season of 1909-10 
ON TOUR WITH SEMBRICH 
Meeegenest LOUDON CHARLTON . - Carnegie Hall 











SECOND SEASON IN AMERICA 
DR. LUDWIG 


WULLNER 


AND MIS ACCOMPANIST 








,|c.V. BOS 
Tour Booked trom 
: Coast to Coast 


FEW DATES NOW AVAILABLE 


Apply for particulars to 
Concer! Direction: MA. Hi. HANSON 
437 Fifth Avenue, NEW YORK 


THE PORTLAND 
WASHINGTON, D. C. 
Fer Concerts and Recitals 





Rosa OLITZKA 2:22 
BASSO 
Myron W. WHITNEY, Jr. 


Avalilabie ler Oratorio, 
MANAGEMENT: 


Concerts, Recitals 
Ss JOHNSTON, St. James Building, Broadway aad ihe Street, New York 


BASSO CANTANTE 
Metropolitan Operas House 
FerConcerts and Recitals, Address 
(le Metropolitan Opera House 


VIDE MUSIN VIRTUOSO SCHOOL OF MUSIC T East 45th St, New Yor 


VIOLIN—PIANO—VOCAL TECHNIC—CELLO 
HORACE BRITT 




















OVIDE MUSIN GUSTAY P. BECKER, ANNIE LOUISE TANNER 


Also Normal and General Courses taught by Correspondence by the system used in Auropean Conservatories 











cE E™ A TAT INT INT Gy BARITONE 


Por Terms and Dates for the Bast and West Address: lH. B. TURPIN, Dayton, Ohio 

















in the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 
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brings greater demands for her explanatory lectures on 
the great work she has evolved. Up till now, hewever, it 
has been impossible for her to meet all these demands, 
but when the call comes from colleges and institutions of 
widespread influence Mrs. Copp makes *t a point to accept, 
as the future of her work demands young women of ripe 
understanding and wide culture as exponents. In pursu- 
ance of this policy, Mrs. Copp gave her explanatory lec- 
ture on the Fletcher Music Method at Lasell Seminary, 
Auburndale, Mass., April 30, and at Smith College, North 
ampton, May 4. Again, at the earnest request of the man 
agement of the New England Conservatory, she gave the 
second lecture in her series on the “Educational Value of 
the Fletcher Music Method,” April 15, in Jordan Hall 
The same result invariably follows these talks by Mrs 
Copp. All are impressed by the simple logic of the mu 
sically altruistic message she has to deliver, and at the 
close al] flock about her for further particulars and gen 


eral information. From present indications, too, the sum 


t 


mer class, which is to start in July, promises to be th 


W Ay Suit ) heen coreertizing in Europe during the last season. and banner class of her fourteen years of successful teaching 
j ‘ Rack Ba ‘ , . . 
r : M hovil 90 j the pean of praise which followed her from capital to nzere 
of the Bost Symphony ©: capital is a familiar story to readers of musical news he reception-musicale given by Arthur Gers and hi 


ymphony, en 


Re se piano pupils at the Huntington Chambers 


studio on 


f ft St. Cecilia Society, with th On the principle that “a little nonsense now and then Wednesday evening enlisted the assistance of Mr. Giguere 

tet | , oist Mary Hissem 18 relished by the best of men,” the Boston Center of the violinist, and his artist pupil, Hugo Kinyon, of Provider: 
z Keye ntralto; Berrick \merican Music Society closed its season on Tuesday \ feature of this pleasant occasion was the two groups 
frederick Weld, ba Ihe first ¢vening with a program of the lighter compositions of of children’s songs irimitably rendered by Katherine 


te whic pened the program 


Harvey Worthington Loomis, 


who was present on this Hunt, pupil of Madame Gardner-Bartlett 








teresting point for compari- Occasion and took the major part in presenting his works nere 
Phe performance of both fer the evening's entertainment Assisting him. were The Aborn Opera Company gave a vivid presentation of 
{ valanced, and the Ce Clara Tippett, who is as well known for her splendid “Carmen” for the third week of its season. Judging from 
nlendid unity of en work at the piano as she is through her great success as present indications it appears that the company will remain 
} | oloists ac singing teacher; Lida Shaw Littlefield, soprano; Kather throughout the summer, owing to the excellent and well 
| | f thet r thankless task ine Hunt, soprano; Katherine Ricker, contralto, and Mr. deserved patronage it is enjoying 
t have been heard Sautet, oboe and English soloist. Of the more se nee 
- at, during the pet rious numbers, the group arranged for two pianos which Clara Tippett has every reason to feel gratified at th 
ppetite for further Contained the “Revery,” “Sword Dance” and “The Came! selection of her pupil, Florence Page Kimball, soprano, 
Driver,” was greatly appreciated because of the languor for the solo work at the First Church of Christ, Scientist 
| an Jd ous Oriental atmosphere embodied in the compositions. during the month of June in place of Helen Allen Hunt 
Dim ( { Frederi W. Wodell n The Mohammedan cry of “Kismet” seemed to echo who takes a leave of absence at that time 
; nnual spring concert before a through the whole and the oboe obligato in “The Camel nee 
y Hall, April 23. The ambi Driver” only enhanced the sultry drone of the musical The annual pupils’ recital given by Edith Rowena 
wl plendidly rendered included tory so ably told by Mrs. Tippett and Mr. Loomis on Noyes took place in Steinert Hall, April 25, with the as 
{ Mate ind “Spring.” from “The Sea both pianos Of the songs, “Ship Ahoy!” showed de sistance of Nathalie Patten, violinist; Marjorie Patten; 
i} th ( H { pranu; Ade- cided distinction for a composition of that genre, and cellist, and Mary Piper, soprano, 
C aval Edward Barrow, tenor, and Lev “The Wiggly Waggly Polliwog’” was ever as laughingly a nd 
lerril ociety also had the assistance humorous as its title would indicate Those who braved Moritz Rosenthal, a gifted namesake of the virtuoso, 
id, organist; Bertha C. Wright, pianist, the fury of the elements in order to appear at this clos- and pupil of George Colby, of this city, appeared in re 
Symphony Orchestra, with img meeting which was held in the rooms of the Har-  cital at Randolph, Mass., April 22, and scored a brilliant 
As this was Miss Hud- vard Musical Association were amply rewarded not only success 
Rot h interest was di in the fun of the entertainment, but in the pleasure a first nee 
young singer, who created glimpse of the artistically fitted up studio afforded In a short interview with Professor Willy Hess prior 
with her lovely voice and ene to his departure for Europe to assume his post at the Ber 
’ fact, the quartet as a rhe song recital given in the studio of Anna Miller jin Hochschule, he gave an outline of his future plans 
which wa Wood, on Wednesday afternoon by Inez Harrison, con which indicates a life full to the brim with the widest 
f HW irned to ar tralto, with the assistance of Nativa Mandeville, soprano, musical activity. Not only does he take charge of many 
urtist r hor ind of led out an appreciative audience of friends, who praised of the most talented violin pupils, who come to the Hoch 
ntri the ‘ f warmly the excellent work done by Miss Wood in train-  schule, but he directs the orchestra of the institution and 
ing these promising yc ung singers plays first violin in the Schumann trio and the  Halir 
a nd eee Quartet (which will now be renamed). He also antici 
ul Lf ers who help Phinking people everywhere are being roused to the pates filling a large number of concert engagements every 
t of Ber i nstantly on the ethical and musical value of the work done by Evely year. In this last plan he also includes this country, which 
( ii he \t 1 Cottlow, who Fletcher-Copp in training teachers who in their turn forn he leaves with the greatest regret, his many personal 
f w in t tt y her splendid the sturdy phalanx which goes goes forth into the world friends as well as the public at large to whom Professor 
‘ mn Miss Cottlow has to train the minds of the little ones Year after year Hess has cideared himself by his splendid artistry and 
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winning personality, making the leavetaking very sad ot 
all sides 
nRe 
With the elimination of Oscar Hammerstein from the 
operatic field, the Boston Opera Company promises to be 
come as strong in its stellar aggregation as it was in the 
general excellence of its ensemble, and the stockholders 
may now feel assured that the operatic attractions offered 
in this city are to be surpassed by none 
Rene 
Co-operation is not alone the law of the universe, but 
potent factor in all things musical as well rhe latest 
move in this direction comes from the conductor and man 
igement of the Boston Symphony Orchestra and the pres 
ident and directors of the Cecilia Society, who propose to 
join forces by uniting the choral and orchestral bodies 
when the respective programs necessitate such an inte: 
change. Nothing better could possibly be devised and it is 


< 


o be hoped that this mutually beneficial arrangement may 





become an established fact in the very near future 
nere 

rhe closing concert of the series given by the Bostor 

Symphony Orchestra at Sanders’ Theater, Cambridge, took 

place last Thursday evening with Professor Willy Hess as 


soloist in the Mendelssohn concerto 

zn ne 

Che series of studio recitals to be given in turn by th 
artist-pupils of Marie L. Everett, open with a program 
announced by Marjorie Bowersock, mezzo-soprano, for 
May 17, at the Boston studio of her teacher Aside from 
the activity necessitated by the rounding up of her busy 
eason, Miss Everett is planning a summer in Europ¢ 
with her sister Both are to join friends in London, 
Paris and Italy, going to quaint old Bretagne, later, for 
the month of August 
a 

Martha Frothingham Ritchie, a former pupil of Ma 
Dowell, among other teachers, and for the past two sea 
sons a student of Felix Fox, gave a private recital Apri 
20, in Brookline, with the assistance of Carl Barth, cellist 
The program was very comprehensive and included 
among other things the “Sonata Tragica,” of MacDowell, 
and the sonata for cello and piano, op. 6, by Strauss 
The successful results attained by Miss Ritchie in ren 


dering the difficult program are a source of congratulation 


to teacher and pupil alik 
Rr es 
In pursuance of the weekly recital plan for his ad 


vanced students inaugurated by Llewellyn B. Cain, of soo 


Pierce Building, Helen Sumner Bain was heard to ad 


vantage at the Cam Vocal Studio, in Portland, April 21, 
and Ruby Clarke soprano, gave a fine program at the 
same place April 28, with the assistance of Charles Ful 


lerton, baritone 


[wo promising voices in the course of training by Ma 
dame de Berg Lofgren are those of Eula Grandberry. 
coloratura soprano, of Kansas, and John |] Bond. bari 
tone, of this city 

se F 


[he attractive summer sessions to open June 6, as an 
nounced by the Fox-Buonamici School, promise many 
tine features, not the least being the spec ial cx urses tor 


teachers who are too busy during the season to do the 
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wecessary study which will keep them in the forefront of 
their protession 
nRne 

rhe musical cohorts of Portland, Me. have been busily 
engaged in the closing performances of the various clubs 
and musical societies Among these the Choral Art 
Spring Concert, the celebration of Presideit’s Day by the 
Rossini Club, the meeting of the Chaminade and Elmore 
clubs, and the different pupils’ recitals have called out 
music lovers from far and near, and all have yoted these 
events the best ever given As a guarantee of the good 


things to come, also, Mr. Chapman promises to announce 


his plans for the festival of 1910 very shortly as the 
choral parts already have been in active rehearsal for 
some tine 
nee 
Among the pupils of Mr. and Mrs. Arthur J. Hubbard 


who have appeared prominently before the public recently 





may be mentioned the concert appearances of Caroline 
Hooker, soprano, at Dr. Little’s church and at Ford Hall 
in Boston. Later in the week she also joined forces wit! 
Charles S. Hackett, tenor, in a concert performance of 
Faust,” at Malden Anna Cambridge, soprano, and At 
thur J. Hackett, tenor, of the Central Church of Boston 
assisted in the performance of Rossini’s “Stabat Mater 
which was given as a special service April 24, at the Plym 
outh Church, Worcester Truly a brilhant showing fot 
pupils and teachers alike, as all the participants were uni 
formly successful 
Ree 

the Boston Symphony Orchestra has engaged [francis 

Macmillen as one of its soloists for next season 
zRme 

he season of “Pop Concerts” will open Monday, May 
2, with the genial Mr. Strube as conductor, and Sym 
phony Hall, which has resounded to the austere strain 
of the three B’s with an occasional flight toward the 
cheerily to the gentle 


more modern schools, will echo 


ummer revelry maugurated by the combination of ligh 


nusic and ginger pop Gerrruve FF. Cowen 
Phi Mu Alpha Annual. 
The Phi Mu Alpha Annual (Vol. IX) for toto has ap 
peared Chis is the official organ of the Sinfonia Frate1 
nity of America, with chapters at Roston (New England 


Conservatory of Music), Philadelphia (Broad Street ¢ 


servatory of Music), Detroit (Detroit Conservatory 
Music), Ithaca (Ithaca Conservatory of Music), Ann Ar 
bor (University of Michigan School of Music), Columbia 
Mo. (University of Missouri), Cincinnats (Cincinnati ¢ 
lege of Music) and Syracuse (Syracuse University). Th 


supreme governing council is composed of Ossian E. Mills 


(Boston), honorary president; Percy Jewett Burrell (Bo 
ton), president; Frederick V. Bruns (Syracuse), vice pre 
ident; Harold S. Williams (Columbia), secretary; Archi 


M. Gardner (Boston), treasurer, and Harry D. Ka 


(Philadelphia), historias According to the Annual the 
bject of the fraternity “shall be for the development of 
the best and true fraternal spirit the mutual welfar 


ind brotherhood of musical students; the advancement « 


music in America and a loyalty to the alma mater 





One feature of the Sardou Festival, to be held in Pari 
in May, will be a performance of “Tosca 
weraldine Farrar has been engaged for this performar 

Afterward she will sing the same role at the Opera 
engagement postponed from last 


spring Antonio Scotti will be the Searpia, and Puecn 


Comique, filling the 


opera will be sung in Italian 
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Helena Lewyr'’s Brilliant Entree. 
Helena Lewyn, the young American pianist, who 
arrived from Europe to engage in a tour with New 
York Symphony Orchestra, made her first appearance it 
her native city on April 25, playing at both afternoon an 
evening performances of the Houston Music Festiva Her 
afternoon contribution was the Chopin concerto and f 
the evening concert she played the Schubert-Liszt “War 
derer” fantaisie. Commenting upot er success the cal 


press said 
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Mrs. Sawyer Issues Cards for Musicale. 
\ntoma Sawyer tl " il manager, ha i ied cara 
for a musicale Wedn: lay eve ing May 3, at £ | 
eric Mariner Studi 250 West Ejighty-seventh street 
mber of the leading artists under Mr Sawyers man 
gement will contribute the program 
The retirement is announced of Dr. Henry Watson from 
Manchester | land) Vocal Choral Society, with 


which body he is been connected for forty-four year 
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Rita Weil with Epstein Trio. 


\ Laeis Baldwu 
) . 1, Riverside | \ 
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elf fully equal to her task, and in such difficult numbers 

‘Stille Thrinen” her thorough training was shown 
Excellent breath control, and full, steady tone character 
ized her singing, her voice being an unforced contralto of 
freshness and individuality of color. Violin solos by Le 
clair and Handel were played by Bonarios Grimson, with 
splendid authority, and Mr, Dubinsky pleased. Herman 
pstein’s playing is always alive with interest, and in his 
solos as well as in the Schubert trio, the sympathetic art 
ist was evident There is probably no pianist before the 
public who so much resembles Joseffy in tone quality, 


tvie and certain elegance ot expression as Epstein 


Calvary Choir Festival Concert. 


The fourth annual festival concert by the Calvary 
Choir, Edward Morris Bowman, conductor, was held on 
April 28, at Calvary Baptist Church, where Mr. Bowman 


is organist and choir director The magnificent edifice 
uditorium and fine organ proved ar 
ideal place for such a festival. The choir was banked at 
the end of the church where the pulpit usually stands and 


presented a beautiful pectacl Mr. Bowman has so 





CALVARY CHOIR 


iny excellent pieces m his repertory that he must have 
experienced some difficulty in making selections for his 
program whi was overgenerously laden. comprising nm 
le than fourteen numbers as follows 
Orga Oy ( t { Mat Buck 
‘ F ( il fr I) Meister r Wagner 
Ouartet, TI M WW g Faning 
l 8 lo 
I Am Thy Hary Woodman 
Boat Song War 
( lud A 
fe Now 7 ) Moss and Fs Bishop 
Wit | ! I M ench-Kursteiner 
0 t Bach 
ae n PD Gas Chopin 
( rp minor Chopin 
\ ian M 
t olo, A Love, but a Day Beach 
tessic Bowman-Estey 


Waltz idyl, Chorus pastas : Koschat 
lenor solo, Lend Me Your Aid (from The Queen of Sheba) .Gounod 
E. Theodore Martin 
Organ solo, March-tempo from the Leonore Symphony .Raff-Bowman 
Soprano solo, Valzer di Muzetta (from La Boheme)......,- Puccini 
Myrta French-Karsteiner 

[wo choral scenes 
The Sleeper ee ... Kelley 
Pitter, Patter (a rain song) ... Kelley 
Piano soli 
Valse or ... Merkle: 
Serenads ; Rachmaninoff 
Rhapsodie No. 6 . coos» kaget 
Yolanda Méré 
} 


Sextet and chorus, from Lucia Donizetti 


This choir is a well organized body with one hundred 
ind eighteen names enrolled and divided into three grades 
with the usual officers, board of directors, various com 
mittees, division chiefs, secretaries, etc. When Mr. Bow 
man appeared in the organ loft for the opening number, 
he was tendered an ovation. His manipulation of the 
great instrument with its antiphonal counterpart on the 
pposite side of the auditorium, clearly demonstrated that 
he was its master. With the opening strains of the stir 
ring ““Meistersinger” choral, the chorus arose and with 
out evident direction from the conductor, who was still at 
the organ, broke forth into this wondrously beautiful 
nusic. There is no denving the fact that Wagner makes 
‘very other composer fade into insignificance when it 
omes to polyphonic writing. The rendition of this num 
ter showed that the choir had been finely trained. The 
variety of nuance and dynamical effects were irresistible 
for the exquisite theme was sounded thrillingly and 
sonorously. Mr. Bowman then left the organ and took his 
place at the piano. A dainty piece by the Calvary Quar 
tet, Myrta 
Fstey (contralto), | 


‘rench-Kursteiner (soprano), Bessie Bowman 
Theodore Martin (tenor), and E 
judson Bushnell (bass), was so well liked as to call forth 
Sullivan's delicate lullaby, “‘Hush Thee My Baby,” as an 
‘acore. The glee was rendered with much snap and spirit 
Kelley’s 


two choruses and the familiar sextet were excellently done 


and the waltz took on a fine rhythmic swing 


ind showed the ability of the chorus to a high degree of 
proficiency. 

Among the soloists of the evening was Yolanda Mérdé, 
the pianist. Although the length of the program held the 
iudience until a late hour no one seemed to be in a hurry 


to depart before its completion 





JanpolsKi to Introduce Russian Novelties. 


\lbert Janpolski, the Russian baritone, will introduce, 
next season, with the leading orchestras several new arias 
from Russian operas, which have not been heard in Amer 
ica. Among them will be one from “Mazeppa” and one 


from “lolanthe,” two 


1? Tschaikowsky’s later operas and 
said to be the greatest and most effective orchestrally ot 
this composer's works; the Venetian aria from “Sadko,” by 
Rimsky-Korsakoff, and the great dramatic aria from Bo 
rodin’s opera, “Prince Igor.” 
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This work, one of the most telling repertoire-numbers 
of the famous pianiete who composed It, Is certain to take 
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SUITE 
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GUSTAV MAHLER 


No. | Ouverture; No, 2 Rendeau und Badinerie; No 3 Air: 
No, 4 Gavotte Nos. | and 2 


Orchestra Score, Net $5.00 Orchestra Parts, Net $7.50 
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Cine ‘ 2) Apr 30, , 
trite, a conventional thing, to say that “the com 
tival of music will unquestionably be the greatest 
history of the Festival Association.” That is al 


to be expected and therefore it must always be said 














oo this cas it just happens to be absolutely and un 
ly true, and it is really sad to think that the phrase 
t its force by reason of having been employed so 
times previously when there really was no call for 
low in we tell that it is to be the greatest festival 
eld here probably the greatest ever held in the 
{ Stat (in the world, some say)? Well, there ar: 
" f proving the case First, there is the expense 
e festival this year is costing about $45,000, which 1s 
yout three times the expense of most large festivals held 
country and is larger by $5,000 than any amount 
vent for a festival here before. Next comes the sale 
ticket It has been unprecedented. Nothing like 
e history of the association 1s known Think of 
r this festival selling at $950—a premium of $850 
tl blished price. Think of plain ordinary seats 
{ parquet bringing a premium of $30 each for the 
tl just double the price while seats far back m 
1 circle, half a block from the stage, sold at 
$10 premium for the season. Why, those are New 
rk horse show prices and one might imagine from the 
mopetition for seats that the pageant of the nations 
to take place with all the chief rulers of the earth in 
e. lustead of that, the only ruler present will be 
Mle iatt A will be the guest of his brother, 
urls P. Taft n day night Not even Princes 
ice | be here, for Her Royal Highness departed a 
rtnight to meet His Ex-Majesty, Theodore | (her 
Par But the Prince (Nicholas of Cinein 
ill | present in the box of the Dowager, his 
Mirs. Longworth. Perhaps you imagine that Pres 
laf responsible for the great scramble for seats 
you run away with that idea, let it be stated right 
v that Preside Taft will be present on 
day night only, and the greatest call for tickets has 
or Friday mght—the night of the performance of 
Children’s Crusade” of Pierne Of course the sale 
ra iy might ha een large, but not more so than 
y oth 7 oO you can judge for yourself just 
ym fa re the Chief Magistrate of the nation 
this e of seats \t the present moment (a 
f 1 the tir f the final accounting, the last sale 
it there 1s $5,000 more in the treasury than the en 
‘ pt t tw years ago nd at that time that was 
ted t 1" uccessful festival ever held here hus 
I na pe judge for yourself how things are 
with regard to the festival. But we still have three 
! th give why this is to be the greatest, ete 
t Well, here they art Reason number three 
present state of preparedness for the festival chorus 
and all local participants. Number four is to be 
id the fact that all the artists engaged for the fes 
ill present as advertised and nearly all of them 
ed Reason number five is the public pulsé 
h i hear bell boys, waiters, cabmen and street car 
tall cited about the festival you can 
your mind that the enthusiasm has pervaded every 
iety and that every one who can buy a ticket 
r he is rich or poor—will do so. If you could have 
ket buying line that formed twelve hours be 
the le opened you would have had an opportunity 
wing just how seriously the people take their festi 
() man told the writer that he stood in line eleven 
hout anything to eat or drink, but he would not 
his place, And he was only one man, Messenger 
ere were who stood four or five hours longer thaa 
lhe ompletely filled the Church-Beinkamp 
tore so that it was impossible to transact any busi 
d it reached out of the store door and 
‘ Vine street nearly the entire distance from 
I | stre and that same mob continued in 
| that line until every last ticket was dis 
’ er of six days. Mr. Beinkamp told the 
at Ine ul not been able to do any business in the 
f t week that the seat sale was on. He was 
thir t was too ch ot good thing—the 
( m a ind thought the loss of business 
rdly oftset by the advertising value of the campaign 
zh sport so that he did not pro 
peopl tter even if they were so foolish as 
tand line a dozen hours for their tickets, and to re 
e the t l d sandwiches and hot coffee served 
s OW Xf i wi rs during the middle of 
rst few day f the grand rush \lso he had water 
s running up and down the li Il the time while the 
W n, and there really was 1 is much suffering 





imagined 
Pe yple 


hunger and thirst as you might have 


Aiter the tickets were all sold the kicking began, 
and wanted to know 


Irom 


came up with large wads of money 
where their seats were, only to be told that standing room 
only was the best possible and available space for the.n 
Metaphorical bushels of checks and money orders were 
because there which to fill 


And how the people howled when they got their 


returned were no seats with 
orders 
money back. They did not want their money; they want 
ed seats. And through it all the management was as pa 
and worked in 
Most of them 


went away satisfied in the end, but there were a few who 


tient as possible, never lost its temper, 


every way possible to satisfy the people 


could not be pacified 

Frederick Stock, the Theodore Thomas Orchestra, 
Rider-Kelsey Herbert Witherspoon 
advanee guards of festival people and arrived Friday morn 


Mrs 


and were among the 


Rehearsals with the orchestra began that morning at 


ing 
10 o'clock and twenty-four hours later all the soloists had 
arrived 
nme 
Wednesday night the writer had the pleasure of attend 


The 
Henri Ern, first vio 
violin; Walter Werner, 
Frederick J. Hoffman, 
he program was as follows: 


ing a string quartet concert at the ¢ ollege of Music. 
juartet was composed of these men 
Ernest La 
Emil 


pianist, assisted 


lin; Prade, second 


viola, and Knoepke, cello 


String Quartet, op. 43, No. 3 Hayd 
Sor i for pian: ind cello, op, 36 Grieg 
rrio for violin, cello and piano, op. 70, No. 2 ee teethoves 


It will be 


program 


perceived that this was rather an exacting 


and required much preparation for its artistic 


renditon, All the performers were members of the faculty 
f the College of Music, and that they were able to give 
this program with such splendid ensemble shows the kind 
of this school, There 


if people to be found in the facu!ty 


was a large and appreciative audience, a major portion 


of them being pupils in the school, but yet quite a few 


being lovers of chamber music from the city 


On the same evening there was a concert by the orches- 


tra of the Conservatory of Music in which forty young 


people from the string department of the school, assisted 
hy professionals from the city, rendered the following pro 
gram: 

Hivmn to the Sun Mascagni 


Cor Orchestra 


servatory 


lragicomedia) . Tirindelli 


Conservatory Orchestra 


Sonat EK major, for violin and orchestra Handel 
Henrietta Weihl 
Rreak of Day in Rome and Prayer (from Tosca) Puceini 
Florence Teal and Orchestra 
( to, C minor, for piano and orchestra leethover 
Winifred Burston 
Overture li Guarany be ws Pr > ae Gomme 
Conservatory Orchestra 
Not being able to be in two places at once, the writer 
was not present at this concert but is informed that it was 
i complete success and greatly appreciated by a large audi- 
cence 
Phe Cincinnati Symphony Orchestra is negotiating for 
Francis Macmillen to appear with it as soloist at one of 
it ymphony concerts next scason 
Did vou ever go to a five cent theater? Of course not 


Neither had the writer until last Wednesday night, when, 


on his way back to the hotel from the College of Music, 
saw this sign, which seemed very interesting and prom- 
ised something new in the way of sensations: “Singing 


nd talking pictures inside.” Now, it is not because there 
were singing and talking pictures inside that we mention 
it hut only to confirm a certain statement of our friend, 
Charles Wakefield Cadman, manufacturer of Indian musie, 
ete, of to THe Musicar 
said that the average person’s conception of 


Pittsburgh. In a recent letter 


Courter he 
Indian music was that the drum must be kept going all the 
time. We heard some of that average conception in that 
hive cent theater 
nd the scene was laid down in Southwestern Colorado or 


\rizona among the Apache Indians 


The play was “The Stolen Turquois,” 


One tribe of Indians 
had fownd this splendid turquois and taken it to their 
temple where it was given to the service of their god. 
(Lest you think this is a fake yarn let it -be stated that 
all this was prirted on the white curtain from time to time. 
lhe writer was urder the impression, as probably you are. 
that the Apaches did not have any temple and no place to 


worship, but it was printed there in plain English and so 


we must aceept it. Perhaps Chief Cadman will enlighten 


us on this point.) Well, anyway, the stone was taken into 
the temple, consecrated, stolen by night, the renegades pur 
sued into the mountains, every one killed off but one lone 
Indian, who was badly wounded and who managed to ge! 


back to the temple with the stone when he, too, died. That 


It took about twenty minutes in the telling 
This was the music: 


was the story. 
and musi¢e was going all the time. 





Which was varied occasionally with this: 





And that’s all there was to it for twenty minutes. If 
that piano player did not ache in every bone in his body 
when that film was off the reel then he must have been 
an automatic man. We were dead beat out and quite satis 
fied when the last redskin bit the dust and the tom tom 
ceased its monotonous drone 
theaters all in a row and, 
the appetite having been whetted, we concluded to make 
a debauch of it even if it did cost fifteen cents In the 
next theater the attraction was ‘With Roosevelt in Africa.” 
Had we known what we were running into we never would 


There were three five cent 


have braved it, but, being in and game, we concluded to see 
it through. The first scene depicted the camp in which 
there must have been upward of a hundred black men 
They seemed to be resting after the day's work and were 
playing games. It is hardly to be expected that even un 
without the 
inent of music, so we were not surprised to hear the piano 
start up. 


were quite familiar, and this is what they were: 


civilized peoples indulge in play accompani 


But, lo and behold, the strains of sweet music 





\fter this had continued for many minutes (it seemed 
hours) the camp started off on a night lion hunt. Chas 
ing lions is shivery business and so they had to have some 


shivery music. Listen to it: 





Well, they chased lions and tigers around that canvas 
to the accompaniment of that music for upward of fifteen 
Once out 
kel theater to be 
met with this jiggling announcement: “With Peary to the 
North Pole.” Of course, vou guess the rest. There were 
Esquimaux at play, hunting polar bears, walrusses (or 
should it not be “walrvi” in a musical article), musk oxen 
and various other animals 


minutes before we had the good sense to quit. 
side we dived quickly into the third nic 





They had to have music to 
play by and this was the music: 
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Busoni’s Great Farewell Night in Brooklyn. 








= 
Che mora t t Chief Cadm e & t 
rage persor r ! 1 ! okly 
1 he kept going Als s the 
rage person ft ll aborigine he 
North Pole t I \ ll 
1 matter of atmospher nd it that kind of 1 ‘ 
the proper atmosphere for Indian, Esquimaux and Atri 
pl ive Ce er, how m tinement : 
| c i} t uilabl i 
€ | I i Met ince) 
O k Hatrcn Hawi 
Milton Bernard Annual Musicale. ie 
The annual musical \I Bernard took p 
\ it " \ssisting were 
following advanced pil M K R en rg 
rat t} asot \l a (ott ‘ p } d 
1 Mii \ + t 
Mis GG. Marks, p \I | 
The (™ 1 | se H 
ii 
M: Rosenberg ha ry tlexible voice and 
lraviata” aria very well, showing a marked improvement 
in styl SiTics last cc I C,otthemier render d the ifia 
from “‘Herodiade wit nsiderabl dramatic power 
which showed also an improv ent i issurance 
tonal emission. Miss Mar lyric soprano and judg 
g from the result f gle ye \ ‘ les 
tined to becom i fine nger Miss Jor Sarit Vet : 
ind Miss Strassburger ul Mr. Hatmown equitted 
themselves satisfactorily ar vere vell received Miss 
Casper’s piano sok were excellent rendered W 
sim acted 1 p kK { 
M Berni is 1 < 
A e pert neth | l trat 
1 tive per Ww ‘ t ll 
with f lom t it hi | Ber 
ike leep pupil | " 
ist | p na { to tl udent 
nd effective in producing results , 
ve 
Another Salli Pupil Heard in New York. 
Lena Mason, of Bridgeport, Conn., a pupil of Giorgio 
M. Sulli, was a t t th pertors nee give t Car 
negie Chamber Music Hall, New York, Thur 
f last week | the Lyr { ert Company Miss Ma 
reve ile | a ’ 1c 1 T re ‘ ‘ t ‘ . nd bri lian y ma 
inging disclosed anew th ire method of Maestro Sulli 
which enables ar tist t trills and \ 
vincing skill Mis \I ne the cavatma from La 
Sonnambula,” the variations the “Carnival of Ver 
and in a duet fror isir d' Amore vith Signor Cor 
ruccini 
Adelina Patt i at opt t tay " Rome 
Madame Patti recently declar erself ardent admirer be 
of Tetrazzini, but on being ked her opimon rewarding the 
operas of Richard Strau t nly reply she vouchsafed 


ve 
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SUMMER SCHOOL 
of Vocal Music “‘“ "ee 
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bitktoo - NEWKIRK 


VOICE CULTURE. ITALIAN METHOD, 
Special attention to tone production 
Metropolitan Opera House Bidg 
Mail address, Norwalk, Conn 


LESLEY MARTIN, te! casio 


STUDIO; 1425 SROADWAT, EW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, Georee Bemus 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright 
Mabel Wilbur, Winfred Young, Edward Foley 
Albert Wallerstedt and many other singers now 
before the public in opera and church work 


1425 Broadway. N Wes 
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MUSIC IN BUFFALO. tall (baritone), and Alice Carlotta Wysard (accompan Whites Me os seo ads asa caida es esas ce badas' .... Lassen 
ee an Solas— 
BurraLo, N. Y., April 22, toro ist). ® : Beth: Die jumge Notme 2.2.22 sccaccescerccvascecceseanere Schubert 
(he Love Cure,” a bright operetta, was given at the Clara M. Diehl, who has been organist im ethany PS aA a SSE Nl RE RE AER Sha et 
ter last week by one of Henry W. Savage's fine Presbyterian Church, has accepted the very desirable posi- et TR SE a vba vicina odes chsvaivesscccanevcceess Schubert 
panies under the touring management of Richard Mc- tion of organist in St. Luke’s Episcopal Church, Richmond Madame Schumann-Heink. 
ar “Sass ee ; : i d : > Vv Re eas chose vsnceuee Wagner 
rlat The leading roles were sung by Elgie Bowen, avenue ws Walkire Chite + ee Veter gp itnshss. oa 
irl leading ) g DJ 1g ’ nue ee a oe ae ee errs Wagner 
Craig Campbell (a New York tenor who was once ' 7 ee 3 Madame Schumann-Heink. 
f rite soloist in “the Littke Church Around the Cor The Catholic Aid Society gave a charity concert On fhe Piste Titel 0 sks cone cab ehedacse sionne ene . Wagner 
Mr. Ross, a clever impersonator, and Florence Monday evening at Convention Hall. Amy Graham, the (Spinning Chorus and Sailors’ Chorus.) 
Ruffalo cirl who made a hit in the “Gay Buseare” divector: is ‘not only a clever teacher of the piano, but the Die Géotterdammerung (Siegfried’s Rhine Journey)......... Wagner 
’ nites } . re < Ne eer ery Tee eee Cree ress Wagner 


o natural talent and the business ability 


An 


Hinrichs, a musician and conduc 


her teacher, Clara | Thoms excellent orchestra 
vorably known in New York 

nRe, 
detailed recent 


ible to give a account of a 


writer was unable to be present, Critics, 
were there describe the song recital of Mrs. 
rge Barrell as a society event and that the lovely voice 
the contralto was heard to fine advantage, particularly 
Mrs 


who had 


Schumann 
Bos, 


program of songs which she had 


lieder, many of them by 
| wa companied by Coenraad V 

nie ey with her the 
lied during the past year and a half with Edward Ran 

f whose pupils have become church and 

Pre Mrs. Barrell 

lad intends to re 


paca 


ou to her 
Nikisch 


contralto of St 


marriage 
yupil of She now 
Paul's Cathedral and devote 
oncert worl 
kthel 


Barrell), 


Among the many interested lis 
Newcomb, pianist (a warm personal 


who came from Whitney Point, 


d the song recital 
eRe 

a finely appointed studio at 515 
He i 


\ recent recital of his pupils proved his 


a successful teacher of the Les 


\ mstructotr 
meme 


eatore and his ive a matinee and two evening 


band wg 


his week at Convention Hall, under the touring 


Krank Gerth, and local management of 


WoRTram were presented, Meyerbeer, 


mie Star Irani 


di, Schumann and Bizet were among the com 


rs interpreted at the Thursday evening, Men 


Wagner, Von Wester 


This evening's 


matinee 
Verdi, 
were represented 


he 


I ini, Mozart, 


Uschatkowsky 


aroused much enthusiasm quartet from 


tto” was splendidly played with solos by Signori De 

is, Bucello, Rossi and Curti. Much interest was shown 

( itor own new composition (not yet published), 
titled “Irish Caprice,” a stirring and very original tran 
ption of familiar Irish songs, some of a highly boister 


character suggesting a Donnybrook Fair, and yet there 


most skillful weaving in this loom of sound of a 
pestry of harmonic color by the introduction of “The 
t Rose of Summer,” “The Harp That Once Through 
Hall ind “Sweet Innisfallen.” At the close of 
mposition there were enthusiastic shouts from cer 
in of the audience who must have hailed from the Em 
ild I Italians were there in full force to greet the 
nitable Creatore, whose personality is unique 
VIRGINIA KEEN! 
Additional News from Buffalo. 
Burrato, N. Y April 29, tore 
\ capacity house greeted the Teutonia Liederkranz, at 
1an-American Hall, on Monday evening. The opening 
\ Battle Hymn” from “Rienzi,” was sung with 
erve and spirit which Dr, Schorcht’s inspiring accom 
iment demanded, Songs that were sung a capella were 
Langer, Baldamus, Kalliwoda The choral work re 
d credit upon the singers and the thorough drilling by 
Schorcht The most interesting number on the pro 
was the musical setting of the Twenty-third Psalm, 
y Dr. Schoreht for soloists, male chorus, quar 
hestra, although on this occasion the accom 
were played splendidly upon the piano by Dr 
This beautiful composition evidences ripe 
l 1p) | decidedly melodious and should be 
ely know: lhe quartet was as follows: Mrs 
Welch Spire (soprano); Mrs. R. B. Heussler 
Dr. Frankenst (tenor), and Walter Heussler. 
: the latter being a young pupil of Madame Hum 
with a big voice and likely to become a good concert 
‘ Dr. Frankenstein. and Mrs, Spire were also well 
their groups of songs. One of Mrs. Spire’s en- 
é mbers was Harriet Ware's “Boat Song.” Mrs. A. 
Cadwell won applause by her admirable cello playing, 
Schorcht finn pra accompaniments contributed 
to the effectiveness of the selections 
nre 
W. R Bu ighs will play April 29 at the Olivet Pres 
terian Church, Lin Ohio. He opened the new pipe 
there a year ag On March 1t4 Mr. Burroughs 
organ recital at the Third Presbyterian Church in 


N. Y 


had 


\ beautiful program was presented. Mr. 


ghs the valuable assistance of Walter Bentley 


discriminating music critic of the Buffalo Evening News. 
Her fine musical education in Leipsic has equipped her 
Her 


annual visit to Switzerland for additional study has quali- 


with a knowledge of the best in all she attempts. 
fied her to be the only exponent of the Delacroze method 
were this concert 
demonstrated the beauty of rhythmical gymnastics. Trios, 


in America. Choruses sung at which 
duets and solos were sung by four leading church singers 
and violin solos were played by a local violinist. 
zRre 

Che Rubinstein Club presented this varied program at 
its third public recital Thursday morning under the direc- 
tion of Mrs, Gilbert Rathfon; “Daisy Time” (Denza), “A 
Lovely Night’ (Offenbach), “Nymphs and Fauns” (Bem- 
berg), “The Snow” (Elgar). Marjorie Jackman played 
his two solos Marvin Grodzinsky 
evinced marked musical intelligence and proved himself a 
brilliant pianist 


three violin solos. In 
Adella Edwards, a young vocalist, has a 
sweet fresh voice, but not as yet perfect breath control. 
Mrs. W. H. Howe, a pupil of Mrs. Howard Baker, sang 
her selections expressively and with fine enunciation. The 
Rubinstein Club sang all of its choruses unusually well. 
Chere was a decided improvement in enunciation, except 
tSemberg’s “Nymphs and Fauns.” 
was perfect, but the text 


The musical phrasing 
“The 
It was made very effective 
by piano and violin accompaniment. The ensemble work 
of the young violinists, pupils of Alice Lathrop Scott, was 
very creditable. They were Misses Dohn, Jackman, Tu- 
dor, Friendly, Stanton and Campbell 


generally 
Elgar, was repeated. 


unintelligible. 
Snow,” 


There was a large 
attendance. There are great expectations concerning the ap- 
proaching May Festival, Thursday night, when the “Stabat 
Mater” is given. Madame Nordica will sing the “Inflam- 
Cutter-Howe, St. Paul's 
Cathedral, will sing the other soprano solos, which will 
gratify her numerous Boston friends. This May Festival 
brings a great many out of town people to Buffalo, from 
cities as far east as Syracuse 


matus.” Rebecca soloist of 


The musical attractions will 
comprise the Buffalo Philharmonic Chorus, the Theodore 
Thomas Orchestra, and the following solo artists: Lillian 
Nordica, Schumann-Heink, Corinne Rider-Kelsey, Mar- 
garet Keyes, Herbert Witherspoon, and others. 

This will be the second music festival given under the 
auspices of the Philharmonic Society of Buffalo, and will 
be even a more brilliant event than its predecessor of last 
spring 

rhe Webster’s 
direction, will comprise 200 mixed voices recruited from 


Philharmonic Chorus under Andrew T. 


the best solo and choir singers in Buffalo. 
tion, which won golden opinions for its splendid per- 
last May of Elgar's “Dream of Gerontius,” 
shows this season the beneficial results of longer associa 


This organiza- 
formance 


tion and continued practice, both in improved tonal qual- 
Convention Hall will be 
converted into an attractive auditorium by the erection of 
boxes, with tiers of seats back of them, and decorations 
on the stage 


ity and in command of nuance 


rhe programs have been announced as follows: 


PHURSDAY EVENING, MAY 12 
Overture, Der Improvisator , .d' Albert 
Orchestra. 
Chorus from Queen of Sheba.. mae W kA eee heh kaw Goldmark 
Chorus and Orchestra 
\ria from Norma, Casta Diva. 7 . Bellini 
Madame Nordica. ~ 
Andante from Fifth Symphony. .oisscscevsccssanveecs Tschaikowsky 
Orchestra. 
Symphonic Waltz WETeTiTe ie Te ee Stock 
Orchestra. 
Solos 
Damon ..- Stange 
MEQURINGRD, oo vnc as59 05058 baeavhasidienevethen . Leoncavallo 
Waldesgesprach irah bus pak kenge tres . Schumann 
Madame Nordica. 
Stabat Mater ‘ See tbteslcwec~ ates ..».. Rossini 
FRIDAY EVENING, MAY 13 
Owerture, Sabuentala ...ccicsesedvans Goldmark 
Orchestra. 
Psalm 150 igh kawisesbe ca ... Franck 
Chorus and Orchestra 
Scena and Aria, from Der Freischut®\................0005 Weber 
Mrs. Rider-Kelsey. 
Symphony No. 4 in D minor......... ..+... Schumann 
Orchestra. 
Cantata, The Swan and the Skylark............ .. .Goring-Thomas 
Soloists, Chorus and Orchestra. 


SATURDAY EVENING, MAY 14 


Overture, Liehesfrihling 1d EOS OSS Oke A G. Schumann 
Orchestra, 
\ria from Sapho er rverr cry Tree sive dede hr ....Gounod 
Madame Schumann-Heink. 
\ Capella Choruses 
Sunrise ........ .«.. Taneyef 
Sorter TAG a vive wee Ketadevesececvavseeceeadbebevacecel Cui 


(Rainbow scene and entrance of the Gods into Walhalla.) 
VIRGINIA KEENE. 





Frederic Mariner Interests. 


A concluding recital on April 28 brought to a close a 
series of student lessons in public playing which Fred 
eric Mariner has been conducting at his recital hall studio 
at 250 West Eighty-seventh street. This studio is note 
worthy for its professional atmosphere, stage, grand piano 
and large seating capacity. The playing at this last re- 
cital was so pleasing and satisfactory that teacher and 
pupils alike may consider the season now closing one of 
such progress and encouragement as to create an incentive 
for increased vigor and determination to achieve greater 
things next year. 

Ethel Howe, a charmingly attractive young pianist, both 
in stage appearance and in her musicianly playing, did 
credit to herself and to her instructor by her rendition of 
several numbers, of which mention is made of the “Hunt 


ing Song” (Schumann), “Auf den wasser zu singen” 
(Schubert) and “Waltz Caprice” (Strelezki). It was 
played on broad and effective lines, with great tonal 


beauty and rhythmical effects. 

Arthur Fischer, of Williamsport, Pa., a student of this 
season only, has made such rapid strides under Mr. Mar- 
iner’s training that to hear him in recital is to believe his 
public experience must have covered at least a year or 
more instead of but a few weeks. Timidity in playing 
in public has been superseded by a display of confidence, 
poise and control which, as a result of well grounded 
principles of technic, memorizing and the working up of a 
repertory, enables the student to render his numbers with 
increased musical, dramatic and professional effects. Judg 
ing his possibilities by this season’s results his hearers 
may well anticipate next season's accomplishments, when 
a better understanding of how to practice to greater gain 
will be better established. The best played of Mr. 
Fischer’s selections were a Couperin composition; prelude 
in C sharp minor (Rachmaninoff); “Ich Liebe Dich” 
(Grieg); mazurka and G flat study (Chopin). 

Winifred Buck, whose home is in Neosha, Mo., is now 
closing her second season of instruction with Mr. Mar- 
iner. Her piano work is marked by much brilliancy of 
execution, appreciation of effects, big and beautiful tone, 
large and well memorized repertory and a playing capacity 
and ability that will no doubt result in many concert ap- 
pearances upon her return to Missouri, Among her of 
ferings at this recital were menuet and trio (Beethoven) ; 
shadow (MacDowell); “La (Henselt ) 
and C minor polonaise (Chopin). 


dance Gondola” 

Other instructors will be glad no doubt to avail them- 
selves of this recital hall, as it may be secured for concert 
purposes. 





Carrefio Classes at American Institute. 


Teresa Carrefio gave a series of classes for the 
pupils of the American Institute of Applied Music, Kate 
S. Chittenden, dean, last month. Twenty-four pupils 
played for her and the assembled pianists, among them 
Miriam Steeves, Eleanor Crosby Lindley, Alice Dominick, 
Ethel Peckham, Annabelle Wood, Mabel Besthoff, Max 
Kotlar, Arnold Newton, Courtney Carroll, Elsie Lambe, 
ete. Carrefo praised their high ideals, phrasing and tone 
especially. She was both wise and witty, gave many 
reminiscences of artists, experiences and explained her 
own theory of technical elasticity and relaxation. She was 
especially emphatic about graciousness of interpretation 
and poise. She was greatly interested in Mabel Besthoff 
and predicted a future for her. She also commended sm- 
phatically Annabelle Wood, Arnold Newton and Courtney 
Carroll. Those who personally, or by the results, know 
the quality of the work done at the institution of which 
Miss Chittenden is the head, know that such praise was 
fully earned. 


piano 


Mabel Besthoff, Miss Ditto’s pupil, gave a piano recital 
of fourteen numbers, by classic and modern composers, in 
the auditorium last week, assisted by Bess Stephans Lan- 
ham, mezzo-contralto. The playing of the child is warmly 
musical, pohshed, graceful, from memory, so that she de- 
serves hearty commendation. Nature has gifted her, but 
above this, under Miss Ditto she has worked as few chil- 
dren know how or can. Mrs, Lanham gave pleasure 
through her singing, her voice being clear and she sings 
with good style. McCall Lanham, her teacher, was at the 
piano. 
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Howard Brockway Judges Musical Competitions. \!" !!«mmer will visit his fumily in Holland He will bs 






































Howard Brockway has returned from To , where New ¥ \ugust 
pent the week April 4 Mr. Brockway was appointed by a seem ne — 
4 His Excellency, Earl Grey, as judge in the Earl Grey Tilly Reenen a Passenger on the George Washington 
’ rophy Competition Che week was o1 f great interest, lilly Koet t Dutch contralt will sail tomorrow 
. . Ma ( \ 
ind the quality f SC talent ser S$ purpos s the steame Georg Was gt ite . : 
sh \ npeting bodies was worthy t the whest g st successtul tours 1 le this 
praise Mrs. Brockway t the speci vitation t the b sing uring her first seasor Miss K R ‘ 
(Ottawa mn < \ \l | KWay I gag i 1 \me 7 xt se 1 wil 
nt The 1 rie ( and d petitions rt ‘ ‘ er t ( t , "} < 
each night at the Royal Alexandra Theater and the social Hans 
events consequent uy] tl pre t rove (et —_———_—— . A 
eral 1 Grey and his suit le the weel ne . 
al, Earl Grey and his suite, veeK a gala Alice Merritt Cochran Takes Jomelli's Place. 
The following extract, writt y Hector Charleswort Alice Merritt ( ™ eee . . 
nt Toronto Saturday Nig { Ap Rives cx t w Pete ga Norfolk, \ wher ts t 
ellent ( nt of the s ent tr the \ : feet t< ’ i 
phy competit M J ‘ Dut i i had t 
, F evere Pete rt this prevents I N a © “ 
‘ ‘ ‘ rt at cit Mrs. Cochra 
‘ A x e ' , 
af P pe tel t t il tour 1 tat 
s x S f spla \ \ | 1s rit | Norfolk t 
estion : ext twi ght Mi Co ; sheomad hereelt 
i p t es irces which indicate tha he 
vt \ le On t ur f Sout rn musk 
Ml ’ Is the New \ x p ! r t lup! t c 
' 
‘ ” 
r . 
I task f M kK 
k ti 
Mi ‘ 
| S ‘ 
l . 
t f Oo ‘ ‘ 
’ I \ 
KY l’at 
Mr. I k oO 
’ 
Theodore Holland's Press Opinions. 
llow 
A c ] " N 1 8 
C ' 
t t I Orc 
ha \n fe) His 
> ft M ( * 
' , 4 
‘ 
g 
Facts About FolK Song. 
ihe pertormance of folk dane in tl public sel S 
nd the singing of fol , , f the ing 
that has ever been f the enpre | i 
taste ! k t ! t y & ! COP =e 
oe ren ‘ t ‘ 
pressed 1 1g Th W \ e | I 
Kileen Aroor Dri Me Only W Thine | } t w wit to t test w 
Ah! vous dirai } \ “ i gli la ‘ } = Ga the “Inf 
Schone Minka i the k 1y i ed im the t f Ik st t Mat Mendel 
sics, but he h ' I it r ft t $sl Fe] S r fr Norfolk ! 
t C lor that rea it is gg? t r oiced it Pots , 
they ire tak re p the ~ j it es a | ng , 
the achool Think nus , — } 
Norseme i Swedes the ed ing 1 . 
America it wi ke y disp o P 
; 
‘is ward the « try rt the thal i nt ! , > 
political platitudinizing es that the d es are the S % 
‘ 
= t admi ble f | < r Why 1 7] Mor x < 
‘ 1 ce f Engla ur ‘ \ t Reel < t Sir t f Norfolk k . 
’ ‘ . M I 
Roger de ¢ veriy t note Line why not the I 
iz and reel, the Higl ! gw, the | 2 } ‘ ‘ ‘ ‘ 
No country has su rivaled opportunities for mult ' Weigester at Manhattan Organ. 
olored civilization as America has, if we wi nly make . folk at t . o t nas , posit 
ise Of the pportunities whi literally beg I ur accept rT ust S | + ( W 
york ‘ 
ance Why should not t Pole lance t azurkas , C j ie eee = rgani santa inf e W ; 
the Germans their I le eS the ar I A ( ’ , D ‘ — ee 
t All over | pe t ¢ is t it al re ‘ vork j eM. FE. ( 
. M 
enes ce im this res t WW y art s f ’ ‘ + P 
tl J panes wl rte re ¢ tow i a rg 
false Occidenta ive ‘ wit [ entl , , \ ' : , 
= a € sheet DF oan ’ . lat , . : ‘ - an 
Siasm to the genius of the W Vip Lhere are ip ¢ k a : “ ir. Weigester f a 8 
+ . re , ‘ eM 
nese in our midst W they 1 i tas a mphi ' . nies ¢ ; wing promis ' 
1 j j 
nent if we asked the t 2 g f is they " “So , : hei Me ‘ ‘ 
' Nv ] 
ince and sing at n B there eg ( (ore Ps - 
rvurbylic schools devote t \ re (} cx } 
t ope much of t wor! te I Xf 1 ‘ ‘ te . @ 
. ‘ he nember } ‘ 
Heinrich Hammer Sails for Holland. \rts and Scie W eis 
Heinric Hammer ‘ il dire f VW ng ‘ ’ ! \ KZ specia 
» ¢ Sang bund. Washingt { ral So ty | r - d 7 rt | r y : 
~ 
ister of the Church of the Ascens in that cit utled ; Y ork d elsewhe +} : 
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Busoni Electrifies Brooklyn. 


hysiognomist would derive great pleasure from 
the features and expression of Ferruccio Busoni, 
rmanized Italian pianist resembles a college pro 
e who has made a specialty of philosophy or 
trospective studic It is only the exceptional ob 
W feels as well as thinks, who discovers the 
intensity which denotes the artist whose impas 
le is held in check by a marvelous intellect su 


ds his listeners keenest joy while giving them the 





instruction he audience assembled to hear 
farewell (only for this season, thank the stars) 

ic hall of the Brooklyn Academy of Music, 
mit of last wee k, was large and the frantic en 
imply tounded old Brooklynites who make a 
about olemn as owls The tine assem 

made up of the cream of musical circles and 
some wl ame had heard the pianist in Europe, 
for these he brought a message which plainly 

t, like everything else, piano playing has made 

ul strict Those who have proclaimed Busoni 
f the keyboard” must also admit that he is a 
me of the maudlin sentimental fellows who sug 
nk teas and nebulous twilights, but one of the 
who could write an epic that would enrich 

The program which Busoni gave was not the 

ished in advance. Instead of the Chopin sonata in 
nor, he played a group by the Polish composer 
Campanella” was substituted for the Busoni 
ior f \u bord d'une Source.” Then, in 
orath f the Schumann centenary, that com 
iriation on the theme \bege” were added 

n for evening follows 

\\ ‘ ) Reethover 

Paga: ini-Brahms 

! tn ) Chopin 
Chopin 

( Cho in 
Cho pin 

\} re Schun Ann 

Schubert: Liszt 

‘ Paganini-I t 
R ‘ I t 

bed by Busoni.) 

tudents of piano, Busoni’s pedal work alone was 
re than ten times the price of the tickets, for 
did equaled a long term of lessons. Then his 
rful freedom of the left hand Ilis performance of 
le “Waldstein” put the audience in just the proper 
of mind to comprehend his masterly playing of we 
transcription of the Paganini “Variations.” It 
upendou ind resulted in leaving many breathless 
ment W the player inleagued with som 
wel If not, how does he do it? After the 

f demonstrations (for Brooklyn), the pian 

k after his sixth recall and with the urbanity 

W id nothing remarkable sat himself 

in at t ne Chickering instrument and plaved 

{ variations, arranged by Liszt From that 

t tinued round of exultation for the 

t tudent and serous amateurs who 

Lhere e Schumann works more in 

| th \beee” variations, but so long as it 
who plaved them, the audience was overjoyed 
tonitshing feats of virtuosity followed im “Det 
La Campanella” and the rhapsody At the 

tine program, the enthustastic mob 

for more md Busont graciously responded 
the ditheult “Chromatic” study 

Butterfl tu Then as many people as could 
hind the stage to see the “Wonder” at close 

\ few fortunate or were presented to the 
rt uispices of the Brook 

RRR 

Grat iN 1) t: Mrs. Kine, pianist; 
e Fisel ( L.. Pischer, accompanist, 
tto | S | misc, united m giving the follow 
n at the meeting of the LTonkunstler Society 


THE MUSICAL COURIER 


last might (Tuesday) at The Assembly on Pierrepont 


strcoet 


Serata Il for violin and piano (op. 21, VD minor Gade 


Mr. and Mrs. W. Grafing King 
Songs for soprano 
Réselein, Réselein (von der Neun), op. 89, No. 6 . Schumann 
Niemand hat’s gesch’n (Gruppe), from op. 9.... . Loewe 
Standchen (folk song), op. 84, No. 4 . Brahms 


. Bizet 


Vergebliches 
lastorale ‘ 
-Somerve'l 

Woodman 


Shepherd’s Cradle Song.......ccccscsssccespess 
\n Open Secret 


Adelaide |! Fischer. 


“Accompanied by Otto L. Fischer 
~ duos for two violins with piano accompaniment (Cop. 18)..Godard 
Vastoral 
Sadness ° 
Forsaken 


Cradle Song 
Midnight 
Serenade 
W. Grafing King and Otto F. Stahl. 
\ccompanied by Mrs. W. Grafing King 
wre 
Thursday evening, May 5, the Brooklyn Oratorio So 
ciety will produce Elgar's “King Olaf” at the Academy of 
Music, under the auspices of the Brooklyn Institute. Caro- 
line Hudson and Overton Moyle are two of the soloists 
Walter Henry 
fifty-five will assist the choral forces. 
nme 
The Master School of Music, located at 96 
street, will give a series of ‘closing entertainments Friday 


Hall is the conductor. An orchestra of 


Clinton 


evenings in May. Friday of this week, May 6, the pro 
gram will include an Italian play, “Addio a Napoli,” by 
Madame Josty-Hammond. The cast will be made up of 
pupils in the school.and the program for the evening will 
also include several groups of Italian songs. Friday evening 
May 13, the advanced pupils will give a concert and the 
program that evening will conclude with an operetta, “The 
Magic Melody,” by Offenbach 

the bill will German 
play, “Eigensinn,” by 
two French plays, “Yvonne Dine en Ville,” 


Friday evening, May 20, 
consist of songs and the German 
Friday evening, May 27, 
by Coolus, 


Bendix 


and “Un Crane sous une Tempete,” by Dreyfus, will be 
songs. On the 
closing night, diplomas will be Mabe! 
Dunning, Florence Libby and Clara Worth, three students 
who have completed the four years’ course. The first, 
given at the 


presented, in addition to some French 


conferred upon 


third and fourth entertainments will be 
The second, on the night of May 13, takes place 
at Adelphi College, corner St James Place and Clifton 
ere 


Serta Grosse-Thomason School for Piano 


school 


Place. 

Pypils of the 
will give a musicale at 117 Remsen street, Saturday after 
noon, May 7. 

RRR 

By the retirement of Oscar Hammerstein from the field 
of grand opera, the Metropolitan Opera Company may in- 
crease the number of performances which have been 
planned for Brooklyn next season 
tations have been announced against twenty the past sea 
son, The dates thus far fixed are: Saturday, November 
19; Saturday, November 26; Saturday, December 3; Sat- 
urday, December 17; Tuesday, 
December 27; Tuesday, January 10; Tuesday, January 24; 
February 21; Tuesday, 


Only fourteen presen 


December 10; Saturday, 


Tuesday, February 7; Tuesday, 
March 7; Tuesday, March 21; Saturday, April 1; Tues- 
April 11 a Fig 2 


day, 





Bristol Students Ready for Coburg Opera. 
Frederick I 
will go to Coburg, sailing May 17 
Royal Dueal School, at Coburg, Germany, under 
royal protection, combining proper chaperonage. Mrs. Doré 
some of her own pupils who will 


Bristol is closing the list of students who 
They will study at the 
Opera 


Lyon takes with her 
enter this opera school. There is a conservatorium con 
nected with the opera school, where all instruments, in- 
cluding piano, organ, violin, cello, ete., may be studied. The 
fee for the three summer months is only $25 in the con- 
Baron von Horst, the president, knows Amer- 


Americans, and Kapellmeister Carl Fichtner, who 


ervatory 
ica and 
conducts modern operas, are leading personalities at court; 


these royal personages take a lively interest in the enter- 


prise, and are sure to meet those Americans who show 
ialent. Mr. Bristol is perhaps best known as the teacher of 
the Metropolitan Opera House artist, Olive Fremstad, and 
it is recalled that he took a party of Americans to Coburg 
study several years ago, when they all! had 
He is at his 140 West 


Forty-second street, to try voices for scholarships, candi- 


lor summer 


pleasant experiences studio, 


dates for the school, ete. Tuesday and Friday afternoons 


weekly. Having lived on the spot several summers, krow- 
ing every detail of the journey, he can give any informa- 
tion desired. There is no musical enterprise known that 


covers as practical ground, er has such possible direct 


openings into a prominent, subsidized opera plant as this. 


Successful debut in the student performances serve to 


draw the student into the Royal Ducal Opera company, 


ind thence into greater opportunities, ultimately even to 


the Metropolitan Opera House forces 


MUSIC IN DES MOINES. 
Des Moines, la., April 27, 1910 

Flora Wilson, daughter of the Secretary of Agriculture, 
returns to lowa next month to give two programs, at 
Ames, on May 6, and in Des Moines later. Genevieve 
Westerman, of Des Moines, will be her accompanist. 

nRe 

Local musicians, under the direction of Holmes Cowper, 
of Drake College of Music, will sing at the Auditorium 
April 29, in “The Gondoliers.”. Among the prominent 
vocalists assisting are Genevieve Wheat-Baal, Grace Jones- 
Jackson, Frederick Vance Evans and Tolbert MacRae. 
There are seventeen principal parts in the opera, and a 


chorus of fifty voices. The cast is as follows: 


SIDE. xn cue kee GAcin aad ded Gkeceters ate pepbisnate Teed Robert Noah 
Poors aes ....Harry Bauscher 
Don Alhambra ohiwa . Frederick V. Evans 
SO Ce ee ee ee Te, eee ee Mt Spe Roy Nye 
NG EE ith dnc Venu eRe Cees bas MeRavdoes meas Ray Crittenden 
RUE Scie bbe bade se Oveas nada ee be awrwebaae Tolbert MacRae 
PUNO 6.5 5 US had Pia wWatete boy OWN cee Teebuss Harry Middleton 


6a Gime Russell Manley 
..».Will) Frederick 


Cuorgie 
Ottavie 


SNL os an cD ca cea ky pelea Syme et rake ses son deae orert Helen Saum 
Casilda -eeseees Eva Simmons 
Gianetta ...«Mabel McFarland 
SOOO insic a ss ..Carrie Miles 
MER SE re eye Se eer eee ee ee Ho eee ee Mrs. Jackson 
i Re Sy a eae oe Oren er rer ee ..- Stella Thompson 
CRON Wat ak 66 pa eG sur ned ose GbeKe .»++Mabel Fenfgell 
Rees 6k wie toler ee eees és .»Mrs. Baai 


An added feature will be the singing of the sextet from 
“Lucia,” by Mrs, Jackson, Mrs, Baal, Mr. Cowper, Mr 
Downing, Mr. Evans and Mr. MacRae, assisted by the 
Drake Glee Club. 
the event, for, aside from the worthiness of the cause for 


Much interest is being manifested in 


which it is given, it promises to he one of the musical 
events of the season. 
Re 

Katherine Bray-Haines presented one of her advanced 
pupils, Tillie Miller, in recital at Guest Recital Hall, on 
April 22. A good sized and more than ordinarily re 
sponsive audience greeted Miss Miller, who pleased her 
hearers more and more as the program advanced. She 
sang with ease and intelligence, her enunciation js distinct 
and her interpretative powers excellent, while the same 
artistic phrasing, noticeable in all Mrs, Haines’ pupils, 
was in evidence. Miss Miller was particularly pleasing in 
“The Elf-Man,” and “Mr. Dream-Maker,” both of which 
Mrs. Roy Walker as accompanist left 
nothing to be desired. 


she had to repeat. 


eRe 
Genevieve Wheat-Baal, contralto, is filling a number of 
Western engagements with the Minneapolis Symphony 
Orchestra. She returns to Des Moines to appear in “The 
after which she resumes her concert work. 
ure 


Des Moines again is to have the privilege of hearing 


Gondoliers,” 


Lois Adler, who for many years was director of the piano 
department of Drake College of Music. Miss Adler has 
not been heard here since her departure in 1906 and great 
interest is being manifested in her appearance on May 17. 
She has recently had two vears of coaching under Harold 
Bauer, Rudolph Ganz, Leopold Godowski and August 
Spanuth 
RRR 

Mrs. Celeste B. Givens presented several of her voice 
pupils in recital at Guest Recital Hall on April 22. Mrs 
Givens gave an interesting talk on voice, tone production, 
ete., preceding the musical program, which was composed 
of groups of songs and duets by Mrs. A. M. Piper, Hazel 
Bennett, Louise Seis and Iva Gilbertson. The program 
was varied by a violin solo, played by Harold Bruner, 
which was well received. Mrs. Given played the accom 
Another recital for piano pupils is announced 
for April 30. 


paniments 


RRR 
Daisy Binkley is the latest addition to the staff of 
teachers at Highland Park College of Music. Miss Bink 
ley is eminently fitted for the position, having had years 
of training under such teachers as the late Frederick 
Howard, of Drake University. For the three years prior 
to her return to Des Moines, Miss Binkley was engaged 
in concert work, where her success was marked. She is 
the present soloist at the First Baptist Church. 
nPre 


The date for the yearly spring matinee of the Women’s 
Club Chorus has been set for May 11, at which time Dean 
Nagel, director, promises a program of unusual excel- 
lence. It is the custom of the chorus to choose its soloists 
from among its own ranks, and on this occasion the so- 
prano solos will be taken by Mrs. Leonard Harbach, and 
the contralto solos by Phoebe Dorr. 

Carotrne Younc Smirn 





At the Leipsic Opera Festival, Otto Lohse will conduct 
Felix Mottl, “Fidelio”; Max Schillings, 
Richard Hagel, “The 


“Meistersinger” ; 
“Tristan and Isolde,” and 
Flute.” 


Magic 
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, » monologue given by Madame Pilar-Morin. Just unity of enseml , mes t ' 
api n ologu I n ry Viadam rila rin I unity ? mb \\ < ug 
A Diamond Bracelet for Madame von Klienner. Japanese Monologue give um embl c 
: : P “a what this hi to do with musi r the press was not dis tamuirarit with the w } larrnet W 
‘Music Day” at the Woman's Press Club of New York “""” nes a ' ; | a 1 
: : : ‘ r tl iver of the umbx | Dp 
City, celebrated at the Waldorf-Astoria, Saturday after \ , ; 
. ecept ylOW ul gy Ww « < ne xt « 
mon of last week, resulted im number of surprises I ; _ 
. 8 wer \ wy v 1 ited ‘i \ 1¢ 1 1 \ 
Katherine Evans von Klenner, more widely celebrated 
, ‘ f earl ! Ww 1 f 
teacher of singing and a musician than a writer for the 
ae P " nk | wh ¢ ] < Ke s t } \ 
press (although Madame von Klenner has contributed mat ' | 
. u en ‘ ns u I unt KIY 
articles on her art for various publications), has served the Page KI ‘p> , . : 
‘ of mt ‘ 
Press Club as president for several years, and in recogni 
‘ . il Fe t \\ { t 1 it V \ { ( | 
tion of her faithfulness ibility, the club at the eet a 
, t W Ir { ha atte « \ ‘ w $ 
ing last week, which wa iterally Von Klenner Day , 
\ th I t ‘ whi eld 
resented her with a diamond bracelet Mrs. Herbert EE Se 


' ‘ -_ : A . Cmeimnati 
Ranwics Came forward ater the Banks see Com. sang Be =e Anne Griffiths, a Valued Vocal Teacher of 


The Phantom Band,” and in a few well chosen words Pittsburgh 
presented the popular executive with the lovely ornament Tollefsens in Concerts. = 





i handsome satin lined case iccompanied wit scroll ‘ ; ey ‘ 
tied with the club lor 1 W h vas mscribed tl ay ‘ 
K L¢ < ) 
n f those members whe tributed the fund 
; wiven ¢ April 201 NM H Phe progran _ han 
which put ised the aift Before Madame von Klennet ee ak oP : % ; eater BR i gl ( 
could respond, the cenductor of the Banks Glee Club, Mr: : : . 

e » i chwal il i ! ! u ! Arthur | i >» P Diee 
Humphries, raised his hpator and the met Sinwers taciig S ttt ’ ' ‘ 
Madame von Klenner started in t sing For She 
Fol ‘5 1 Fellow 1] the uchenc 11 \ 

ypranos and contraltes jomed in with male voices in con Ww ' 
pleting the serenade to the tonished club president, who 
was becomingly attired in pale bluc When quiet was re Gritht 
‘red, Madame Klenner mac a short but eloquent 
liress my a voice that was more or less tremulous. She Herm 
inl she regarded the lu significance of the circle, whi 
would link her spirit to that of the club no matter in wl i ‘ 
mart of the world she might later resid ul 
The program f { h Mr Frank M \ W 
very wa lan, W 1 \ ut lite ive , 
the pleasant serte rpris neident to presenting the 
vift to Madame von Klenner 

mual on “Musie Day there were three peaker 
Albert Mildenbere talked 1 Musical Prospects fe 
American Operatic Composers Fannie Edgar Thos t 

cussed, Free Musi Educati France ind 
United States’; John Wilham Black, musical editor of ; ‘ 
Brooklwn Daily Time had for his topic Music for 
Public and for the Criti B flat Augusta S ’ Sse 
Gracia Ricardo, the soprano, sang ““Pleurez mes Yeux Carl H Hef se inust laborated m the s Over 
trom Massenet’s oper Le Cid” Von Ewige Liehe | vork t uch flu pontanett nd work inship 
Brahms; In the linn t R ses and Thy Beat mg ly the expert ‘ 1 ci cat tur? out { 
Eves,” by MacDowell ler beautiful voice and equa 
beautiful diction of the arious language delighted t ity f fort vel nt lifted the work ‘ ( 
nost critical listeners nd many must people wert ove what preced t Wit list Dubinsl 
present, meluding chairmar f the mus mamnitte i tic couple perfor the tr Here 
numerous women’s clubs in New York and _ vicinit \ isic of altogether enjoyable quality throughout; poignant 
encore atter het Frencl iria, M idame ticat vlc | m hig ified yelonment nd the 1 ght climax Tr ‘. ( 
The Year's at the Spring’ by Mrs. Beacl ed the h 


Ihe set program closed rather inconsistently with a pour 


<“'BURRITT-.,S- C-.BENNETT| HOWARD DAVIS 


35 EAST 32D STREET, near Madison Ave.. Metropolitan Opera House Bullding,Sulte 37 
"Phone 2187 Madison Square Wednesdays and Saturdays Address: ANTONIA SAWYER, - 251 West 88th Street 
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Available lor Recitals and 
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American Musical Directory 


NOW COMPILING 1910-1911 ISSUE 
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il le the great su 

() ty in “Th 

Chursd 
icty | f those all around 

ri lt om to such organization 
ne but solely for the 

lelphia musician 
G 1 tt ful and contains a great 
ot h allowed the society’s chorus ot 
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ence Cox, viola; Morris Buron, violin, and Helen Hoopes, 


soprano. The quartet, op. 44, and violin and piano fan- 


tasies, op. 73, will be included in the program 
sk =] 
[he Fortnightly Club gave its second concert of the sea 
on on April 30 at the Academy of Music, 
Madame 


presenting a program delightful in its variety and 1m its 


j 
assisted by 


execution. It would be difficult to imagine any perform 
ince more finished than the part songs given by the club 
Sung without any accompaniment, they had the precision 
of a well drilled orchestra, and in fact in some of the 
numbers it was easy to imagine an orchestral coloring 
\mong so many good things it is difficult to point out the 
best. “The King and the Page,” by Piber, gave the club 
an opportunity of demonstrating its skill and ease of re- 


sponse to the leader, Mauritz Leefson. One feature of 


the concert which must be noticed was the way in which 
the chorus was used as an accompanying instrument. Ma 
dame Arctowska sang the solo part to Dregert’s “How 


Lovely, How Fair,” while the club had an accompaniment 


which was delightful to hear and at the same time was 
never allowed to overshadow the soloist. Equally pleasing 
were the two numbers in which the solo part was taken 
by Harry Saylor, one of their 


members, Schumann's 


Evening Song’ and “African Serenade” by Groschoff 
Besides singing with the club, Madame Arctowska also 
appeared, giving an aria by Gluck and in three songs. . The 
real soloist of the evening, however, was Mr. Gruppé<, 
whose cello numbers by Davidoff, Saint-Saéns and Pop 
per were masterly and showed that he had all the technical 
ommand of his instrument and all the beauty of tone re 
quired, added to an ease and repose which made it a 
pleasure to see as wel] as hear. The concert was in every 
f which the Fortnightly Club may be proud and 
should be a cause for great satisfaction to the members 
and to Mauritz Leefson, their conductor 
RRR 

fhe Mendelssohn Club celebrated the thirty-five years 

during which it has been directed by Dr. W. W. Gilchrist 


\rctowska, soprano, and Paulo Gruppe, cellist, 


Ring; serenade for violin by Grace Graf; tarantelle for pi- 
ano by Gustav Recke, and valse lento by Mamie Ehinger. 
Re 

The spring concert of the Philadelphia Choral Society 
was given at the Academy of Music on Tuesday evening 
Mendelssohn's 
ists including Helen Frame, soprano; 
contralto, and Gwilym Miles, bass. The Choral Society 


“Elijah” was the oratorio sung, the solo 
Frieda Langendorff, 


was assisted by the Choral Society of Reading and the 
Franz Schubert Bund Orchestra 
\ 
The Philadelphia Orchestra has secured Francis Mac 
millen as one of the soloists for its symphony concerts 
Witson H. Pre 


next season. 


Some Saenger Pupils. 

Sibyl Conklin, a pupil of Oscar Saenger, will sail for 
Europe May 5, on the steamer President Grant. Miss 
Conklin has a beautiful dramatic contralto voice and 
much talent as an actress. Mr. Saenger feels certain that 
she will win success on the German operatic stage. Her 
repertory includes the principal roles generally demanded 
of contraltos 

Margaret Berry Miller, a pupil of Mr. Saenger, ap 
peared as soloist last Thursday evening with the Uni 
versity Glee Club at the Waldorf-Astoria. Mrs. Miller 
possesses a phenomenally high soprano voice and her sing- 
ing of the air from “The Pearl of Brazil,” with flute 
bligato created enthusiasm. 

Irvin Myers, the young American baritone, has just 
cabled his teacher, Mr. Saenger, that he has been most 
successful as Henry in “Lucia,” at recent performances in 
Caravaggio, Italy. His beautiful voice and method have 
leen much admired abroad 

Rudolf Berger, the tenor, of the Berlin Royal Opera, 
will come to the United States in June and has arranged 
to continue his studies with Mr. Saenger during the sum 


mer 


San Francisco Hears the Flonzaleys. 








t I t a high level f excellence by giving a concert at the B llevue Stratford on Thursday . . : 
5 5 : 1 ee “a bl Beds x: “lit The Flonzaley Quartet has made as great a stir on the 
t t the last act aS SO evening, assistec ry the reble Clef and Orpheus Club . eke a ‘ . : 
, ; . Pacific Coast as in the East. In San Francisco the critics 
é with a clear The conductors were Dr. Gilchrist, Samuel Herrmann and . : 
aaa S are especially enthusiastic. The Call says: 
N iso most sati Ir Horatio Parker, with Thomas a Becket, Ellis Clark 
. if y one wants to witness an exhibitior f the spirit of musi 
ws t ease and p m the stage Hammann, Harry A. Mathews and Woodruff Rogers as manifest where the muse really stravs let him hear the Fionzales 
tl Mr. Hotz did not have iccompanist David Bispham and Henry Gurney were Quartet rhey have reached their goal, too, as nearly as th 
| lid ice that he did the soloist Gilchrist’s “Bugle Song” from Tennyson's y 1 1 Their playing is a_ revelation They are a 
. . P uartet } em the est s ts he orchests e whispet 
phe Faust,” but Prince was sung by Bispham with that finish and real piipinicd a me fis 4 ara 6 ee 
P : z , a" Thev a indeed, the essence, the impalpable sou of the orchestra 
the parts that fell to him, and nterpretation which make his work take such a hold on , s sar 
They have devoted themselves as individuals to making a perfect 
t Y From the wa the liste srtet. and a quartet to th levelopment of their individual 
t t dale eRe technic, to the end that all four play like one and that one a con 
} | shoo 1 i . 3! f all four It is almost uncanny the degree which they hav 
, i Devil Great credit is due to Gustav Hille, of the Leefson-Hille ' , ee ‘ ‘ ; 
: Rel nd. HS : 7 succeeded in this ambition 
‘ ‘ ’ Conservatory, for his skill in imparting knowledge in that 
t \ } , " 
, | hestra of difficult study, musical composition Hlis entire success in 
S, penrer this field was demonstrated at the concert given on April The Riedel Verein of Leipsic and the Wiener Singverein 
mRe 8 at the Fortnightly Club rooms The entire program of Vienna will unite in singing the chorus parts on the oc 
oth birth will celebrated at nsisted of works by Mr. Hille’s pupils, making this per- casion of the first performance of Gustav Mahler’s eighth 
Frid eninge. Dr. Hugh A. haps the first concert in this country where the entire com- symphony at the Munich Exposition next September 
nusical program wi position was the work of student Of the two score of Those societies also will be heard in their own concerts 
| ( rles Schm't rks heard we may mention a trio for violin, piano and under the ee of their respective leaders, Dr. Georg 
wl E. Beatty, piar Cla by William Gerstley; valse caprice for piano by Claire Gohler and Hofkapellmeister Franz Schalk. 
-" 3 BASS-BARITONE 
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R In America Season 1910-11 
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COLORATURE SOPRANO 


Concert, Oratorio and Song Recitals 
INSTRUCTION Address: 866-7 Carnegie Hall, New York 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello peat all 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Students received daily Catalog sent on application 
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Dorothea North, American Soprano. 
Dorothea North, 
tory in Berlin with 


for several years past preparing reper 
Alexander Heinemann, stopped over a 
the Cincinnati Music 


junction with 


few days in New York on her way to 


Festival, to give a couple of recitals in con 


W. Otto Miessner, the American composer, who has just 
arrived from Europe with a trunk full of manuscripts 
On April 29 she rendered a most delightful program of 


this gentleman's songs at Teachers’ College, Columbia 


1 


University, and on the following afternoon gave another 

similar recital at the American Institute of Applied Music 

Mrs. North has made a special study of these songs and in 
I & 


the rendition of which she was favored with accompani 


ments by the composer Mr. Miessner, who ts 


supervisor 


f music in one of the public schools in Ohio, feeling the 
need of better music for children, especially the children 
of the public schools, betook upon himself a labor of love 

furnishing them with such material as would permit 
them to indulge in music of a better grade than that now 
in use. He has composed several cycles, covering nearly 


the entire range of the subjects in which children are in 


terested, which include cycle f the senses, of foreign 


lands, of insects, birds, flowers, seeds, of the city and 


Chey are most artistically wrought and most de 


Each song has its 


country 


lightful creations individual atmos 


phere and 1s written with the idea of setting forth in tones 
the precise meaning and spirit of the subject Chey were 
beautifully delivered and interpreted by Mrs. North, whose 


lovely voice and ripe art molded them into exquisite mu 


sical cameos. Both singer and composer were warmly ap 


plauded for their fine work and after the recital were the 


THE MUSICAL COURIER 


work in America during the coming season, with head 
quarters at Chicago 


The folk 


teem in 


»wing tribute from her teacher bespeaks the es 


is held abroad 


which she 
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recipients of many hearty mpliments 
Ine addition to the song cycles, Mr North rendered . 
three of Mr. Miessner’s more ambitior lieder, “Du,” 
“Verstossen” and “Sehnsucht.”” from the cycle Love 
Lyrics,” the last being one of two settings of John Henry \ . 
Mackey’s poem. They are beautiful songs and a decided Mrs. S G 
sddition to the world of lieder In these, as well as in Leandro | p Mark 
Loewe's “Niemand hat's geseh’s aml Holmes’ “L’Heure Ossip Gabr N Mr ' 
de Pourpre,” the singer showed her dramatic powers of it M M row a 
terpretation and the scope f her voice, which ts particu ) ‘ i R 
larly noble and resonant in the middle ind Jower registers Ms r 
and which she employs, in the higher registers, for splen Mare A ocn 
did and eloquent outbursts. Otto L. Fischer played in 
masterly fashion the accompaniments for the final group WANTED 
and brought out all the beauties of the piano part Mrs 
North has sung in London, Berlin and Copenhagen with e WANTED—Fine e t for t ( 
marked success and i specialist in oratorio and lieder < ' rie f Mu Attr ! \ | 
She will, after the Cincinnati Festival, engage in concert K terstate Teach A ge yw { I 
FOR SALE 
J Vv; Sees =. 
U oO} Saeed | 
L. in itt Ive 
E is, stati cw « 
7 W led f 
In America October to May, 1909-1910 at A fan 
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Tina Lerner Closes Season. 





to soul, which _ ger ccediales Tina Lerner, who appeared last week in Boston, Hart 
reactants eer ome ford, Philadelphia and Baltimore, will play the Chopin 
of his singing, “That is what God concerto with the Theodore Thomas Orchestra at the Ann 
e are sometimes slow in findis Arbor Musical Festival, May 20. This will close Miss 
omething of this sort in | Lerner’s second tour of this country, which opened at th 
Sie wikia tis thin tikes Worcester Festival and followed with appearances through- 
tis we thusicians know.” out the East, Middle West and Canada with the leading 
1! Sigmund’ er Tristan, bat 4 orchestras and in recitals under the management of Lou 
im to refuse all offers of gra: don Charlton. Miss Lerner will sail for Europe the early 
part of June ig 
‘teh t sid ) t, 
cai ms ; ee Pagoda g 2 4 Gemma Bellincioni sang the title role in “Salome” at 
Mz adrid not long ago. 
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22d Summer Session 
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Piano Department—Private lessons: Mr. Wil- 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmaaa 


“A great Piano! It satisfies me completely.”—Pugne 
“A tone which blends so well with my voice.’”’—Sembrich 
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Among the seventy ¢ nent instructors the following might be mentioned 
Piano — Jonn J. Harts ee roR GARWOOD, Violin. Hexsert Rutier, Avotr Werpic 
pom ssacbeaeti ass Hew es meus Theory—A. Weipic, Arruur OLar ANDERSEN 
meetin Karteton Hac Davin D. Due Public School Music—O. E. Rostnson. 
GAN, Racna Linne, Jennie F. W. Jounson School of Acting——Harr Conway 
Joun T, Reap JOHN J. HATTSTAEDT, President. 


Organ —WitmweLm MippetscuuLre. Catalogue mailed free 





BARITONE 


ALFRED HILES BERGEN inno 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Bullding 


Bes. ‘Phone, 4581 Lincele 
Concert Pianist 


MARY WOOD GHASE ‘on 


in Piano Technic." Director of MARY WOOD CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, CHICAGO, ALL. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West SOth Street, - New York City 


Six Weeks Special Summer Course for Teachers 
June 20th to July 30th 


25th Year Begins Monday, September 26, 1910 
Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 


REINDAHL VIOLINS 
and BOWS 


Violas and "Cellos 











CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


Cable Address: Musikwolff, Berlin Detten beow the ein of 
Proprietor and Manager of the Philharmonic cen Ry elle Fey. 
Concerts, Berlin; the new Subscription Concerts, 


Hamburg; the Bechstein Hall, Berlin. 
Representative of more than 400 artists, includ- 
ing d’Albert, Ysaye, Ansor ee Thibaud, Kreisier, 
Sembrich, Risler, Van Ro Hekking, Carrefio 
and many other celebrities "hiss manager of the 
Berlin Philharmonic Orchestra and of Arthur 
isc 


Principal Agency for Music Teachers 


EONARD ‘=: 








Sebelling SL. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“Iustrated Musical News.” 


LUCIEN 
SCHMIT 


Young Virtuoso Cellist 
CONCERTS AND RECITALS 


AOCOCRESS: 


234 East S8th Street, 


inions from 


/ world famous artists, who 
| use REIXDAML VICTIMS, 

Violins sent to responsible 
persons on trial, for com- 
parison with other new or 
famous old vielins; if 
desired, gradual charge 


Reidel Grand Model, $200.00 accounts opened. 


REINDAHL VIOLINS _ 
USED aBD BSED BY Ee 


K cian 
yen koveite KNUTE REINDAKL 
p.-. 3 ere Ate'ler, 318 Athenseum Bidg 
an Boll 26 East Van Buren Street 
Hetaaa CHICAGO, ILLINOIS, 0.5.4. 








Axel Skovgnard 
S. EB. jJacobsohs 
Arthur 








few York 


A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHI6 


The Editor-in-Chief of Tap 
MUSICAL 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 


REFERENCE : 





Courier 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 
HOLLAND, MICH. 








THE STERN CONSERVATORY OF Mus 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche- oinatitute, Berlin-cC maletennusp. S -8 Kantstr. 





CONSERVATORY Develo branches IPERATIC ANI RAMATIC SCHOOL 
( | ing for the Stage ORC HES TR Al CHOOT! Con " » and all or 
chestral instruments) SEMINARY ' ' 

Principal 1 HARMONY | IM POSIT o> r, Y Geyer, Wilhelm 
K t } f Art Kile fle I f. Philip Ruefe f Taubert \\ ner PIANO 

j tran . eris } erger, Al t . ! I Hiinze 
I Hoffz a Ko Prof i IN e, Clara |} Prof. James 
t, | » Kwas Hodapp, Dr, P a Gustav | l, Prof, |} R Martha Sauvan, 
‘A re Ludwig t \ugust Spa Prof. E. E. Tew 
SIN¢ ING Map \ Herbeck “Mari Kerg hug rieger, Fra Marg Brieger-Palm, 
{ i ( | aH m, Ka Chamber i Frau Prof. Selma 
} N (Royal ¢ ‘ Wladysla nann, Dr. Paul 
Brur \ f hultze, Sers Klibansky, lfre M OPERATIC ¢ Rothmuehl. 
1OLIN—Prof, Gustav I nder I Max ( berg, 1 re Spiering, &ec., 
IARI I i Ré ert 4 M CELLO— 
I Hollaend Fug 

I , may be bta t gh the Conservator ed at any ¢ Consultation 

f 1 a. m. t F 

DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instractors 


Education from beginning to finish. 
admission times begin April and September. 


Full courses er single branches. Principal 
Admission granted also at other times. 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 

















THE MUSICAL COURIER 


STEINWAY meer 
PIANOS - || Atleast Harmtin 


[GRAND AND UPRIGHT] 


Are Everywhere known “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 











Park Avenue, Borough of Manhattan 


ia Jackson Avenue, Borough of Queens| 
Factories: Ditmars Avenue, Borough of Queens | NEW YORK ® ® 


Riker Avenue, Borough of Queens 


AND 





St. Pauli, Schanzenstrasse, 20-24 . - SAMBURG 


Stelaway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


Werereenms: Steinway Hall, 15-17 Lower Seymour St., Portman Sq,.W., London 
. “* | Jungternstieg 34, Hamburg, and 

Koeniggraetzerstrasse 6, Berlin BOs’ g ON] 

e a'so sold by our accredited representatives in all principal cities all over the zlobe 


STEINW AY & SONS 


nh TVR AT rue 


CHICAGO, ILL., U. S. A. 























Be fe worlds Best 


- WD KNABE 6 CO. 
BALTIMORE a ipa papier es Ba Pe tale) 


> 











THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO] iM ER in the SOHMER PIANO of t today 
It ts built to peneiale: aha most 
cultivated tastes 


The advantage of sucha piano 

appeais at once to the discrimi- OF NEW YORK 
nating intelligence of the leading 

artists : 3: 

JULIEN W. VOSE, President IRVING B. VOSE, Vice-President 


LEROY W. VOSE, Treasurer 








SOHMER & CO. 
NEW YORK WAREROOMS : OFFICES: 200 Fifth Avenue Building, New York 


3165 FIFTH AVENUE 
Corner 32d 
waren No connection with the Vose & Sons Piano Co. of Boston, Mass. 























BS. UMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. - 











